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PALI TEXT SOCIETY. 



COMMITTEE OF MANAGEMENT. 

Professor FAUSBOLL. Dr. MORRIS. 

Professor OLDENBERG. M. EMILE SENART, de llnstitut. 

Professor J. ESTLIN CARPENTER. 

Managing Chairman— T, W. RHYS DAVIDS, 3, Brick Court, Temple, E.C. 
(With power to add workers to their number.) 

Hem, Sec, and Treat, for America— Vrot. Lanman, Harvard College, Cam- 
bridge, Mass. 

Hon, Sec. and Treas.for Ceylon— 'E. R. Gooneratne, Esq., Atapattu Muda- 
liyar, Galle. 

This Society has been started in order to render acces- 
sible to students the rich stores of the earliest Buddhist 
literature now lying unedited and practically unused in the 
various MSS. scattered throughout the University and 
other Public Libraries of Europe. 

The historical importance of these Texts can scarcely be 
exaggerated, either in respect of their value for the history 
of folk-lore, or of religion, or of language. It is already 
certain that they were all put into their present form within 
a. very limited period, probably extending to less than a 
century and a half (about b.c. 400-250). For that period 
they have preserved for us a record, quite uncontaminated 
by filtration through any European mind, of the every-day 
beliefs and customs of a people nearly related to ourselves, 
just as they were passing through the first stages of civiliza- 
tion. They are our best authorities for the early history of 
that interesting system of religion so nearly allied to some 
of the latest speculations among ourselves, and which has 
influenced so powerfully, and for so long a time, so great 
a portion of the human race — the system of religion which 
we now call Buddhism. The sacred books of the early 
Buddhists have preserved to us the sole record of the only 
religious movement in the world's history which bears any 
close resemblance to early Christianity. In the history 
of speech they contain unimpeachable evidence of a stage 
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in language midway between the Yedic Sanskrit and the 
Tarious modem forms of speech in India. In the history 
of Indian literature there is nothing older than these works, 
excepting only the Yedic writings ; and all the later clas- 
sical Sanskrit literature has been profoundly influenced by 
the intellectual struggle of which they afford the only direct 
evidence. It is not, therefore, too much to say that the 
publication of this unique literature will be no less impor- 
tant for the study of history — whether anthropological, 
philological, literary, or religious — ^than the publication of 
the Yedas has already been. 

The whole will occupy about nine or ten thousand pages 
8yo. Of these 6000 pages have already appeared. The 
accession of about fifty new members would make it pos- 
sible to issue 1000 pages every year. 

The Subscription to the Society is only One Guinea 
a year, or Five Guineas for six years, payable in ad- 
vance. Each subscriber receives, post free, the publications 
of the Society, which cost a good deal more than a guinea 
to produce. 

It is hoped that persons who are desirous to aid the 
publication of these important historical texts, but who 
do not themselves read Pali, will give Donations to be 
spread if necessary over a term of years. Nearly £400 
has already been thus given to the Society by public 
spirited friends of historical research. 



*>is* Subscriptions for 1894 are now cl/ue, and it is ea/mestly r«- 
quested that subscribers will send in their paa/ments without putting 
the Chavrma/n to the expense and trouble of personally aching for 
them. All who can conveniently do so should send the Fiv e Guin eas 
for six yearSf to their own benefit a/nd that of the Society also. 

The Society keeps no books, and its publications ca/nnot in a/ny case 
be sent to subscribers who have not ahready paid their subscriptions 
for the year. 

Cheques a/nd Post Office Orders should be made payable to the 
^^ Pali Text Society. '" (Address: 3, Brick Court, Temple, London, 
B.C.) 
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The Chairman greatly regrets to have to report that, 
owing to a protracted and serious illness^ which very 
nearly indeed proved fatal, he has been quite unable to 
do any serious work for the Society for a long period of 
more than two years. It would no doubt be only the way 
of the world if the members — regardless of the fact that 
the illness was the direct result of many years of thankless 
and unremunerated work — should think of nothing so much 
as of the loss they themselves had sustained, and be full, 
not of sympathy with the sufferer, but of complaint that 
the work of the Society had been allowed to stand still. 
But I trust with confidence that the members of the Pali 
Text Society stand at a higher level than this, and, rather 
than finding fault with me for having been ill, will be 
sincerely glad to hear that I have now at last entirely 
recovered. 

I deeply regret to have to announce that Dr. Bichard 
Morris, who had become seriously unwell from a very 
similar cause, that is, through the effect of worry and of 
overwork, has fallen a victim to the disease which seized 
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upon him when weakened with trouble. His self-denying 
zeal will now no longer be at the service of oar Society 
and of the canse of knowledge. His name must be added 
to the long list of those whose usefulness has been impaired 
and at last destroyed by the neglect and even cruelty of an 
imthinking world which might have continued to profit by 
their work. His edition of the Anguttara remains incom- 
plete, and no one has as yet come forward to undertake to 
finish it. The present issue contains the last work he did 
for the Society. 

On the other hand, M. Leon Feer is going on with the 
edition of the Samyutta, the fourth volume of it being 
nearly through the press, and the Society may look 
forward to the completion of this important under- 
taking. 

Mr. Bobert Chalmers has kindly consented to fill the 
place left vacant by Mr. Trenckner's lamented death, and 
will finish the edition of the Majjhima in one more volume, 
and will also add a complete edition of the Papanca Sudani, 
Buddhaghosa's Commentary on the Majjhima. He is 
already well advanced in his most useful work, and has 
given specimens of what he has done in the Journal of the 
Boyal Asiatic Society. 

Dr. Grunwedel, of Berlin, who has unfortunately been 
suffering from an affection of the eyes, has found it impos- 
sible to carry on his collation of the MSS. of the Apadana, 
and has handed them over to Prof. Edward Miiller, who 
may, it is hoped, be able to prepare an edition of this 
interesting series of legends. 

Dr. Earl Neumann, who is at present in Ceylon, has 
been kind enough to undertake an edition of the Patisam- 
bhida. 

Prof. Edward Miiller is preparing an edition of the Attha 
Salini, Buddhaghosa's Commentary on the Dhamma San- 
gani (which latter work he has already edited for the 
Society). 

Dr. Earl Neumann has been so kind whilst in Ceylon to 
procure MSS. for the Society of the Dalada Wansa, the 
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Niddesa, the Apadana, and the Netti Pakarana, and I hope 
to be able to put in hand an edition of the latter work as 
soon as possible. 



T. W. RHYS DAVIDS. 



22, Albemable Stbeet, PiccADUiLy, London, W., 

July, 1894. 
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Notes and Queries. 

BT THE 

BEV. B. MOBBIS, M.A., LL.D. 



1. LtJHA, LUHASA, LUKHASA.' 

In Divyavadana (ed. Cowell and Neil) we find the 
curious form lijha in luha-civara (pp. 81, 427) and 
liiha-pranita (p. 425). It has evidently puzzled the 
editors, who have conjeoturally glossed it hy * had.' But 
the sense of the passages in which the word occurs shows 
that luha does not mean *bad,' but * coarse,' * rough,' 
and corresponds to Sanskrit rfik^aorldkaa, which in 
Pali takes the form of 1 u k h a, and is used exactly in 
the same way as luha (see Vyut. § 134, p. 41). 
Ghilders gives a number of passages in which 1 u k h a is 
employed in connection with p a n i t a (see Samyutta xvi. 
4, 5), but none where it is employed with reference to 
civara. In Anguttara Nikaya L xiv. 5, 6, Th. Gatha 
11. p. 197, Mil. p. 342, we have lukhacivar adhara, 

* wearingacoarse robe.' L u k h a is also found in the sense of 

* rough,' as applied to person and life, in Mahavagga (ed. 
Oldenburg), p. 55 ; Majjhima Nikaya, pp. 77, 78 ; Jat. L 
890, II. 136. 

We do not, however, find luha in Pali, as we should 
naturally expect, though it is undoubtedly a Prakrit form 
(cf. Jain Pkt. luha in Ayarangasutta 1. 2-6) ; but, as we have 
1 a h u for 1 a g h u, there is no reason why we should not 
find 1 u h a for 1 u k h a. We meet with something Uke it in 

I See Academy, July 12, 1890. 

2 
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Pali. In the Ambattlia-Butta (Digha Nikaya IH 1. 12, p. 
90) we have the following interesting and carious passage : 
** Ganda bho Gotama Sakya-jati, pharosa • • • » lahusa 

• • • , r a b h a s a." Cf. *' Daksinapaiicalas tu . • . 
cando rabhasah karkafo dharmena rajyam karayati 
(Diyyavadana, p. 486. Here k a r k a 9 a— 1 a h n s a). 

Bnddhaghosa, while confirming the readings of the text, 
had some difficulty in explaining at least two words in this 
quotation. His note onlahusaisas follows : '' Lahusati 
lahuka, appaken' eva tussanti va russanti va udakapitthe 
labukafaham yiya appakenapi uppilavanti" (Sumangala 
Yilasini I. p. 256). The commentator evidently connected 
lahusa with lahuka (=lahu=laghu), 'light/ 

* frivolous.' Now the context shows that this cannot 
possibly be the meaning of lahusain the text, and we 
are compelled to assign to it some such meaning as 
'rough,' 'uncouth.' It represents a form luhasa or 
1 u h a s a. This transposition of vowels is not uncommon 
in Pali. I have shown that Sanskrit m u r v a becomes in 
Pali not only m u b b a, but maruva or maruva (see 
" Journal " of the Pali Text Society for 1889, p. 208). 

Luhasa, with the force of * rough,' ought to corres- 
pond to a Pali lukhasa, a form that is not to be found 
in Childers's Dictionary, but for which, however, there is 
good authority. In Sutta Nipata (v. 244, p. 48) we find, 
*^ Ye LtEHASA daruna pitthimamsika mittadduno nikkaruna- 
timanino;" Those who are rough, harsh, backbiting, 
treacherous, merciless, arrogant. 

The word 1 u h a was probably adopted by the compilers 
of the Divyavadana from a Pali source, and it is not unlikely 
that, when we get more texts, we shall find 1 u h a to be a 
genuine Pali form. 

2. BABHASA. 

Babhasa, in the passage quoted above from the Ambaf^ha- 
sutta, is not registered by Ghilders. Buddhaghosa renders 
it incorrectly by bahubhani, ' loquacious ' ; and, 
curious enough, one of the variant readings of the Burmese 
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MSS. is b h a s s a. Babhasa needs, however, no emenda- 
tion. It is a well-known Sanskrit word, with the meaning 
Of 'violent/ * fierce/ and makes very good sense along 
with the epithets canefa, p h a r n s a, and 1 a h u s a. 

8. ABANAVIHABI. 

• 

AbanavihIbi occurs in the Divyavadana, p. 401, and is 
conjecturally explained as * hermit.' The correct reading 
isaranavihari, a term that occurs in Anguttara Nikaya 
I. xiv. 2, and Petavatthu, iv. 1. 33, signifying * living free 
from care.' According to the commentary on the Petavat- 
thu, it is equivalent to mettavihari, * living in friend- 
ship,' 'friendly disposed'; but, see mettavihari, in 
Anguttara Nikaya I. xiv. 7. 

4. SALITTAEA. 

Salittaea occurs in Jataka I. p. 418, in the compound 
salittakasipp a=s akkharakhipanasippa, the 
art of slinging stones, potsherds, &c., from a catapult or 
bow. The Jataka story tells of a cripple who was such an 
adept at the art that he was able to cut out the figure of an 
elephant or horse on a tree. There is another reference to 
the term in the Petavatthu iv. 16. 7 — "Salittakap- 
paharena vo ^ bhindissan tassa matthakam," upon which 
the commentator has the following remark : '^ Salittakap- 
paharenati salittakam vuccati dhanukena angulihi eva va 
sakkharakhipanapayogo ti." 

Childers has no notice of the word, and its etymology is 
by no means clear. It might possibly come from san- 
khittaka, from kship, with the preposition sam, 
through the intermediate forms sakkittaka, sakit- 
t a k a, and by dissimilation of the consonants salittaka 
{cf. Pali phasulika = par9ukika and s a 1 1 a- 
likat a=9alyakiknta). It might, however, represent an 
original sallittak a=s allikhitaka, from 1 ik h, with 

1 The printed text has this i;o, which seems against the 
sense and metre. 
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preposition sam (c/l sarambha, saraddha, for sam- 
rambbha, samraddha). 

6. PITTA. 

We find PITTA in a metaphor often used in Buddhist 
works : ** Seyyathapi bhikkha caniassa kukknrassa 
nasaya pit t am bhindeyyum, evaflhi so kukkuro bhyyo- 
somattaya can(2ataro assa '* (Samyntta Nikaya xvii. 86. 6 ; 
Gnllayagga vii. 2. 6). The editors of the Yinaya Texts 
(iii. p. 287) translate this passage as follows: '^Jnst, 
bhikkhus, as if you were to burst a gall [bladder] before 
the nose of a fierce dog, the dog would thereby become so 
much the fiercer." As nasaya is here in the locative 
case, and means on the nose, not before the nose, 
pitta cannot signify * a gall ' or * gall bladder.' In Pali 
its usual acceptation is ' bile.' The Sanskrit nasa-rak- 
tapitta, * B, bleeding of the nose/ does not help us here, 
unless we take p i 1 1 a to mean a * blister ' or bladder filled 
with blood or pus. P i 1 1 a is evidently a pimple or gather- 
ing of some kind on a dog's nose, and we can easily under- 
stand why^ if by a blow this should be broken, a fierce dog 
would become fiercer ; but it is hard to see why breaking a 
gall (bladder) before the nose of a dog should have this 
effect. 

Pitta may here stand for phitta, i.e., phita, corre- 
sponding to Sanskrit s phita 'swollen,' and denote 'a 
gathering ' or * swelling.' For the shortening of the voweL 
compensated by the doubling of the consonant, compare 
vanibbaka = vanipaka and ni(2d!ha = n i e{ a. ^ 

In the Commentary on the Udana, i. 7 (see Pali Text 
Society's " Journal " for 1886, pp. 98-9), the passage under 
discussion occurs with some slight variations — " . . . 
canda-kukku^assa cittam bhindeyya • . .," in which 
kukkutassa 'cock,' is substituted for kukkurassa 
* dog,' and c i 1 1 a m * comb ? ' for pi 1 1 a m * swelling.' 
These alterations may be due to the Burmese original 
from which the Sinhalese scribe copied his text. We <;an 
thus understand how kukkurassa appears for k u k k u- 
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Zassa, i.e., kukkurassa. A similar confasion is found' in 
Sanskrit (see Benfey's Dictionary, s.v. k u k k a ^ a), 

6. SAMASISL 

Samasisi occurs in Fuggala FaMatti (i. 19, p. 18), 
and is there defined as ' one who has simultaneously 
attained an end of human passion and of existence.' It 
seems to represent an original samasimsi from the root 
9 a s (9 i s), cf. Pali asimsati, 'to desire.' 

7. SATAKKATU. 

'^ Yatha hi megho thanayam vijjumali sa^akkat u." 

(Samyutta Nikaya III. 3. 4, p. 100.) 

Sataeeatu corresponds to Sanskrit 9atakra^u, 
* honoured by a hundred sacrifices/ one of the names 
of Indra, but in the passage quoted above, it is an epithet 
of megha, and is equivalent to satasikhara or 
satakoH, ' having a hundred points,' one of the epithets 
of the ' thunderbolt.' The various readings are s a t a- 
kkaku, satakkuku, the former of which should 
perhaps appear in the text — kkaku or kaku, repre- 
senting Sanskrit k a k u d, 'a peak.' 

8. SAHUNNAVASI. 

^'Sahunnavasino eke anne kesanivasino." 

(Petavatthu iii. 1. 6.) 

The commentary explains sahunnavasino by 
chinnabhinn a-p ilotikakhaneZanivasana. This 
enables us to see that Sahunna means ' a. strip of ragged 
doth,' * a ragged or dirty robe ' ; but it has nothing corre- 
sponding to it in Sanskrit by which we can get at its 
derivation. It may be a mere error for sahuZa, which 
we find in Majjhimaka Nikaya (pp. 509, 511), in sahu- 
Zacivara (v,l sahula-, sahuli-), but of which the 
meaning is by no means clear. 

'^Tam en' annataro puriso telamasikatena sahuZaci- 
varena (v.l. sahulicivarena) vanceyya" (Majjhima i. 
pp; 509, 511). 
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The reading Bahulicivarena seems to show that 
8 a h a 1 i is the right reading, and signifies a sort of coarse 
robe. In Hala 607, p. 294, we find sahuli in the sense 
of a garment — *' Yaavellia-s a h a 1 i "==vatayellita-8ahuli. 

Sahali=va8tramcala9 va8travi9e8a. Dr. Weber (269 
p. 98) quotes the authority of Paiyalacchi (ed. Pischel) for 
sahuli, 'a lower dress.' The reading sahuli-civa- 
rena would seem to connect sahuli with the Prakrit 
sahuli, 'a branch/ fromsakha. Was thesahulici- 
V a r a a dress made of * bark fibre ' ? 

Can sahunnavasino be a blunder for sananiva- 
s i n 0| * wearing a coarse robe ' ? 

9. ANDAEA.' 

• • 
Andaea, not in Ghilders's Dictionary, occurs in Jat. III. 

260, 1. 10, in the compound a n c/ a k a-vaca, explained by 
the commentary as sadosa-vaca. There is a variant (Bur- 
mese) reading, k a n e{ a k a-vaca ; and Prof. Kern, attaching 
somewhat too much importance to this lection, takes Dr. 
Fausboll to task for not adopting k a n t a k a-vaca, a likely 
reading, suggested by the Sanskrit vakkan^aka in 
Mahabharata V. 1267. 

At one time I was disposed to regard andaka as a 
scribal blunder for c a n d a k a (see Pali Text Soc. "Journal" 
for 1886, p. 105) ; but as we find in Dhammasangani 1843, 
the same form in the phrase, '' Ya sa vaca an e{ a k a asata 
kakkasa," &c., I have no doubt that the reading in the 
Jataka book is correct, and should be retained. But what 
is the origin of the word an dak a? One MS. reads 
a^^hakavaco for addhakavaco. This looks as if 
aneZaka were a derivative of the root ard, 'to hurt, 
pain,' which in Pali assumes the form B>dd (a,s well as a d d 
and a 1 1), whence we get the adjective a e{ e{ a n a, corres- 
ponding to Sanskrit ardana. This might become (1) 
andana,^ and (2) a n eZ a k a, the primary meaning of which 

1 See Academy, Sept. 27, 1890. 

2 See William's Edition, p. 71 ; Burkhard's, p. 43, 1. 6. 
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would be * paining, vexing,' hence * sharp, bitter,* as 
opposed to the meaning of s a n h a and s a k h i 1 a. 

10. AVATUKA=APATUKA. 11. VEDHAVEBA. 12. NEKATIKA. 

'* NEKATiEl vaiicanika kufasakkhi avatuea." 

(Thera Gatha v. 940, p. 86.) 

AvATUEA looks at first sight as representing an original 
avrataka, * hypocritical ' ; but two MSS. of the Thera 
Gatha read a p a ^ u k a, ' sly, crooked, disingenuous ' {?), 
formed from the adjective a p a ^ u, ' unskilled, awkward.' 

In Jataka IV. p. 184, we find the following passage : 
'' Sukkacchavi vedhavera thuUabaha apa^ub ha," where 
the last adjective is a mere blunder of the scribe, due to 
the ending of the previous word, for a p a * u k a, which is 
explained in the commentary to the Jataka book by 
apa^ubhava, dhanuppadavirahita." 

The form vbdhaveba is very curious. It is explained in 
the commentary by v i d h a v a, apatika, a * widow ' ; but 
vedhavera, according to Kaccayana, signifies a * widow's 
son,' and represents Sanskrit vaidhaveya, which, how- 
ever, does not give here the sense required by the context. 
Ought we not to read vedheyaka or vedheraka, 
* foolish, blockish ' ? 

Perhaps the Sanskrit vaidhaveya had the meaning 
of * fool,' for in one passage in (^akuntala ^ we find " pra- 
lapatyesha vaidhaveya A" for "pral°. vaidheyafe," where 
vaidheyais explained by one commentator as m u r k h a, 
' a blockhead.' In another commentary that I have seen 
vaidheyais glossed by valisha, i.e., balisha, 'a fool, 
foolish, childish.* In Amarakoga III. i. 48, we find these 
terms associated : ' ' ajnamudhayathajatamurkhav a i d h e- 
yabalish a." Perhaps vaidhavera and vaidhaveya had 
also, like b a 1 a, the meaning of child, childish, and hence 
' foolish.' 

Childers givds nekatika, ' fallacious,' ^ without any 

' See William' Edition, p. 71 ; Burkhard's, p. 43, 1. 6. 
^ Benfey assigns this meaning to Sk. naikritika. Bur- 
nell renders it * malignant ' in Manu IV. 196. 
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authority, but * dishonest ' seems to be the more correct 
sense, cf. 

''Eufassa hi santi kutakuta bhavati capi nikatino 
nikatya" (Jat. 11. p. 188). 
The commentary has the following note : 

*' Bhavati capi nikatino nikatya ti nikatino nekatissa 
vafLcanakassa pnggalassa nikatya aparo, nikatikarako Ya£L- 
oanakapuriso bhavati yeva " (see Jat. III. 102) ; compare : 

" Mayavino n e k a t i k a " (Jat. IV, p. 184, 1. 12). 

Nekatika, in Jat. IV. p. 42, is glossed by vaiLcaka (see 
Majjhima I. p. 180). 

Nikati and nikarana are employed in Fnggala 
PaMatti (pp. 19, 23) to explain maya, * deceit* (Pet. p. 44), 

18. ASUBOPA. 

The word asuropa, not registered by Childers, occurs in 
Puggala PaMatti as a synonym of kodha, * anger,' and in 
Dhammasa£igani as a synonym of dosa (i.e., dvesa), 
' enmity, hatred.' While the meaning is tolerably clear, its 
etymology is by no means self-evident. If it be regarded as 
a-suropa, from ^a-surupa, we might get from the 
compound some such meaning as ' displeasure ' ; but if we 
look upon it as a su - r o p a, from an adjective *a s u-r u p a 
corresponding to an original *a9U-rupa, we might attach 
to it the primary sense of ^ hastiness, quickness of temper/ 
Or it is possible that asuropa is from *assuyya- 
r u p a, through *asurarupa, * angry,' ^ malevolent.' 

Dr. Grierson in the Academy, Oct. 4, 1890, has the 
following note : — 

Asuropa, mentioned by the Eev. Dr. E. Morris in his 
" Contributions to Pali Lexicography " {Academy^ Sept. 27) 
as occurring in Puggala PaMatti as a synonym of k o d h a, 
*" anger,' and in the Dhammasangawi as a synonym of 
dosa, 'enmity,' * hatred,' may be compared with asu- 
lopa of the Asoka inscriptions (Dhauli, det. ed. i. 10; 
Jaugada, det. ed., i. 5). The meaning of this word is 
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doubtful. Bumouf took it as a s u - 1 o p a, * le retranche- 
ment de la vie,' * le meurtre ' ; and Dr. Kern corrects it to 
asulosa (asu-rosa), *a quick temper.' M. Senart 
analyses it as a s u - 1 o p a, ^ abandon pr6cipite,' and hence 
* readiness to be discouraged.' 'Anger' would suit the 
passage nearly as well, but it would be interesting to know 
if M. Senart 's translation would agree with the passages 
referred to by Dr. Morris. The only diflSculty in the way 
of the identification of these two words is the long a in 
Piyadasi's a s u 1 o p a. Dr. Morris, however, seems inclined 
to derive his own a s u r o p a from an original *aBU-rupa, 
which would solve the question so far as the long vowel is 
concerned. It is hardly necessary to point out that these 
Dhauli and Jaugada inscriptions everywhere substitute { 
for r. 

To this I rejoined on Oct. 11th : — 

Dr. Grierson has pointed out that a s u 1 o p a occurs in 
the Asoka inscriptions. {Academy, Oct. 4th.) There is 
no doubt as to the connection of the two words a s u r o p a 
and a s u 1 p a. The Dhauli det. ed. i. 10 reads — " imehi 
cu jatehi no sampatipajati isaya asulopena nifhuliyena/' 
&c., which Prof. Senart renders as follows : ' Mais il est 
des dispositions avec les quelles on ne reussit pas : ce sont 
I'envie, le manque de perseverance, la rudesse,' &c. 

The nouns is a, asulopa, nitthuriya correspond to 
Pali issa, 'envy, ill-will,' asuropa, 'anger,' ni**hu- 
riya, 'harshness.' 

But ' anger ' is but one of the meanings attached to 
asuropa; it has also the sense of ' impatience/ ' want 
of forbearance,' as in the following passage in Dhamma- 
sangani 1841 : " Ya khanti khamanta adhivasanata acan- 
dittsm anasuropa attamanata cittassa — ayam vuccati 
khanti." Here anasuropa corresponds exactly to a n a - 
su lop a in the Asoka inscription, Dh. det. i. 12. 

The great difficulty is with the initial vowel. Should it 
be short or long ? The shortening of an initial long vowel 
is uncommon in Pali, while the lengthening of a short one 
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is not rare in the Asoka inscriptions. The form a s a 1 o p a 
does not settle the question as to the original form. 
A-snropa may have originally meant ^ lack of good 
nature/ i.e., ill-nature, bad temper, want of forbearance, 
just as *su-ropa=* good -nature' would be opposed to 
* viro pa, =' ill-nature.' Cf. Sk. virupa, * wicked, de- 
formity.' If asuropa be the true reading, the second 
element ropa may come from the root rup, 'to break, 
pain/ which Pali possesses in the passive ruppati= 
rupyati. 

Dr. Eem's ingenious emendation of rosa cannot, of 
course, stand before the reading furnished by the Pali 
texts. 

14. ABQL. 

We find the word assa, * ashes/ in the compound assa- 
pufa, * a basket of ashes.' It occurs in Anguttara Nikaya 
IV. 242-3, "assa-pufam khandhe aropetva/' where the 
Burmese MSS. read b h a s m a-pufam. We find it also in 
Digha Nikaya III. i. 26 — " ass a-pu<ena [v.l. b h a s m a -] 
vadhitva," explained in the commentary by "bhasma- 
putena." The passage in the Anguttara shows that the 
addition ^* sise charikam okiritva " is a mistake (see 
Sumangalavilasini, p. 267). The etymology of the word 
is not clear. Can it be for a m s a, and come from a root 
a m s, 'to shine,' as seen in a m 9 u ? 

15. ANAEA. 

In Sanskrit anaka is the name of a kind of kettledrum 
beaten only at one end. We have a trace of it in Pali in 
the following passage from the Samyutta Nikaya XX. 7. 3 : — 

'' Bhutapubbam . . . Dasarahanam anako nama mu- 
dingo ahosL Tassa Dasaraha a n a k e ghatite annam anim 
odahimsu ; ahu kho so . . . samayo yam anakassa 
mudingassa poranam pokkharaphalakam antaradhayi, ani- 
sanghato va avasissi." 

From this quotation and the application that follows we 
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gather that when the injured drum received another set of 
pins or pegs (anisanghafa) which were not suitable for the 
purpose, the head (pokkhara-phalaka) was damaged and 
rendered useless. This use of ani, as applied to the 
fixtures of a drum, is very curious. For other senses of 
the word see Cullavagga x. 16, 2 ; Thera Gatha, w. 355, 
744, pp. 39, 73 ; Sumangala I. p. 39. 

16, INAYIKA. 

In the " Journal " of the Pali Text Society for 1887, p. 109, 
I showed that the word Inatiea, though usually explained 
as a * debtor,' is usually found in the sense of * creditor,' cf, 
*iwayikehi codiyamano,' in the commentary to Peta- 
vatthu I. i. p. 71. There is only (me passage in our printed 
texts (Mahavagga i. 46) where it has the signification of 
'debtor,' answering in meaning to the Sanskrit ri/iika. 
It is quite possible that i n a y i k a may represent (1) Sk. 
riwika, a debtor, and (2) Sk. *riwayika (c/1 rinayavan), 
one who goes after a debt, a creditor. 

There is, however, a word to which it may be related, 
namely, the Sanskrit anika (=rimka ?) in Apastamba I. i. 
16, rendered, according to Prof. Biihler, by one commen- 
tator, *a money-lender,' c/l Sk. anrinya with Pali 
an any a (Suttavibhanga I. p. 284; Sum. I. p. 215) ; * free- 
dom from debt,' and a n a n a, ' free from debt.' 

17. UJJANGALA. 

Ujjangala for jangala occurs in Vimana, Ixxxiv. 5, p. 78, 
and is written ujjhangalain Petavatthu ii. 9. 70, where 
it is glossed by ativiyathaddhabhumibhaga. 

18. EANHABHUATIEA. 19« BUMMA, BUMMI. 

'^ Brahmabhutam atitulam Marasenappamaddanam. 
Ko disva na-ppasideyya api kanhabhijatik o." 

'Who having seen him (Buddha) the most eminent, the 
matchless, the crusher of Mara's army, is not appeased, 
even if he be "of black origin " ' (Sutta Nipata, v. 563 ; 
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Thera Gatha, v. 888). What is meant by kanhabhijatika, 
' of black origin ' ? Namuci, or Mara, is called ' the black 
one ' in Sutta Nipata, v. 488, just as the devil is tradition- 
ally represented as ' black.' In the passage quoted above, 

* of black origin ' does not refer to Mara, but to one of the 

* demon-race/ more especially to a p i s a c a. 

There is a good story with reference to the use of kanha, 
' black,' as applied to a p i s a c a in the Amba^ha-sutta 
(Digha Nikaya III. i. 18 ; see also Jat. lY. 9). Disa, a 
slave of Okkaka, king of the Sakya race, gave birth to a 
black child, who received the opprobrious designation of 
Kanha, ' black.' He was neither pleased with his name 
nor complexion, and used to say to his mother : ' Have me 
washed, mammy, and cleansed from this dirtiness, and I 
shall then be of some use to you." In those days, the story 
adds, pisacas were called 'black.* ''Yatha kho pana 

* • • etarahi manussa pisace pisacati saigananti, evam eva 
kho . . . tena samayena manussa pisace pi kanhati 
safijananti." In the older Sanskrit literature non-Aryana 
and demons seem to have been called ' blackskins.' For 
kanh^bhijati, see Sumangala I. p. 163, and compare 
Thera Gatha, v. 140, p. 19. In the Jataka book a dirty 
and untidy person is compared to a mudsprite (pamsu- 
pisacaka). 

" Euto nu agacchasi RUMMA-vasi 
Otallako pamsupisacako va." 

(Jat. IV. pp. 380, 884.) 

EuMMA, not in Childers's Dictionary, seems to have the 
sense of (1) dark, tawney ; (2) dirty. Compare rumma- 
rupi (Jat. IV. 887), " Pajam imam passatha rumma- 
rupim." Sanskrit rumra means 'tawny,' and might 
possibly become r u m m a, though it would ordinarily take 
the form of rumba. Eumma might represent an 
original rumya. but e/. tamba=Sanskrit tamra. We 
have the form rummi, * durty,' in Jat. IV. p. 322 (*' rummi 
rajojalladharo aghe vehasayam thito "), which evidently 
points to the Sanskrit r u k m i n (from r u c, to shine) ; cf. 
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English black and blank) ; so that rum ma corresponds to 
Sanskrit rnkma, just as Pali rummavati represents 
Sanskrit rnkmavati. 

The commentary explains r u m m i and rummarupi 
as anafLjitamaneZita ; rmnmavasi is glossed by '^ ananjita- 
manditagha^tasanghati-pilotikavasano." 

20. EAGA. 

In Gullavagga, v. 9. 2, we find kacamaya, ' made of 
glass,' or more properly, ^ made of crystal.' In Simaviva- 
davinicchayakatha (p. 28, Pali Text Society's " Journal," 
1887), we have kacalimpita, * glazed.' In Divyavadana 
mention is made of kacamani (crystal) that shone like 
a real gem, and in Jat. IL p. 418, a precious stone (mani) 
is described as a-kaca, 'without kaca,' free from im- 
purity. "Ayam mani veZuriyo akaco vimalo subho." 
The commentary explains akacaby a-kakkasa (Sk. a- 
karka9a), which usually means 'not rough, smooth' 
(see Jat. III. 282); but here a-kakkasa must mean 
* free from grit.' Compare the following passage, where 
k a k k a s a signifies ' gritty ' : '' Eamadadassapi . . . mani- 
ratanassa ekadesam kakkasam uppajjati, na ca tattha 
k a k k a s a-uppannatta maniratanam hiZitam nama hotL" 
(Mil. p. 252.) The Sanskrit k a r k a r a, Marathi k a n k a r, 
means both ' hard ' and also a nodule of limestone, and 
k a k k a s a must=k aca. Eakkasais used as a noun, 
meaning * harshness,' in Sutta Nipata v. 328, p. 58 — 

'' Sarambha-k a k k a s a-kasava-muccham hitva." 

Akaci, * smooth,' occurs in Vimana, 60, 1, p. 55 — 

'' Susukkakhandham abhiruyha nagam 
Akacinam dantibalim ^ mahajavam." 

21. KUNDA, SAN-KUNDITA, KUNDALIKATA. 

''Kena te anguli kundk mukhaii ca A;i^ndallkatam " 
(Petavatthu ii. 9. 27). 

^ Bead dantim balim (?). 
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£uNDA=kamta, anujjnbhdta, probably connected with 
the root knnd, *to maim ' (originally to twist, wring ?) 
signifies crooked, twisted ; cf. san-k u n (2 i t a in quotation 
below. See Saddhamma-Pundarika (S. B. E. p. 98 y. 119) 
where kun(2aka is referred by Prof. Eern to the root 
k n n ^=yikalikarane. 

KuNDALiEATAy in foHD, but not in meaning, represents 
Sanskrit kuwdalikrita, * ring-streaked/ ' coiled-up ' (?). 

According to the commentary on the Fetavattha it 
signifies ' contorted, awry ' — " mukhavikarena vikucitaw 
sankunc2itam." 

22. KUJJ=KUBJ. 

The verb kubj is not a very productive root in Sanskrit, 
and is of very limited application. 

Ghilders gives from this root u k k a j j e t i, and n i k k n j - 
j et i, but has no mention of kuj j a (Sutta Nipata, v. 242, 
p. 42) ; n i k k u j j a, ' turned upside down ' (Puggala, 
p. 31). 

AvAEUJjA seems to occur in the sense of ' all of a heap, 
huddled together,' in a vakuj j a patamase (Petavattha iv. 
10. 8, p. 66). It also means 'lying face downwards' (Jat. 
I. 13). 

In Puggala Pannatti, p. 31, " a v a k u j j a-pafifia " is an 
epithet applied to a person who does not bear in mind 
what he hears, 'whose wits are muddled,' 'muddle- 
headed.' 

This use of avakujja seems to show that Ghilders's 
explanation of nikujjati is correct. It'means 'to take 
in,' * to lay to heart,' and represents k u b j +n i, and should 
always be written with one k and not with two, as in some 
MSS. and texts. (See Sumang. I. p. 160 ; Digha II. 17, 21 ; 
Mahavastu I. 393.) 

In Sumangala I. p. 287, Buddhaghosa has "nikkuj- 
jita-mukha," 'with the face towards the ground,' 'with 
closed mouth,' in contradistinction to " uttana-mukha,'' 
' with open countenance,' ' communicative ' (?) This use 
of nikkujjita looks like a confusion with the roots 
k u b j and k u c c=k u n c. 
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We have in Pali from the root k u c, * to bend/ s a n k u - 
cita (-mukha), * frowning' (Sum. I. p. 287); vikucita 
(Petavatthu ii. 9, 27). 

The root kxxt, 'to bend/ occurs insankuHta (Mil. p. 
257); patikufati (Mil. p. 297, 11. 15,22); sankutila 
(16., p. 297, 1. 19). 

Patikujjbti, omitted by Childers, signifies * to enclose,* 
" Sa patim annaya suvawwa-patiya paHkujjetva" (Jat. 
I. p. 69). See I. p. 50, " tucchapatim eva annaya patiya 
paHkujjetva pesesi " (Dhammapada, p. 140, 1. 24). At 
p. 140, 1. 1, it is miswritten patikujjitva. 

23. KBl KBi. 

Childers has no instances of the root K r i , 'to injure, 
hurt ; ' but compare '' karato karayato, chindato chedapa- 
yato " (Majjhima Nikaya I. p. 516 ; Digha Nikaya II. 15, 
17). In the Jataka book we find k a t a , ' injured,' and 
k a 1 1 a , ' injurer.' ''Na katassa ca katta (kattu ?) 
ca metti sandhiyate puna " (Jat. III. p. 186). In Jat. IV. 
p. 42 we find k a t a n a . 

'* Yam me t V a m samma akkasi Sakhena k a t a n a m 
katam." 

There are various readings: (1) kae2hanam = ka- 
£ a n a for k a n t a n a ; (2) kantam. The first would re- 
present a Sk. kritana or krintana, the other Sk. 
kr anta. 

The commentary contains the following note : ''Kat a- 
n a 7/1 katan ti akaeJcJhana-vika^hana-pothana-ko^ana- 
sankhatam katanam katan ti attho." 

In Sumangala Yilasini I. p. 187, we find massu-ka- 
r a w a -'tthaya, * for the purpose of hair-cutting.' Cf. 
Pali karana, 'torture,' in A;aranaghara, Jat. II. 128; 
and see k a r a 71 a , Majjhima Nikaya I. p. 446. 

Childers says : " Massu-karana " = ' shaving.' 

24. ElLUSSIYA. 

Disa-kalussiy a is employed by Buddbaghosa in 
Sumangala Yilasini I. p. 95, to explain disa(2aha (Digha 
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I. 1. 24). Kalassiya, 'obscurity,' ought properly to 
be written kalusiya or kalussa, representing Sanskrit 
kalushya, 'foulness, turbidity;' the Burmese MSB. 
read kaZusiya. 

26. KELANA, PATIEELANI, EELlYATI. 

Gbilders has no notice of these words, which occur in 
Sumangala Yilasini I. p. 286: '' Yigata-capallo ti patta- 
mandana civara-mandana senasana-maneJana imassa va 
pufikayassa kelana patikelanati evam vutta-capalya-vi):a- 
hito." The Burmese MSS. have kelayana and pati- 
kelayana. Kelana in the above quotation seems to 
signify 'adornment.' If connected with kil, 'to play,* 
keli, 'sport,' it ought to mean 'amusement.' Hema- 
candra, in his Praksit grammar, tells us that kelaya 
may be substituted for samarac, ' to adorn ; ' hence from a 
verb k e 1 a y a t i we get the noun kelana, or kelayana. 
But the Pali kelayati (not in Childers) always signifies 
* to desire.* (See Jat. IV. p. 198 ; Milinda Panha, p. 73, 
where it is explained bymamayati, piheti.) The root 
is probably k e 1 , 'to quiver, shake.' We find a verb 
kalayati for kelayati (?) in the sense of ' to sport with, 
deceive,' in Jat. L p. 163. 

26. KHALAYATI. 

" Gale gahetva khalayatha jammam " (Jat. IV. 205, 
382). The note in the commentary is "khalayatha khali- 
karam papetva niddhamatha." Khalayati in meaning 
corresponds to niddhameti. Compare Sk. khalayati, 
'to remove,' from the root ksal, 'to wash.' See pak- 
k h a 1 e t i (Sum. i. p. 46 ; Vimana 62. 4); vikkhaleti 
(Petayatthu, p. 97). 

K h a 1 a t i , from the root s k h a 1 , 'to stumble,' occurs 
in Milanda, p. 187 ; Thera Gatha 45; pakkhalati 
in Sum. L p. 37; avakkhaUta {v.l. apakkhalita), t&. 
p. 66. 

27. GAOGHA. 

The only meaning assigned to gaccha in Childers is 
^ shrub, plant ; ' but in Jat. IIL p. 287, gaccha is used 
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for * meadow.' " Eaham so [sukaro] ti ? " " Ayam etas- 
mim gacche ti." "So gaccha nikkhamitva {ib, p. 288). 
There are no varioas readings, nor is there any Sanskrit 
gaccha to which it can be referred. It seems to repre- 
sent, however, Sanskrit kaccha, * grass-land, marsh- 
land.' In Sutta Nipata (v. 20), we have "kacche {v.l. 
gacche in Bnrmese MSS.) ruthatine caranti gavo"= 
' in meadows abounding with grass cows are grazing.' In 
a Gatha attached to this story (Jat. lY. p. 288) s u v a - 
mini(=samini)= Sk. s v a m i n i , * mistress.' 

28. Canditia, 

Childers has can (2 a, but not caneJitta. We find 
the latter, however, in Pnggala Pannatti as a synonym of 
kodha, and in Dhammasamgani (418) of dosa. It is some- 
times misprinted, owing to the confusion of t and k in the 
MSS., as candikka (Dhammasamgani 1060; Suttavi- 
bhanga I. p. 297). 

CantJitta is an abstract noun formed from c a n d a , 
and represents Sanskrit candatva, which in Pali would 
become (1) can(2atta and (2) canditta. 

29. OALAKA. 

C a 1 a k a , not in Childers's Dictionary, occurs in Digha 
Nikaya II. 14, and is explained by Buddhaghosa (Sum. p. 
156) as an official who assisted in marshalling the troops 
by acting as herald, and crying out, ^ Here make room for 
the king,' or * Here make room for such a state-officer.' 

C a 1 a k a , 'a herald,' can hardly be referred to the 
root c a 1 , ' to shake ; ' most likely it is connected with a 
root c a 1 (a softened form of k a 1), 'to call or shout out.' 

80. VAjyi.1 

In Dr. Wenzel's interesting communication to The 
Academy of August 80 (No. 950, pp. 177-8), the poetical 
word V a n i is wrongly explained as * voice.* No doubt the 
writer was thinking of vani, * voice,' without paying much 
heed to the exact sense demanded by the context ; hence 
the origin of the mistake. 

^ See Academy^ November 8, 1890. 

8 
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For y a n i m vre ought properly to read y a n i m , with 
dental and not cerebral n ; bat this change may be due to 
the preceding labial, as we find in the best texts o n a t a 
for ayanata. The corresponding Sanskrit word is 
yani^ 'wish, desire/ from the root yan, 'to ask, beg.' 
It belongs to the older language of poetry; the only 
authority for its use giyen by B and B, is the Atharya 
Veda Sanhita. 

The passage where y a n i occurs is as follows : 

*' Tenanusittho idhamagato 'smi 
Yanibbako cakkhupathani yacitam : 
Yanibbako [vanibbino ? '] mayha y an i m anuttaram. 

(Jat. lY. p. 404.) 

' Commanded by him [Indra], here am I come, a oeggar, 
to ask-for (your) eyes : for me, a beggar [this is an] incom- 
parable request.' The play upon the related words yani 
and yani-bbaka (= Sk. yanipaka = yaniy aka) 
cannot be adequately represented in a translation. The 
commentator is quite right in explaining yani by ya- 
cana, 'request.' 

In Udana, p. 58, v. 6, to which Dr. Wenzel refers, y a n i 
has the sense of ' begging ; ' and *' dhammena na y a n i m 
care," must mean ' one should not go about begging or 
soliciting alms by means of the Dhamma ' — that is, one 
should not preach the Dhamma for the sake of getting 
a liying, as some false Bhikkhus or mendicants of the 
Buddhist and other religious orders were wont to do. For 
the expression '' yariim carati," compare the Sanskrit 
phrase, " vanim ayati," ' to come a-begging.' 

We often find in the Gathas of the Jataka stories curious 
uses of words not found in Sanskrit ; for example, in Jat. I. 
p. 288, dhamati, 'to blow,' is used in the sense of 
yadeti, 'to beat or sound the drum.' "Dhame 
dhame natidhame, atidhantam hi papakam 
dhantena satamladdbam atidhantena nasitan ti," 

I See Jat. HI. p. 812. 
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sound, sound the drum, (but) do not overheat it, for mis- 
chance (befell) him that overdid it. By one playing the 
drum (in moderation) a hundred coins were eamt, (but) 
grievous loss by overheating. 

Dr. Wenzell is naturally puzzled as to the etymology of 
kirasa (Jat. IV. p. 223). There appears to be no such 
vocable in Sanskrit, though an original ^kim-rasa in 
the sense of * gambling ' might possibly be the source of 
the word. Some corruption has evidently crept into the 
Jataka text, to judge by the various readings given by the 
editor — gharasa, kirasi, &c. Looking at the line 
wherein kirasa occurs ('* Gotiha,m majjam kirasamva 
sabhani kiranani ca "), it seems probable that the k i r of 
kir asam is wrong, and is due to the kir in kir ariani. 
We ought, perhaps, to amend the text by reading v i 1 a - 
8am,' sport, pastime.' 

The Brahmacari was bound (1) to avoid all idle conver- 
sation (goWhi) — he must, therefore, keep away from all 
assemblies, public meetings, and family gatherings ; (2) to 
abstain from all spirituous liquors (majja) — ^he was, there- 
fore, to keep away from the grogshop (panagara) ; (8) not 
to engage in any sport or pastime (vilasa), whether inno- 
cent or otherwise. Singing, dancing, music, wrestling and 
boxing matches, dice, games of every description, would 
come under this head. The word sabhani(= sabhayo, 
^ assemblies ') refers, probably, to gottho, ; and kiranani, 

* squanderings ' (?) to both majja and kirasa (vilasa ?). 

In explaining kirasa by dhuttakeratikajana, 

* gamblers and cheats,' ^ the commentator had in view 
only that kind of sport which involved gambling and 
trickery. The compound dhuttak® does not occur in San- 
skrit literature, the equivalent term being dhurtta- 
k i t a V a . The word keratika (not very common in Pali) 
is usually referred to the Sanskrit kairata, from ki- 

' Dhuttakeratikajana does tiot, I think, signify ^the 
society of tipplers and charlatans,' as tippling is included 
in majja. 
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rata, the name of a savage people ; bat Pali always has 
the cerebral t, as in Samangala, p. 289 — ''te keratika 
c'eva andhabala." 

It is somewhat corioas that both dhurtta and ki- 
t a y a I signify the * thorn apple/ as well as * sharper ' 
(compare Sk. k r u r a = cata = karpatika, kapafika, 'a 
cheat '), from some root meaning * cutting, sharp.' E i - 
rata and K a i r a t a are used to denote a sort of gentian, 
probably from a root signifying 'biting, bitter.' Wilson 
gives kairaHka (with cerebral t) in the sense of *a 
species of poison,* and this is nearer in form (though not in 
sense) to the Pali keratika. 

To go back to the form k i r a s a , the variant reading 
g h a r a 8 a , probably for g i r a s a , suggests a possible 
etymology for this word. There is no doubt that k i r a s a 
means 'gambling, dicing.' There is in Sanskrit a root 
g 1 a h , 'to play at dice,' from which we get a noon 
^g 1 a h a (like g r a h a , from g r a h) with the same 
meaning as Sk. g 1 a h a , ' gambling, dicing.' This would 
become in Pali — (1) kilaha = gilaha (for the change 
of g 1 to k i 1 compare Sk. g 1 a s n u with Pali k i 1 a s u) ; 
(2) k i 1 a s a (for the change oi hio 8 compare Sk. s n a i - 
hika, goliha with Pali snesika, golisa) ; (8) k i r a s a 
(for the change of 2 to r compare Sk. kila, alambana, 
with Pali kira, arammana). 

Dr. Wenzel clearly shows that the commentator did not 
always know the true signification of the old words in the 
Jataka verses. We have a very good instance of this in 
Jat. IV. p. 221 — " Aggi pi te na hapito "=* the fire has not 
been kept up by thee.* The commentator wrongly explains 
hapita byjalita ('lighted'). He did not see that 
aggim hapeti was equivalent to aggim paricarati, to keep a 
sacrificial fire (aggihutta) constantly burning. H a p e t i = 
paricarati (used also in the sense of ' to worship *) may 
represent an original *havayati (c/. Pali havaka^ 



' The usual etymology ofkitava is kintava! 
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one who sacrifices/ the causal of the root hu), or hva- 
*p a y a t i (=hvayayati), from the root h u or h v a . 

There is another and very common verb hapeti in 
Pali, which is the causal of j a h a t i , from the root ha. 

81. EABOTI. 

Earof iy not in Childers's Dictionary, signifies a bowl 
or cup. In Pali, according to Dr. Trenckner, it assumes 
the form kaiopi or khaZopi (Digha VIII. 14; Maj- 
jhima 1. 77 ; Mil. 107 ; Anguttara III. 151 ; IV. 198, 4 ; Pug- 
gala rV. 24, Jat. Y. 252), and represents Sanskrit k a r o ^i , 
* basin, skull,' with which we may compare Marathi k a - 
ro^i, karati, 'a skull, shell'; Hindi kafori, 'a 
shallow cup or bowl.' In Jat. I. p. 248 ; II. p. 368 ; III. p. 
225, rasa-k a r o H means * a sauce-bowl.' 

In Jat. I. p. 204, k a r o t i seems to be employed in quite 
a different sense as a substitute for supa7ina = su- 
p a rn a , a winged creature, something like a vulture, a 
garueZa or garuZa. '' Uraga-karo^i, payassa ca hari, 
Madanayuta, caturo ca mahantati." The commentary has 
the following explanation: '^Karo^i saddena supanna 
gahita, tesam kira karo^i nama pana-bhojanam tena 
namam labhimsu." 

For panabhojanam = food and drink, one is tempted ofif- 
hand to read pana-bhajanam, * a bowl of water.' The old 
commentator probably connected supanna with p a n a 
and panna ( = panna = paniy a), * water, drink,' 
taking kar ot i , perhaps, to mean ' a water-bowl,' which 
suits the original sense of the word. But k a r o H is used 
in the passage quoted above in the sense of ' bowl-holder,' 
corresponding to the Sanskrit karo^apani. 

In Mahavastu, p. 80, we find Yakaas called ' bowl-holders,' 
** karo^apanayo nama yakaa maladhara nama yakaa sada- 
matta nama yak^a." See Divyavadana, pp. 218, 819, where 
the karotapanis are called devas* 

Bumouf, in his Introduction (2nd ed.), pp. 586, 7,^ gives, 

* I am indebted to Prof. Senart's Mahavastu for this 
reference. 
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on the authority of Csoma, a Thibetan i¥ord gnod-sbyin 
lag-na-gjong-thog, *a mischievous imaginary spirit who 
holds a basin in his hand,* which is evidently a translation 
of the Sanskrit karo^apani yak«a%, and this evidently 
answers to the Pali k a r o H . Bomouf adds : 

*' Tout ce que nous en savons est du 4 Georgi qui les 
[yakaa] represente occupes a puiser avec leur vases Teau 
que les flots de la mer rejaillir sur le mont Meru. . . . Le 
nom que leur donnent les Thibetans rappelle en partie celui 
de kumbha7i(2a /' 

In the Jataka story^ however, the epithet k a r o ti is not 
applied to Yak^as or to Kumbhan(Jas, but to Supannas. 
The latter were included among the classes regarded as 
deceased ancestors, to whose names presentation of water 
in a bowl (ornamental ?) was made daily (see Manu IH. 
196, 202). There may have been a kind of water-bowl, 
called k a r ^ i , in shape resembling a bird, or ornamented 
with the figure of a bird. 

It is perhaps a k a r o ^ i that figures in one of the Hindu 
signs of the Zodiac as Aquarius. ' [The Sun.] The fijrst 
of the jar (Aquarius) is a man with a vulture's head . . • 
busied in obtaining . . . water and food [pana-bhojana].' 
See Colebrook's Essays, ii. p. 234. 

The passage we have quoted from the Jataka book has 
a few more curious expressions that need some special 
notice. Payassa hari for payahari is, according to 
the commentary, used with reference to kumbhan(2a, which 
Prof. Ehys Davids renders by * dwarfs.' 

The phrase payassa hari seems to mean * water- 
carriers,' and, as applied to the kumbhandas, denotes a 
class of supernatural beings attendant on YiruZhaka, the 
regent of the Southern quarter. Perhaps they appear also 
in the old signs of the Zodiac, for, according to Hardy, 
the eleventh sign of the Zodiac among the Buddhists was 
Kumbha, a white man holding a water-jar. Cf. 
* [Yenus] a man . • . carries and transports vases. • • • 
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He is the last of the Eambha ' (Golebrook's Essays, ii. pp. 
324, 5). 

In calling Kumbhan(2as '* payassa hari " there may have 
been an attempt at supplying a popular derivation for the 
T^ord kumbhamJa from k u m b h a . The corresponding 
epithet to payassa hari in the Mahavastu is maladhara, in 
Thibetan phreng-thogs, * having garlands.' The original 
term may have been varidhara, * water-carriers/ i.e., 
clouds.^ 

Madanayuta, an epithet of yakaas, corresponds to 
the Buddhist Sanskrit sadamatta, but with a slight 
variation of meaning. 

Madanayuta may signify ' fond of drink,' and would 
in a rough way answer to sadamatta, * always drunk.' 
The Jataka Commentary adds that the Yakaas are said to 
be yuddhamsonda, * war-drunk.' But madanayuta 
may also mean ' fond of sexual delights,' an epithet more 
strictly applicable to the Gandhabbas than to the Yak- 
Ihas.^ 

" Ascending this mountain (Meru) by stages of 10,000 
yojanas, there are the abodes of various devas ; the first 
are called * strong-handed ' ; the second ' chaplet-holding ' ; 
the third the * eyer-free.' . . . Above these the four kings." 
(Beal's " Catena of Buddhist Scriptures for the Chinese," 
p. 81). 

* Strong-handed ' implies the reading kota-pani = 
having a fortress or stronghold in hand, or k r a t u - 
p a n i ; ' ever-free ' is based on a Skt. sadamukta. 

The Kulavaka Jataka story is evidently a Buddhist version 
of an old Hindu legend, (^akra or Indra, in order to keep 

' Kumbhawda may be a Prakrit form of kabandha, 
(1) a cloud, (2) the name of a demon. The Jataka Com- 
mentary says that some explain kumbhancJa as equivalent 
to danavarakkhasa. 

^ In the Meghaduta we are familiar with the affectionate 
Yakaa who employs the cloud as a messenger to his banished 
wife- 
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off the ABoras or Titans from his territories^ is said to have 
placed 'guards* in five quarters. Taking these in the 
order they stand in the Jataka tale, they are as follows : 

1. Nagas or Uraga (placed in the West).' 

2. Saparnas or Karo^ (placed in the East). 

8. KombhaTuias or Payassa han (placed in the South). 

4. Yaksas or Madanayuta (placed in the North). 

6. Cattaxo maharaja or Caturo mahanta (the four great 
kings) are the rulers or regents of the four quarters, and 
lords over the four classes of guards : 

1. Yirupakkha, regent of the West. 

2. Dhatara^ha, regent of the East. 
8. YiruZhaka, regent of the South. 

4. Euvera or Vessavana, regent of the North. 

According to Buddhist traditions, the abode of Indra was 
surrounded by four mansions inhabited by Nagas, 6aru2as 
(Supannas), KumbhaTKJas, and Takkhas. In the Mahasa- 
mayasutta we find Dhatara^^ha mentioned as ruler of the 
Gandhabbas, a race always described as hostile to the 
Supannas. This seems quite at variance with the account 
that places the Supannas in the Eastern quarter ; but both 
Gandhabbas and Supannas were sky-dwellers, and hence, 
perhaps, the confilsion. 

Popular etymology may have had something to do with 
the change. In Sumangala L p. 40 Dhatara^^ha is called 
Hamsa raja, king of swans or king of flamingos ; but, in 
Pali, Hamsa-raja may mean King Hamsa, who in Hindu 
mythology was a chief of the Gandharvas. Dhatara^^ha 
represents Sk. Dhrita-rastra (1) the name of a king, (2) a 
sort of hamsa ; and this may account for the Supannas or 
fine- winged creatures being placed by later writers under 
the rule of Dhatara^ha (see Jat. III. pp. 104, 257). 

' The Jataka tale does not give the position of these 
* guards.' This agrees with Dhammapada, p. 194 : ** Sakko 
hetths. samudde naganam arakkham adasi, tato supannanam 
kumbhandanam yakkhanam tato catunnam maAarajanavTi.'* 
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For some few details respecting the Begents of the 
Quarters see Atanafiya-sutta in Grimblot's Sept Suttas 
Palis, pp. 821-S87 ; Mahasamaya-sutta, lb., p. 285 ; Peta- 
vatthu I. 4, 2; Hardy's '^ Manual of Buddhism " (2nd edit.)> 
pp. 24, 25 ; Kern's Saddharma-Pun^Jarika, pp. 4, 878. 

82. ABE THEBE ANY TRACES OF BABYLONIAN OB AS8YBIAN 

NAMES IN PALI LITERATUBE ? ' 

There is, in the Jataka, Book III. p. 126, a story entitled 
B a V e r u Jataka where mention is made of a Baveru 
territory or kingdom. The late Professor Minayeff identi- 
fied Baveru with B a b i 1 a or Babylon. No other attempt 
has been made to find traces of Babylonian or Assyrian 
names in the Pali scriptures. Their identification is not 
an easy matter, owing to the great change such foreign 
names would imdergo in the speech or writings of an Aryan 
people. We may, I think, see another Babylonian name 
in Seruma or Soruma (Sussondi Jatika III., p. 187), 
which looks like a corruption of Shumir (Sumer), the 
ancient designation of Southern Chaldea. The form 
Seruma might spring from an original Sumira, 
through the immediate stages of S i m u r a, Semura. The 
other (Sifihalese) reading Soruma would come from 
Sumira through Somira, Somura. But Seruma 
may, after all, be a syncopated form of the Sanskrit K a-s e- 
r u m a n t, one of the nine divisions of Bharatavaraa, but 
quite distinct from Nagadvipa. It would seem as easy a 
matter to have turned Shumir into Sumira or Sumera, as 
Babila into Baveru, Zend Bawru without any further 
change ; but, perhaps, Seruma is due to an endeavour to 
differentiate it from Su-meru, Sineru, Mount Meru. 

In Jat. I p. Ill we find Seriva as tbe name of a 
country. Bearing in mind the interchange of v and m, we 
may have here another form of Seruma. 

From the Sussondi Jataka we learn that Serumadlpa was 
the older name of Nagadipa, which, according to Buddhist 
authorities, denotes an island near Ceylon ; but there was 

' See Academy, October 14, 1890, No. 968. 
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a more ancient Naga^pa, which may not have been the 
name of any part of Ceylon. In making Seramadipa 
equivalent to Nagadipa there was probably an attempt of 
the later prose writer to explain the uncommon appellation 
S e r u m a, which he found in the older gatha, but did not 
know quite what to make of. 

The proper names in the Sussondi Jataka have a strange 
and foreign appearance. The ruler of Benares is called 
Tambaraja or * Copper-King ' ; and his wife bears the 
curious designation of Sussondi, which some of the old 
scribes have tried to render more significant by turning it 
into Sussom, Sayonandi, SuyonandL We find, too, that in 
this story the Bodhisat is represented as having been re- 
born as a suparina, a fabulous winged creature, a vulture- 
like bird, but here said (as in Kak&ti Jataka III. p. 91) to 
have been able to take the human form. In fact, these 
two Jataka stories show that the supanna was a * winged 
man.' But Buddha (so far as we can gather from the 
history of his many previous births) is never repre- 
sented as having been re-born either as a supanna 
or a winged-man. Did the Hindus get their notions 
of a fabulous supanna from the Dravidians or non- 
Aryans, and they again from the Babylonians, who had 
all sorts of winged creatures in their mythology? The 
Vedas, we believe, do not use supanwa to designate a 
fabulous bird, but it occurs later on in the Laws of Manu. 

The Copper-King has a musician ^ called S a g g a, a 
most extraordinary name for a man, which has not been 
met with elsewhere. No one would assume the title of 
S ag ga (=Svarga, 'heaven ') any more than he would that 
of Inda or Sakka. It may, perhaps, be a corruption of a 
non-Aryan Sarg or Sargi. 

The Kakati Jataka III. p. 91 has " katham patari Ke- 

^ In this Jataka, gandhabba does not mean a heavenly 
musician or Gandharva ; it has also the meaning of music 
(see Jat. III. pp. 188, 11. 19-21; Childers, s.v. Gand- 
habbo). 
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bukam " for " katham adakkhi Serumam"in Jat. III. p. 
189. The commentary explains Kebuka as the name 
of a river, and makes the Simbali-rukkha (silk-cotton tree) 
to be the abode of the Sapannas. Simbali answers to the 
Sanskrit ^almali, one of the seven dvipas, wherein silk- 
cotton trees abounded, while ^almalin is a name of 
Garu(2a. 

In the Sussondi Jataka the king's musician is represented 
as starting from Bharukaccha for Nagadvipa, but is ship- 
wrecked, and gets to the place on a raft. 

In the Kakati Jataka he arrives at the abode of the 
supannas by getting on to the end of the monster's wing ; 
but seven oceans had to be crossed before he reached his 
destination. The seven oceans, corresponding to the seven 
continents, are, we suppose, those mentioned in the Pura- 
nas. The ^^Inialadvipa, outside Plaksadvipa, was said to 
be surrounded by a sea of wine. There was a Simbali-lake 
on Mount Meru, round which dwelt the Suparinas in a 
forest of Simbali-trees (see Jat. I. pp. 202-3 ; IV. p. 257 ; 
and Childers s.v, Simbali). In Dhammapada, p. 194, 
=Jat. I. p. 202-3, supannas are called garuZas; and 
GarucZa, the bird of Vishnu, is represented in Hindu 
mythology as king of the Supannas. 

According to Puranic accounts, Meru is in the centre of 
Jambudvlpa, and cannot, therefore, be the same locality as 
Nagadvipa or Seruma. 

There appears to be in the Buddhist traditions a mixing 
up (1) of Supannas and Gandhabbas, and (2) of two kinds 
of mythical winged creatures. Perhaps those better versed 
in Sanskrit literature than the writer of these notes may 
be able to throw some light upon the subject. There is 
also, perhaps, a confusion of real with mythical names in 
regard to Seruma^ Kebuka, &c. 

It has been shown that in the Jataka book Seruma and 
Simbali are in some way connected as the abode of 
the Supannas. There is an Avesta S a i r i m a which 
appears in the Pahlavi texts (Bund. XX. 12) as Salman 
(the source of the Tigris) . The Sanskrit G a 1 m a 1 a, as 
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the name of a Dvipa is not very ancient, and may after 
all be a corruption of some proper name like Salman. 

The second element in Ea-serumant may be com- 
pared with theAvesta Haetumant Ha6tumat, Pah- 
lavi Hetumand, which in Bund. XX. 84 is said to be 
identical with the spring Zarimand. There is another 
Haetumant, the modem H e 1 m e n d, the ^EpvfiavBof; 
or 'Ervfiavvhpoi; of Arrian. 

With regard to the G a 1 m a 1 a groves the old tradition ^ 
respecting this delightful abode is still current in Thibet. 
The author of an article in The Edinburgh Review (No. 
862, p. 405), October, 1890, speaks of a most popular 
Thibetan work entitled "A Guide for the Journey to 
Shambala." 

" Shambala," he says, " is a supernal city supposed to 
exist on the borders of Mongolia; and every Mongol 
pilgrim visiting Lha-sa prays the great deities and the 
living celebrities of the place to grant that at his next re- 
birth he may be born in the blessed groves of Shambala." 

83. V " CAGH " OF THE ASOKA INSCRIPTIONS. 

Mr. Grierson writes as follows in the Academy : 

This root occurs in (a) the Delhi columnar edict (iv. 10, 

11) and in the detached edicts at (6) Dhauli (i. 19 ; ii. 11) 

and (c) Jaugada (ii. 16). 
The Delhi passages are : 

'' (a), (1) yena mam lajuka caghamti aladhayitave. 

(2) viyatadhati caghati me pajam sukham palihafave.'* 

The Dhauli and Jaugada passages are all nearly word for 
word the same. The first runs : 

*' (f>)f (1) hevam ca kalamtam tuphe caghatha sampafipa- 
dayitave." 
The general meaning of all the passages is clear. 

I The Jains knew something of this tradition — "Ruk- 
khesu nate jaha samaliva jassim ratim veyamti sa- 
vanna" (Say. 1. 6, 18, p. 815). 
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V G a g h must have some such meaning as * striving/ 
' endeavouring/ followed by a dative of a verbal noun. We 
may render a, 1 by * so that my officers may set themselves 
to please me ' ; a, 2 by ' a skilful nurse sets herself to care 
for the happiness of my child * ; and 6, 1 by ' and acting 
thus, set ye yourselves to cause (the people) to walk (in the 
Good Way).' The exact original meaning of the word, and 
its equivalent in Sanskrit, remain, however, still subject to 
doubt. M. Senart's proposal to connect it with j a g r a t i 
is admittedly conjectural. There is a very common root 
c a g h in the Ghattisgarhl dialect of Bihari. It means ' to 
rise,* * to ascend.' I derive this from the Sanskrit u c ca- 
r g h a t i (Prakrit uccagghati), with loss of the inital u 
(a very frequent occurrence). The Sanskrit root cargh, 
' to go, to move,* is given in Wilson's Dictionary, but is 
omitted from the St. Petersburg Worterbuch, probably for 
want of authority. This authority is now supplied in the 
Chattisgarhi dialectal form. Piyadasi's V c a g h, with a 
dative of a verbal noun, therefore means to go to, and 
hence, metaphorically, to set oneself to, to * go for ' a 
thing. 

On this I wrote in reply : 

Dr. Grierson's derivation of caghati (see Academy, 
No. 964, October 25, 1890, p. 369) from a root c a g h , ' to 
rise, ascend,' found in the Chattisgarhi dialect, is open to 
many grave objections. The Sanskrit cargh, * to go,' 
with which he connects it, is an " unquotable form," not 
more real than v a r gh , 'to go,* also quoted in Wilson's 
Dictionary. 

The root c agh in the Chattisgarhi dialect is probably a 
provincial variety of the root cad, * to mount, ascend,' 
found in Hindi c a r h n a , Marathi c a d a n e m , Bengali 
c a c{ i t e. This root is not found in classical Sanskrit ; but 
Hemacandra (iv. 206) gives c a d a as one of the substitutes 
foraruh, 'to ascend.' This cad seems to have no 
secondary meanings in the dialects referred to that can 
connect it with the sense of striving or endeavouring. The 
Asoka c a g h cannot, therefore, be referred to theV c agh. 
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*to rise/ or v'cargh, *to go.' M. Senart's proposal to 
connect c a g h with Pali j a g g a t i (Sk. j a g r a t i), in the 
sense of p a t i j a g g a t i , Uo take care of/ does not take 
into acconnt the strict syntactical nse of the verb. There 
is a Bengali c a g , ' to aronse, ' to begin to exert one- 
self ' ; and a causative c a g a , 'to excite/ ' stimulate ' (from 
j a g r i ?). But Hindi cahorchah (proposed by Eem as 
the source of c a g h , but objected to by Senart) is by no 
means a recent coinage in the sense of ' to desire/ for it 
goes back to the Sanskrit denom. verb, utsahayati, 
Prakrit ucchahai(c/*. Pali ussoZhi, 'effort'), from the 
root s a h (c/. Pali ussahati, Digha Nikaya D. v. 11). 
The Asoka cagh, if from this source, would represent a 
derivative of the Yedic s a g h for s a h (see Westergaard's 
'* Eadices/' p. 94). 

Hemacandra (iv. 86) gives a form c a y a , as a substitute 
for 9ak, which Dr. Pischel refers to Sk. tyaj; but the 
meaning of cay ati is not that of the Sk.tyajat i or Pali 
cajati. This cayati isforcakatiorcagatiin the 
sense of ' to be able ' (c/. c a-a t i in Setubandha X. 10), 
and may be a later form of the Asoka c a g h. 

84. SOME OTHER WORDS IN THE A^OEA INSCRIPTIONS.^ 

In D. V. (ed. Senart, ii. pp. 48-46) we find a list of birds, 
beasts, and fishes, that are forbidden to be killed. Many 
of these are by no means easy to identify with their Sans- 
krit names. 

1. Among aquatic birds we find gelata (=gerafa), which 
may signify * a crane.' Cf, Bengali g i 1 a ; Gr. yipavo^;, 

2. Ambaka-piliee {v. I. a m b a k i-p i 1 i k a) M. Senart 
takes a m b a as the equivalent of Sk. a m b a, ' water,* and 
makes kapilika the same as Pali kipillika/an ant,' 
so that the compound would signify ' water-ants.' There 
are, however, some phonetic and other difficulties in this 
identification which make it well-nigh impossible to adopt 
this ingenious explanation. The variant reading a m b a k I- 

I See Academy f November 22, 1890. 
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p 1 i k a seems to point to two distinct words — the first 
being probably an error for a m d h a h i, * eels,' and p i 1 i k a 
= Sanskrit p i 1 1 a k a, * lizards/ or iguanas. 

3. The word that follows is dadi, which M. Senart looks 
upon as equivalent to indi, * tortoises.' The variant lection 
is d u b h i ; and, as tortoises are supposed to be mentioned 
later on among the * four-footed ' creatures, the true reading 
may be d u d u =d nddn, * Uzards.' Cf. Pali deddubha 
= Sk. dundubha. If for jatuka, 'bats,' we read 
j a 1 u k a, ' leeches,' we should get four kinds of non- veno- 
mous creatures, forming a group that would naturally come 
in between the water-fowls and fishes. 

4. Anathika-maccha is explained by M. Senart as ' a bone- 
less fish.' '' Le poisson en question etant designe comme 
n'ayant pas d'os, peut-etre figurement et a cause, par ex- 
ample, de sa souplesse extreme." Perhaps a fish resemb- 
ling what we term 'jelly-fish ' is here referred to. As far as 
Sanskrit is concerned, the term ' boneless ' is not used with 
reference to fish, but is applied to such ' small deer ' as 
bugs, lice, &c. One would like to read a-nat^haka, 
* snoutless ' — ie., not having a long or protuberant snout, 
like the crocodile, &c. 

5. Vbdaveyaka is a crux most difficult to solve. M. 
Senart regards it as standing for *v a i d a r v e y a k a, ** quel- 
que poisson comme analogue au serpent * moins le chape- 
ron ' " (v i d a r V i). Were it possible to read v e 1 a - 
V e s a k a, it would denote a certain kind of fish frequenting 

the beach. 

6. Ganga-puputaka. The [second element in this term 
M. Senart connects with Sk. puppu*a(*a disease in 
which there is a swelling at the palate or teeth '), and 
thinks the epithet denotes a fish in the Ganges remarkable 
for some protuberance. If pupuiaka is undoubtedly 
the correct reading, it may represent a Sk. *puppu^aka 
{cf. p n p p h u 1 a), * puffing,' * blowing,' and be applicable 
to crocodiles, &c. But, bearing in mind (1) the similarity 
of the letters p and s, (2) the frequent allusions elsewhere 
to Gangetic porpoise {Dehphinus Oangeticm), we ought. 
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perhaps, to read Gangas a snka , where the latter part of 
the compound corresponds to Sk. 9i9aka, ' a poipoise.' 

7. Samkuja-maocha may here mean 'a skate,* cf. Sk. 
(anko, ^ankoci, Hmdi sangos. 

8. Kaphatasayasb (r. {. kapatasey ake), in M. 
Senart's analysis, represents Sk. kamatha^a tortoise *) 
and saly aka Ca porcupine '). The first is, of course, a 
possible correction, though pA for m occurs mostly in certain 
pronominals; but sayakaforsallakaorsalyakawould 
be an unusual prakritisation. The word seems to be com- 
pounded of kapata and sayyaka (or seyyaka), which 
might mean ' creatures living in shells ' (of. Sk. k u 9 e - 
9 ay a, 'lying in the water,' 'a lotus'; Pali seyyaka, 
Mahavagga, p. 39), and include shell-fish, as well as turtles, 
tortoises, &c. Eaphafa or kapata seems to answer 
in meaning to the Pali kapalla or kapala, Prakrit 
k a Y al a , 'a shell,' the shell of a tortoise, &c. (r/1 Sam- 
yutta I. p. 7). Here the cerebral t ought, strictly, to 
represent a cerebral 2, for which there is no symbol in the 
Asoka inscriptions; but the Prakrit dialects often exhibit 
much confusion between the dental and cerebral liquid, the 
tendency being to cerebralize the dentaL Hence kapala 
may represent kapalla or kapala. Some confusion 
between kapata (or kayarla) and kavala is seen in 
Haripala's explanation of k a m a (2 ha-k a v al a by k a ma> 
t h a-k a p a £ a =" kamatha-ko9a, ' a tortoise shell ' (Gaii^a- 
vaho Y. 390). Here k a p a £ a ^kavaia =kapala. In 
GaiitZayaho v. 263, the Sk. k a p a t a appears as k ap p h a- 
<2 a ^ (= guha). There cannot be therefore much difficulty 
in identifying the Asoka ka ph a ta with kapala or ka- 
palla. 

9. Pahnasasa. The latter part of this compound is dear 
enough, and means a hare or rabbit ; the former is regarded 
by M. Senart as the equivalent of the Sk. p a r n a, ' a leaf,' 
here used to mark a particular species. For p a m n a we 

I Prakrit kappha(2a represents strictly Sk. karpata,. 
kapata, Pali k a vat a. 
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mi^ii mil TasLmm = T&5.n.a =:m£. tailt^; k> that 
Tmmnas asm weald zneui a Willi crwood nrciL Cn 
Sa wi^* ancfaTana-gceaa P^t. a. 6, ^ . Jia. IV. p. S5 . 

IOl SrKALi. TTIm Fcgar i to tLs terrr, ^ Seiart sa js : 
''Pour simala, |e ne fnis (iecccTTir acLeun lE^riiTalfiiii 
Sanscrit dHit la tsxie^cudajxe sqU ptGCieui^^iiemfiDi 
regnUcze oa aa morns jj3tfrfrtr, J^f 

As I stands kr an oTigfrAl rin th-fse inaez^ticnSySimala 
^ 8 ini a r a , wiiieii is tibe reg:ilar eqriiTaLEzii of Sk. s r i ni a- 
ra.'a small deet freq^ieiitfng dunp places.' The ccRitext would 
seemtoreq^iirErsocie soch word aft^ sasa^fcareoriabbit; 
and, on tnmizig to AmaiaLx-a iL 5,S , we find simaras 
and other dem classed together with sasas. For the 
phonetie change, compare Sk. m riga and sringa with 
Pali mi ga and sing a. 

11. Qkafemda. This word M. Senart lightlj compaiea 
wiih ihe Pin nkkapiaJaka , which he thinks is one ot 
the names for ' a fox,' referring the first element oka or 
nkka to Sk. niki. This ingenioas explanation does not 
snffieientlj take into acconnt the osoal meaning of -pi m da 
(food). If we look at the preyioos word, sam<f aka, 'a 
hall allowed to roam at large/ it wonld seem probable that 
the okapimdas or nkkapiadakasrefer to certain 
ereatnres found in or near houses, and that ate the food 
they found about dweDing-plaees. According to Buddha- 
ghosa, the ukkapiaJ akas comprise the cat (bifila), 
rat ^musika), lizard (godha), and mongoose (mungusa). 
The first part of the compound, okka or ukka, seems to 
stand for an original ^aukya, firom oka, 'a house/ so 
that the epithet would mean ' living on house-food ' ; and 
this sense would suit the general meaning of the context.' 
The city buU, eat, rat, lizard, mungoose, although apt at 
times to be Tery troublesome about a house, were, never- 
theless, not to be killed. 

I The Com. to GauJavaho (v. 682) explains ghara- 
ghulaka = gharagolaya by musakadi, rat, &c. 
as if it meant ' house-firequenter.' 

4 
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85. BUDDHAGHOSA's DESOBIPTION of old HINDU ASCETICS.' 

The Dbarma9a8tra8 give us many interesting details of 
hermit life in the forest ; but in Pali texts we meet with, 
comparatiyely speaking, very few allusions to the practices 
of the Brahminical ascetics, even in the oldest Buddhistic 
records. 

From Baudhayana IIL 8, 2 we learn that some hermits 
lived on cooked food, while others always ate theirs raw. 
Buddhaghosa (Sum., pp. 270, 271) mentions eight kinds 
of ascetics, two of whom received, as alms, (cooked) food 
from the danagara ; two ate food cooked by a fire (agya- 
gara), the rest lived on micooked food picked np in the forest. 

Buddhaghosa does not (so far as we can judge from the 
present state of his text) seem to have understood all the 
terms he employs to describe the various kinds of hermits ; 
but some little light may be thrown upon the subject by a 
reference to the customs of the Brahminical ascetics. 

The eight kinds mentioned by Buddhaghosa are as 
follows : — 

(1) Saputtabhariya, (2) U£Lchacariya, (8) Anaggipak- 
kika,^ (4) Asamapakika, (5) A8amamuffhika,3 (6) Danta- 
vakkalika, (7) Pavattaphalabhojina, (8) PantJupalasika. 

The first epithet needs no explanation. The second has 
already been explained by the writer of these notes in the 
Journal of the Pali Text Society for 1887 (pp. 115-16). 
The Unchacariya mode of life corresponds to the older 
S a m u h a livelihood called in Pali SamuiLchaka (?). 
This word is not recorded by Childers, but there is some 
authority for its use : 

'^Dhamme care yo pi samunchakam care" (Jat. 
IV. p. 66), on which the Commentator has the following 
note : ^'Samunehakan ti game va amapakkabhikkha- 
cariyam uncham yo careyya so pi dhamma?n eva care." 

' See Academy^ January 10, 1891. 

^ Printed text reads anaggapakkhika. 

3 Printed on p. 271 asammu^hika. 
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The Pali samunchaka may be an attempt to express 
the older samuba or samubaka. In a parallel 
passage (in Samyutta Nikaya I. 4. 2. 7) we find s a m a c- 
c h a k a m {v. l. samunjakam). 

In verse 440, p. 76, of the Sutta Nipata we have the 
following line — ** Esa munjam parihare." 

A variant (Burmese) reading has mnfLcam, which 
does not help us much in solving the difficulty presented 
by "esa munjam." On turning to Prof. PausboU's 
translation in " Sacred Books of the East," verse 439, p. 71, 
we find, by some inadvertence, that the line containing 
these words has been left untranslated. The sense of the 
whole verse, however, is not much affected by the omission; 
but still a footnote is needed for the information of the 
reader. Esa appears to be a mere blunder arising out 
of e 8 a in the preceding verse, and has no meaning in 
gatha 440. For "esa munjam" we might indeed read 
"esaham uncham"; but this would be against the 
metre, unless we pronounce esaham as two syllables. 
The line would then mean, 'I must practise gleaning,' 
i.e., 'I must live away from the world.' We must, I 
think, amend the text by reading "samunchakam 
parihare," which would correspond exactly to "sa- 
munchakam care" as already quoted from the 
Jataka book. 

The phrase '^ dhamme care yo pi samunchakam care," 
which makes the practice of the dharma to be identical 
with the gleaning mode of life, reminds us of a passage 
in Manu IV. 5: ''iJitam unchasilaw jfieyam " = ' iJita 
(truth) is to be understood as practising gleaning/ that is, 
gleaning is the true or virtuous mode of life. 

8. The Anaggipakkikas, according to Buddha- 
ghosa, cooked the husked grains they received as alms; 
but this explanation can hardly be correct, as it would 
be more appropriately a description of the A g g i p a k k i- 
kas. The epithet must mean 'eating food not cooked 
by fire.' In Jat. IV. p. 8 we read of a hermit who was 
a Dantamusalika, and ate uncooked food — '' Danta- 
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musaliko hntva anaggipakkam eva khadati, tbusa- 
parikkhitam kiiLci na khadati." 

4. The A samapakik as, according to Buddhaghosa, 
gleaned cooked food; they were therefore agnipak- 
va^ins or aggipa kkikas, but we do not at once gather 
as much from the Pali designation. Asamapakika 
must refer to those * living on food that had not ripened 
spontaneously (s a m a m)/ that is, to those who followed 
the livelihood called SiddhoiL^ha 'gleaning cooked 
food.' 

Asamapakika might possibly be an attempt to represent 
an older a-samaya-pakika = akalapakika 
applied to hermits ' eating what had not been ripened by 
time.' Compare the following passage from Manu VI. 17 ; 

" Agnipakva9ano vasyat kalapakvabhugeva va 
A9maku^^obhaved vapi dantolukhalikopi va." 

* He may eat what is cooked by fire, or eat only what is 
ripened by time; he may either use a stone-pounder, or 
else make use of his teeth as a pestle.' 

5. The Asamamut^hikas ate the bark of trees, 
which they broke oflf with a stone or piece of iron, used 
as a hammer. 

The passage quoted above from Manu helps us to solve 
the crux in asamamu^^hika. We see that it 
answers to the Sanskrit a9maku^^aka or afma* 
kntta,, so that the Pali asama (? asma) corresponds 
to Sk. a 9 ma, 'stone.' Childers has no such form, 
because the Sk. a 9 m a n usually in Pali becomes amha ' 
(Sutta Nipata, p. 71). The word muiihika, from 
mut^hi (' a hammer ' 2) r=: Sk. mus^hi ('a fist'), cor- 
responds in meaning to Sk. ku^^a, kuffaka (c/. Pali 
kotta, kot^aka, Jat. I. 477 ; II. 262 ; Sum, I. 252 ; kottana. 
Sum. I. 296, 'breaking, cutting, pounding'). 

' Compare Pali pamha and pakhuma from Sk. 
paksman. 

2 A blacksmith's hammer, also a ' fist.' 
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6. The Dautavakkalikas, who stripped off the 
bark of trees with their teeth, are the same as the Danta- 
musalikas of Jat. lY. p. 8. Dantavakkalika cor- 
responds in sense to Sk. dantolukhalika, of which 
the second element is from uliikhala (Pali, iiduk- 
khala for udukhala; Bengali, a m k k h a 1 i ; Hindi 
and Marathi, u k h a 1 ; Prakrit, okkhala' or ulu- 
h a 1 a), 'a pestle." The form o k k h a 1 a , referred to by 
Hemacandra and Yararuci (I. 21), seems to point to a 
Prakrit dantokkhalika, which the later Buddhist 
scribes did not know what to make of. They probably 
imagined that the letter o represented the syllable ava 
(as it so often does as a prefix, but rarely in the body of a 
word), and that vakkhalika stood for vakkalika, 
from V a k k a 1 a , ' bark.' ^ 

These ascetics, who used their teeth for a pestle, or ate 
unground corn, were probably the same as the Mukhena- 
dayins, who took the food with their mouths, like brute 
beasts. 

Dantukkhaliya occurs in the Aupapatika-sutra, § 74, and 
is glossed in the commentary by phalabhojin. Dr. 
Leumann explains the term by ' mit ausgebrochenan 
Zahnen ? ' He takes uk kh a 1 iy a as equal to Sk. u t s k- 
halita. 

7. The Pa vatt aphalabhoj ins correspond to the 
Pravrittagins of the Hindu Law Books. 

8. The PantJupalasikas ate fallen or withered 
leaves (see Manu VI. 21), and correspond to the (yirna- 
par7ia9ins. 

The Law Books throw light upon other ancient usages 
alluded to in Pali records, as, for instance, the M o s al 1 a 
penance. 

M o s a 11 a , from an original *m ausaliyaor *m a u- 

I Cf. Hindi o k h a 1 i , * a wooden mortar.' 
^ We find, in a different sense, danta-udukkhala 
and danta-musala (Sum. L 200). The upper teeth 
are danta-musala and the lower teeth danta-udukkhala. 
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B a 1 y a , has the same meaning as the Sk. m n s a 1 y a , 
' deserving of death by beating with a club or by pounding 
with a pestle ' (Angnttara IV. 242. 2). The culprit meriting 
this ' pounding/ clothed in black, with hair flying about, 
and with a club placed upon his shoulder, made public 
confession of his offence. There is an allusion to this in 
Apastamba I. 9. 26. 4; Gautama XII. 48; Manu Yin. 
814-5 ; Yaj. III. 857, where we learn that the offence was 
* stealing a Brahman's gold.* Buddhaghosa says nothing 
of the crime of theft. 

The Anguttara (IV. 242. 8) makes mention of the Assa- 
pufa punishment, where the culprit bore a basket of ashes 
(? stones) on his shoulder. From Digha (IIL 1. 26) we 
learn that this particular punishment was inflicted on a 
Brahman before he was expelled from the order, and 
banished from his native place. Buddhaghosa gives us 
no explanation of the punishment or of the offence. 

The Hindu Law Books do not, we believe, contain any 
reference to the Assapufa penance. 

In later Pali works we have occasional allusions to 
ancient usages, as in the following passage relating to the 
consecration of a king : 

'* Atthatimsa ca rajapurisa nafa-naccaka mukhaman- 
galika sotthivacaka samana brahmana sabbapa- 
sandagana abbigacchanti, yam kinci pathaviya paf^ana- 
ratanakara-nagara-sunka^^hana-verajjaka-chejjabhejjajana- 
m-anusasanam sabbattha samikobhavati " (Milinda, p. 359). 

With the latter part of this extract compare Sum. I. p. 
246. 

In mukhamangalika the first element has pro- 
bably the meaning of Sk. mukhya, ^a principal rite 
or ordinance.' The mukhamangalika were Brahmans, 
who had to decide whether the day fixed upon for the 
ceremony of consecration was auspicious or no. It might 
be roughly translated by 'soothsayers.' We have no 
term corresponding etymologically to it in Sanskrit. 

In the Ealpa-sutra (Jinacarita, p. 113) we find the cor- 
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responding Jaina-prakrit term muha-mamgaliya, 
of which the commentator gives a very unsatisfactory 
explanation (makhamangalika mukhe mangalam 
yesham te ta tha ca^ukarina ity artha%. 

The Sotthivacaka or ' augurs ' were those who 
performed the sotthivacana or svasti-vacanay 
* a religious rite preparatory to any important observance, 
in which the Brahmans strewed boiled rice on the ground, 
and invoked the blessings of the gods on the undertaking 
about to commence.' 

The Pali ought, perhaps, to be sotthivacanaka. 
Compare Sk. svastivacanika (fern.), Prakrit so t- 
thiva-anaka (Qakuntala, ed. Williams, p. 152), and 
sotthivaana (Malat, ed. Sk. P. Pandit, p. 82. 4). 

36. ON A PASSAGE IN THE DHAMMAPADA.' 

" Sabbattha ve sappurisa vajanti 
nakamakama lapayanti santo." 

(Dhammapada Y. 88.) 

This part of a verse from the Dhammapada has given 
Bome trouble to the translators, who have derived but little 
help from the commentary. 

Prof. FausboU's rendering of these lines is : 

" Ubiqiie certe homines probi versantur, amori dediti 
non queruntur probi." 

That of Prof. Max Miiller's is somewhat different : 

"Good people walk on whatever befall; the good do 
not prattle, longing for pleasure" 

Gray's version, based on the commentary, is as follows : 

** Good men, under all circumstances, are truly self- 
sacrificing ; good men, being desirous of objects of gratifica' 
tion, do not express (their desires)." 

These various renderings agree in ascribing to good men, 



See Academy f April 25, 1891. 
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that is, to Buddhists, the longing for sensual gratification ; 
but this is quite against true Buddhist doctrine, for good 
men are free from all evil or low passion and desire, and 
cannot be kamakama. Compare '^kamakama nam ' ete 
a s a n 1 " (Theri Gatha, p. 216). 

In a Chinese collection of Scripture verses, which Beal 
wrongly calls a version of the Dhammapada, we find a verse 
that may possibly be meant for a rendering of the two lines 
quoted above : 

" The great man is entirely free from covetous desires — he 
dwells in a place of light, himself enlightened " (^^ The 
Dhammapada from the Buddhist Canon," c. xiv. p. 81). 

The Chinese translators did not make the serious blunder 
of ascribing k a m a to a good man, though they have made 
sad havoc in the paraphrase of their original text. This 
version presupposes some curious variant readings, corre- 
sponding in Pali to sabbaiinu for sabbattha and 
alayam santam {=padam santam) for lapayanti 
santo? 

The mistake made by recent translators seems due to 
taking kamakama as an adjective in the nominative 
plural. Childers gives only one reference, and that from 
the passage we have quoted, for the use of this term, which 
he defines as ' fond or desirous of sensual pleasure.' Un- 
fortunately kamakama does not occur very frequently in 
our Pali texts, though kamakami (not in Childers's) is 
somewhat less rare. (See Jat. III. p. 154 ; Itivuttaka 107 ; 
Anguttara IV. 53, 7 ; 54. 7 ; Petavatthu I. 3. 3.) 

In Theri Gatha there is a verse (506) that Prof. Pischel 
declares to be " hopelessly corrupt " which contains kama- 
kama, employed much in the same way as it is in the 
Dhammapada : 

" Mokkhamhi vijjamane kin tava kamehi yesu vadha- 
bandho ? 

kamesu hi vadhabandho kamakama dukkhani anu- 
bhonti/' 
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Here kamakama might easily be mistaken for an 
adjective, but the commentator explains it by kamesn 
kamahetu. This agrees with kamahetu in the 
Dhammapada Commentary ; and shows ns that kama- 
kama is not a nominative plural, but an ablative singular, 
and means ' from (or on account of) a longing for sensual 
gratification/ the real nominative to anubhonti being 
the word s a 1 1 a understood. Compare '' purimabuddhesu 
katadhikara "=* on account of service rendered unto 
former Buddhas ' (Theri Gatha, p. 180). 

Dr. Pischel's " conjectural text " makes very good sense, 
and we venture to translate it : 

'' If thou hast attained to Arhatship (and art free from all 
lusts), what then hast thou to do with sensual pleasures, in 
which (are involved) death and bonds ? Since death and 
bonds (are inherent) in lusts, (therefore) from a desire of 
sensual indulgence creatures suffer the pains (of death and 
bonds)/' 

For the use of vadha, bandha, see Then Gatha, 
verse 345. 

With these few remarks upon kamakama we risk 
another translation of the foregoing extract from the 
Dhammapada : 

" Good men, indeed, walk (warily) under all conditions ; 
good men speak not out of a desire for sensual gratification.'* 

37. ANIGHA, KUMINA, PASAKA, BTC.^ 

Childers, following the commentator on the Dhamma- 
pada, explains a-nighaby* free from suffering, uninjured, 
scatheless,' and refers to nigh a, * grief, suffering, woe.' 
With regard to the origin of the word, he says : ** I have not 
found any equivalent of this word in Sanskrit. Prof. PausboU 
suggests the etymology n i + a g h a ; but this is far from 
probable." We may add that n i g h a (with long i) has not, 
as yet, been found in any Pali text ; and the word rests 

I See Academy, May 2, 1891. 
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only on the authority of the Abhidhanappadipika. Looking 
at the passages not quoted by Ghilders, we find a trace of 
two distinct meanings. In Itiyuttaka 112, p. 128= 
Anguttara IV. 28, it has the force of ' independent/ ^ free 
(from all human passions) ' : 

'' Esa khinasavo buddho anigho chinnasamsayo." 

(See also Itivuttaka 97, p. 97.) It has this sense in 
Petavatthu IV. 1. 84, p. 49 : 

'' Santo vidhumo anigho niraso." 

The commentary explains it by n i d d u k k h o, * free from 
grief or pain.' (See Dhammapada, vers 294, and Com., 
p. 390, Thera Gatha, v. 1234.) 

In a corresponding verse of the Thibetan version, a n i g h a 
is rendered 'without sin,' as if the original were an- 
agha. (See '' Udanavarga from the Buddhist Canon," 
V. 70, p. 197.) 

The second meaning is ' harmless,' ^ innocent ' : 

'' Sabbe satta avera hontu abyapajjha anigha sukhaTTi 
attana?^ pariharanti." (Jat. II. p. 62.) 

'^Ime satta avera abyapajjha anigha sukhi attana?n 
parihareyyum " (Milinda-PafLhu, p. 410). 

In the sense of * scatheless,' that is, not suffering harm, 
we find a good example in Thera Gatha, 1. 745, p. 78. 

" Pafica paiLcahi hantvana anigho yati brahmano."' 

All these meanings seem to arise oat of the original sense 
of nigh a, as an adjective signifying * dependent,' 'tied.' 
The corresponding Sanskrit is nighna, which might 
become (1) by transposition ningha, (2) by loss of naeal 
n 1 g h a. For the transposition compare Sanskrit c i h n a , 
budhna with Pali oinha and bund a; and for the 



I On killing the five, see Dhammapada, I. 294 and 
p. 390. 
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lengthening of vowel after loss of nasal compare Sanskrit 
samdamsa,simha with Pali s a m d a s a and s I h a. 

As Sanskrit nighna and nihan are connected with 
the root h a n , 'to strike, hurt, kill/ there mast have been 
in Pali a form nigh a in the sense of ' hurting, hurt/ from 
which the other meanings of anigha, 'harmless/ 
* scatheless/ would arise. Dr. FausboU's suggestion of 
ni-agha is based upon the use ofan-agha, ' free from 
suflfering.' ^ Compare Prakrit a n a h a, 'unhurt ' (Paiyalacchi, 
p. 115), ' free from sorrow ' (Setubandha XI. 120) ; Jaina- 
prakrit aniha :— 

" A n i h e sahie susamvutie/' 

Free (from human passion), wise, and well restrained 

(Suyagadamga-sutta I. 2. 2, § 80, p. 141). This in Pali 

would be 

** A n i g h sahito susamvuto." 

The commentators give two etymologies — (1) from a- s n i h a 
=mamatva-rahita; (2) from han+ni, "parishahopasargais 
na nihanyata iti anihova/' Curiously enough there is 
the v,L a n - a g h a=niravadya." 

We have another example of a n i h a in i. 2. § 12, p. Ill — 

" A n i h e se purthe ahiyasae." 

We might with a slight alteration turn this intq Pali — 

" A n i g h so phu^tho ^ adhivasaye," 

Free from all worldly cares, he should, if beset (by trouble), 
patiently endure (it). 

The Guzerati comment explains aniha by (1) sneha- 
rahita, (2) krodhadika-rahita. The Dipika has the following 
note : ''tatha nihanyata iti n i h a /^, na niho 'niha,h,'* It also 
gives as an alternative explanation " krodhadibhirapidita/i/' 



1 See Thera Gatha V. 116 ; Majjhima I. p. 418 ; Milinda- 
Panha, p. 500. 

2 Or perhaps phuto would be the more correct reading, 
but phu^thois common in Sinhalese MSS. 
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But what is the source of the Jainaprakrit aniha with 
short instead of loAg i ? 

Here, again, we must have recourse to the Sanskrit 
n i g h n a , which in Prakrit could become, by dropping the 
n, instead of assimilating the compound consonants,' niha 
{z= nig ha), from which the negative would be formed. 
But we have as yet produced no Prakrit niha correspond- 
ing to a Pali nigh a or Sanskrit nighna. We have, 
however, come across a solitary example of a noun niha 
in Suyaga^amga-sutta I. 5. 11, p. 291 : 

'' Saya jalam nama n i h a m mahamtam 
jamsi jalamto agam aka^^ho," 

Always blazing, indeed, there is a place of torment, of vast 
extent, wherein there burns a fire without wood. 

The Dipika gives the following explanation: "nihantyante 
pranino yasmin n i h a m aghatasthanam." 

There is in Marathi a word n i g h a , ' care,' and a n i g h a 
or aniga, 'want of care,' 'neglect.' This presupposes 
an original n i g h a n (?) for nighna. But it seems to 
be a provincial term, and may be altogether unconnected 
with the words under discussion. In regard to a n i g h a , 
with the meaning of * free from passion,' there may, per- 
haps, have been some confusion between it and a n - 1 h a , 
' free from desire or exertion.' 

In Vyutpatti (ed. Minayefif), 901, p. 92, we find ni gh a 
in the sense of * sin.' B. and E. cite this, and refer to 
a g h a ; but it does not help us. The Northern Buddhist 
term may, after all, be a mere attempt at Sanskritising the 
Pali n i g h a by one ignorant of its etymology, or he might 
be guided by a word like p a M - g h a , ' anger.' 

In Theri Gatha, verse 491, n i g h a occurs in the sense of 
' suflFering.' 

" Sattisulupama kama rogo gawdo agham n i g h a m ." 
Here n i g h a , if the right reading, may be n i + g h a , and 
is to be compared with the Jaina niha. 

I This would give us niggha or negha (cf. viggha 
from V i g h n a), a form that we have not come across. 
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Jaina-prakrit would, we believe, throw much light upon 
some difficulties in Pali, had we before us a number of 
well-edited texts like Prof. Jacobi's Ayaramga-sutta or Dr. 
Leuman's Aupapatika-sutta. The old Maharasfri has 
many forms in common with Pali, and not a few pecu- 
liarities that are considered to belong only to Buddhistic 
phraseology. There are forms in Pali that are explained 
by other Prakritisms, for instance, v i f a b h i , * the fork or 
branch of a tree ' (Jat. 11. 107 ; III. 202), must come from 
Sanskrit v i ^ a p i n , through a Prakrit * v i * a b i for vifavi. 
For this change of v to hh compare Pali and Hindi 
b h i s a , Prakrit b h i s i n i (Hem. I. 238) from Sanskrit 
visa . 

We have in Milinda-Panha (p. 368) s u m a n t a , * sleep- 
ing,' and in Jaina-prakrit sumiwa and suvina (Pali 
Bupina) = Sanskrit s w a p n a . This substitution of m 
for an original p helps us to an etymology for the Pali 
k u m i n a, a ' fish-net.' Childers cites no textual authori- 
ties for the employment of the word, and says nothing of 
any Sanskrit equivalent. Examples of its use may be 
found in Jat. 1 , 427, II. 238 ; Thera Gatha, v. 297 ; Dipa- 
vamsa XV. 110. 

There is in Sanskrit a feminine noun kup-ini,i *a 
small net for fish'; but there must have been also a 
neuter k u p i n a , which becomes in Pali k u m i n a , and 
is exactly on all fours with s u m i n a from s u p i n a . 

In Jaina-prakrit (Suyagadamga-sutta) we find k u n i m a 
for the * flesh ' of a slaughtered animal used for a lion-trap. 
This must go back to *knnipa and be connected with 
Sanskrit k u n a p a , * dead body. 

A reference to Jaina-prakrit enables us to correct a false 
reading in Theri Gatha, v. 411, p. 163 : 

'^ Koccham p a s a d a 77i (r.Z. pasayam) anjanan ca ada- 
sakan ca ganhitva." 

I In Suyagadamga-sutta we find k e y a n a , * a fish-net,' 
glossed k e t a n a . We ought, perhaps, to read k h e y a n a 
= k«epana (c/. Pali khipa, 'a net'). 
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The commentary (p. 212) explains pasadam by 
^'kanha cunnadimokhavilepanam." It gives^ however, a 
various reading :pasadhanam' = pasadhanabhandam, 
' an ornament ' of some kind. The true reading is perhaps 
" Eoccham p a s a k a iLjanaiica." With p a s a k a , as here 
nsed, we may compare its emplojrment in Callavagga Y. 
29.8. 

The Jaina equivalent is pasaga^as in the following 
passage from the SuyagatJamga-sutta I. 4. 11, p. 250 : 

" Same^asagam ca phaniham ca 
sihala ^-pasagamca anahi 
adasagam ca payacchahi 
damta-pakkhalanam pavesahi." 

The explanation of p a s a g a is thus given by the Tika : 

''Sihalipasagam ti vinasamyaman artham urna 
mayam kankanam." 

ft 

Here we see that p a s a k a is an ornament for the hair and 
is in keeping with the comb, the coUyrium, etc., in the Pali 
Gatha quoted above. 

The word phaniha, 'a comb, * in the Jaina Gatha is an 
error forphaniya = phanika, Pali p h a n a k a (Gull. 
V. 23), or pawaka (Milinda, p. 210). Compare Marathi 
p h a n I ; Sinhalese p a n a w a , 'a comb.' 

In Thera Gatha, v. 101, p. 15, we find the strange com- 
pound mukha-nangallin the sense of ' greedy.' It 
might, of course, be explained as ^ having a mouth like a 
plough,' ' large-mouthed ' ; but the true reading seems to 
bemukha-mangall, ' devoted to the month,' ' fond of 
eating.' 

'' Hitva gihitvam anavositatto m u k h a-n a n g a 1 1 odariko 
kusito. 

1 The Jaina form ispasahana. 

2 The text has sihali; but compare Pali sithala, 
'soft,' * loose.' 
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Mahavaraho va n i v a p a-pu^ho punappunam gabbham 
upeti mandoti** (See also vv. 17 and 784). 

In Suyaga(2amga-8atta I. 17. 25, p. 846, we find m n h a 
mamgaliya, i.e., mukhamamgalikain the sense 
of ' given to the mouth,' ' fond of dainties * : . 

*' Nikkhamma dine parabhojanammi 
mnhamamgalie udaranugiddhe 
N 1 y a r a-giddhe va mahavarahe 
adurae ehai phatam eva." 

The rika's explanation differs from ours — " M u k h a m a- 
m g a 1 i k bhavati mukhena mamgalani prasamsavakyam 
idria9stadri9as-tvam ity evam." 

Childers make no mention of mangalika, but it 
occurs frequently in the Jataka Book in the term d e v a t a- 
mangalika, ' devoted to festivities in honour of tree- 
sprites.' In the Milinda-Panha we find kotuhala-m a n g a- 
1 i k a, ' fond of excitement.' 

The use of pivara in the Jaina text for n i v a p a is 
worth nothing. (See Dbammapada verse and Majjhima 
Nikaya I. pp. 151-160, where we find nivapika and 
nivapati, as well as nivapam. Cf. nivapaka- 
b h j a n a, Mahavastu, p. 25, 1. 2.) 

The Jaina texts have some curious readings arising out 
of an attempt to restore an older lection, especially where 
the letter h represents the weakening, or y the loss, of a 
consonant. Thus the Pali bimbohana answers to 
Jaina bibboyana; Pali parissaya, 'danger' (= 
pari9raya, compare apassay a, upassaya, nis- 
saya from the root 9ri), appears in Jaina-prakrit as 
pari s aha and parissaha, and is explained by the 
Commentators by its so-called Sanskrit equivalent pari- 
sh a h a as if from the root s a h with pari. There is, 
however, no ' quotable ' authority for such a word as 
parishaha in the sense of 'risk,' 'danger'; while 
parissaya is not uncommon in Pali (see Jat. IL 
405). 
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Hemacandra uses parishaha, but only in a sense 
peculiar to the Jains. 

Another good instance of a wrong re-setting of a well- 
known term is the Jaina purisadaniya, ' the people's 
favourite/ * he who is to be chosen among men because of 
his preferable Earma.' C/ipurisadaniyaA puri^anam 
adanlya a9rayamya mahato pi mahiyamsaft (Com. to 
Suyagad I. 9. 84, p. 894). But the older form was p u r i- 
sayaniya (see Ayar. I. 4. 492, p. 20), representing an 
original purisajaniya, 'a distinguished person,' ' a 
person of noble birth ' ; a term applied to Buddha and to 
Arabats; ajaniya is the equivalent of the Sanskrit 
ajaneya. It would seem that in the redaction of the 
Jaina canon the origin of ayaniya was forgotten, and it 
was explained not by aj aniya but by adanlya. 

Prof. Jacobi has already pointed out how the Pali 
Seniya has been wrongly turned into Qrenika by the Jains. 
We have come across two or three verses in a Jaina text 
which bear a close resemblance to some Pali Gathas. The 
latter seem to have better readings, but both may have 
been borrowed from a common source : 

" Sauni jaha pamsugum(2iya 
vidhuniya dhamsayai sitam rayam 
evam daviovahanavam 
kammam khavai tapassi mahane " : 

Just as a bird covered with dust shakes off and gets rid of 
the dust clinging (to its wings), so the Brahman ascetic 
striving for final beatitude gets rid of (his) Karma. (Suya- 
gad. I. 2. 6, p. 118.) (G u n d i y a, ' covered with dust,' 
occurs in Paiyal, p. 131, for gundita.) The Pali corre- 
sponding passage occurs in Samyutta Nikaya IX. 1., pt. i., 
p. 197 : 

*' Sakuno (v.l. sakuni) yatha pamsugun^hito ' 
vidhunam patayati sitam rajam 

I The printed text has — k nndito with the various read- 
ings — kun^hito, kuwdita. In Petavattha II. 8. 5, pp. 15, 
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evam bhikkhu padhanava satima 
vidhunam patayati sitam rajam " : 

Just as a bird covered with dust shakes off and gets rid 
of the clinging dust, so does the mendicant (bhikkhu) 
energetic and thoughtful shake off, and get rid of, the (de- 
filing) dust (of human passion) clinging (to him). 

For patayati in the sense of dhamseti, apanayeti 
there is a various reading, safayati, ' to get rid of.' Com- 
pare sa^eta, 'a destroyer,' Majjhima Nikaya I. p. 220. 

From the metre, etc., we should be inclined to say that 
the Jaina verse is a ' resetting ' of the Pali Gatha. 

In Milinda-Panha, p. 871, there is a quotation from 
Samyutta Nikaya I. 2. 7. 

"Kummo va angani sakekapale 
Samodaham bhikkhu man o- vit akke." 

'* anissito annam ahethayano 
parinibbuto na upavadeyya kanciti." 

A similar Jaina verse occurs in SuyagacJamga-sutta I. 8. 18, 
p. 864. 

'' Yatha kumme sa-amgaim sae dehe samahare 
evam pavaim medhavi ajjhappena samahare." 

As the tortoise guards its own limbs within its own body, 
even so should the sage restrain (the impulses of) sin 
within himself. 

Here there is no doubt about the superiority of the Pali 
over the Jaina version. The metaphor of the tortoise is very 
common in Jaina texts. (See Kalpa-sutra, Jin., p. 118) : 

" His senses were well protected like those of a tortoise.'' 
** He remains with his hands and feet drawn well together 
like a tortoise " (Ov. vi. p. 80). 

There is a passage in Pali ridiculing those who taught 
that religious merit could be got by ' bathing * or ' water- 

70, we find pamsu-kutthita (!) explained in commentary by 
ugunthita (= ogun^hita). 

5 
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sprinkling.' If, as some say, final beatitude is obtained 
by contact with water, then frogs, tortoises, etc., would first 
attain to bliss. This heretical notion appears also in a 
Jaina text : 



*' Udagena je siddhim udaharamti 
sayam ca payam udagam phussamta 
udagassa phasena siyaya siddhi 
sijjhamsu pana bahave dagamsi." 
Maccha ya kumma ya siriva ya 
magguyau^^ha daga-rakkhasa ya 
af^hanam eyam kusala vadamti 
udagena je siddhim udaharamti 
^'Udayam jai kamma-malamharejja 
evam suham iccamittamevam 
amdham va neyaram anussaritta 
panani cevam yinihamti mamda " 
(Suyagadamga-sutta 1. 7. 14-16, pp. 887-889.) 
Yo ca Yuddho va daharo va papakammam pakubbati 



(t 



Udakabhisecana nama papakamma pamuccati 
Saggam nuna gamissanti sabbe.m a n e! u k a - kacchai>a 
Naga sumsumara ca ye c*anne udakecara 
Sace ima nadiyo te papam pubbekatam 

vah eyyum 
Pufifiam p'ima vaheyyum tena tvam pariba- 
hiro assa." 
(Theri Gatha 240-243, p. 146 ; see Samyutta VII. 2. 11, pt. i., 
p. 182.) 

The Pali s u d d h i is better than siddhi. Maggu = 
m a d g u , * a water-crow,' looks like a substitute for Pali 
maneluka, * frog.' U ^ ^ h a in the Jain text evidently 
puzzled the commentators, who Sanskritised it as u s h - 
t r a h , and explained it by jala-cara-vi^esaA. But Sanskrit 
u s h ^ r a (Pali o ^ ^ h a) is a camel, and not an aquatic 
creature. The original text may have had nddha, =Pali 
u d d a from u d r a , * an otter.' We sometimes find aspira- 
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tion of d through a following r ; compare Jaina-prakrit 
anae!hayamana = anadriyamana (Spec, der 
Nayadhammakaha, § 69). The water-demons d a g a r a k - 
k h a s a (= jalamanusaA) seem to be a substitute for the 
Pali sumsumara. 

88. A BUDDHIST AND JAINA GATHi.^ 

In Jataka Book iv., p. 883, v, 9, we find the following 
stanza : — 

'' Girin nakhena khanasi ayo dantena khadasi 
jatavedam padahasiyo isim paribhasasiti." 

** The rock with nail thou diggest, the iron with tooth thou 
eatest, 
The fire (to put out) thou strivest who a sage revilest." 

The commentator, not understanding "jatavedaw pada- 
hasi " = * the fire (to put out) thou strivest,* paraphrases 
it by " aggim gilitum vayamasi " = *the fire thou strivest 
to swallow*! But, as 'nail' and 'tooth' are mentioned 
in the first line of the gatha, we naturally expect ' foot ' in 
the line following. 

The verb padahati does not take an accusative in 
Pali ; niddahasi, 'to extinguish,' with p a d e n a , 
* understood,' would ^eem at first sight more appropriate. 
P r a d h a does not occur in Sanskrit nor in Jaina-prakrit 
in the sense of to ' strive ' ; in the latter dialect u p a h a n a , 
' exertion,' is equivalent to the Pali p a d h a n a . 

Some MSS. for dantena read the plural dantehi; 
perhaps the original verse had nakhehi, dantehi, and 
padehi, instead of nakhena, etc. 

In the Jaina Uttaradhyayana XII. 26, p. 365, we find a 
parallel passage that seems to throw some light upon the 
reading padahasi in the Pali gatha : — 

'' Girim nahehim khanaha aya^Ti dantehi khayaha 
jayaveyam paehim ha n aha je bhikkhum avaman- 
naha." 

I See Academy, May 9, 1891 • 
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Here we see that, while the metre of the second line of the 
Jataka verse is tolerably correct, that of the Jaina is faulty, 
having two syllables more than are required. If we write 
the short form of the instrumental plural p ad e for padehi 
(for which there is very good authority) and hatha for 
hanatha, we shall get in the following Pali version a 
better reading in the second line : 

" Girim nakhehi khanatha ayam dantehi khadatha 
jatavedam pade hatha ye bhikkhuTTi avamaMatha." 

In the Jaina verse bhikkhum and avamannaha re- 
place Pali isim and paribhasasi. The verb paribhashis 
not used in Sanskrit nor in Jaina-prakrit in the sense of 
apabhash or avaman. 

Taking a hint from our Pali rendering of the Jaina verse, 
we may proceed to restore the true reading of the Jataka 
verse by removing padahasi from the text, and substi- 
tuting pade hasi or padehasi, the equivalent of 
pade hatha, ' with feet thou extinguishest.' The 
Sanskrit h a m s i would become, in Pali, hasi (cf. s a n - 
J a s a , Sanskrit samdam9a) or hasi {cf. d a s a n a, 
Sanskrit d a m s a n a and a s a s a t i for asamsati).' As the 
phrase pade hasi comes nearer to the faulty lection, 
padahasi, we would, therefore, read : 

^' Girim nakhehi khanasi ayo dantehi khadasi 
jatavedam p a d e h a s i yo isim paribhasaslti." 

There is not a very great difference in form between pade 
hasi and padahasi; the former, however, gives us a 
line that can be both translated and construed. 
Compare the following from the S. N. IV. 3. 5 : 

^ The stem ha for h a n occurs in abhihessati = 
abhihanissati in Jat. lY. p. 92. We also find hanasi 
for hamsi, together with hanasi (Jat. III. p. 199) = 
hanasi, on account of the metre. 
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** Bala kumudanalehi pabbatam abhimatthatha 
Girim nakhena khanatha ayodantehi kha- 

datha 
Selam va siras' uhacca patale gadham esatha 
Ehantiiu va uras' asajja nibbijjapetha." 

39. TADIN = TAYIN .' 

** Uvaniyatarassa t airio bhayamanassa vivikkam asanam 
samaiyam aha tassa jam jo appana bhaena damsae ? " 

(Suyagadamga-sutta I. 2, 2, § 17, p. 132.) 

Of this very excellent holy sage, frequenting a sequestered 
seat, all declare the virtuous conduct, who then would show 
himself with fear (in his presence, since there is no harm in 
him?) 

T a i n o is explained in the commentary by " tayinafe 
paratmopakarinas trayiwo va." 

Samaiya (= samayika) is glossed by caritra . Dr. 
Hoemle, who renders it by * inward peace,' has a long note 
on this word in the Uvasagadasao (L 5, 3, p. 31). He says 
that the logical outcome of the scholiast's explanation of 
the term '^ is that samayika is the same assamatva 
or samya. ... Etymologically the word is always 
derived by means of the vriddhi suffix' i k a from the com- 
pound of sama (* equal') and ay a (* gain,' * profit ')." 
Samayika appears, however, to be a derivative of 
s a m a y a (' religious obUgation '). The noun samayika 
does not occur in Pali in the sense of caritra; but we 
have the use of an adjective formed (by double vriddhi) 
from samaya in Milinda-Pafiha (p. 305) : "Samayikam 
maranam upagato " = " samaye maranam upagato." 

" Kujae aparajie ^ jaho akkhehiwi kusalehim divayam 3 
kadam evam gahayawo kaZim no tiyam no ceva davaram 4 

1 See Academy ^ June 16, 1891. 

2 Cf. Pali akkhaparajita. 

3 Cf. Pali d i b b a t i and jutam kiZitum (Jat. III. p. 188). 
^ The metre of this line is faulty ; as kaeZam signifies 
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Evam logammi t a i n a buie je dhamme anattare 
tarn ginha hiyam ti uttamam kadam iva sesa vahaya 
pamdie." (16. i. 2, 8, w. 22, 28, p. 186.) 

As a gambler, not beaten (at play), playing skilfully with 
dice, having thus got the lucky throw, (takes) no tray nor 
deuce,' so do thou take that highest good, the law declared 
by the aU-knowing sage to be unrivalled in the world, just 
as the clever (dicer takes) the winning die, rejecting all 
else. 

The commentators explain tain a by '^tayina trayina 
va," as well as by sarvajflena. 

The form t a y i n occurs in Buddhist Sanskrit ; and Prof. 
Kern has pointed out that the word is common in the 
"Lotus." He was the first to see its radical connection with 
the Pali tadin. "Astayana (Pacini I. 8, 88) is ex- 
plained to have the meaning of thriving, prospering, it may 
be supposed that t ay in , on the strength of its derivation, 
denotes thriving, prosperous, mighty, holy, as well as 
making prosperous, blessing, sanctifying. Burnouf derives 
it from a supposed Sanskrit t r a y i n , and translates it by 
' protector.' It is indeed by no means unlikely that t a y i n 
was used synonymously with 'natha' or *nayaka'; but 
it seems not necessary to derive it from trayate" (see 
SaddharmapuntZanka, S. B. E., p. 25). 

Prof. Kern has also noticed the false reading t a p i n for 

tayin" which has found its way into some Sanskrit 
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* the lucky die ' marked with four spots (cataska), k a 1 i m , 

* the unlucky die,' is quite inadmissible here (c/l Pali kafag- 
gaha in Journal of Pali Text Society for 1887, p. 159 ; see 
also Majjhima Nikaya I. pp. 403, 407). The last line of 
this gatha is incorrect ; but it cannot be amended without 
leaving out sesa (m) p a h a y a (a mere gloss ?), and read- 
ing ka(2am se iva pan(2ite. 

' The commentators say he rejects the trika, dvika, 
and e k a k a . 
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dictionaries. In Divyavadana, p. S92^ 1. 4, we find t a p i t a , 
which is glossed in the Index of Words 'roused,' 'con- 
verted/ as if it were the passive participle of the causal of 
tap: 

*' UdrakaracJaka nama rishayosmin tapovane 
adhigatacaryasattvena purushendrena t a p i t a." 

We ought to read tayina;fortapitais not in adjectival 
relation to the subject of the sentence ; and in Buddhist 
phraseology t a p i t a never has the meaning of ' roused ' or 
* converted.' 
The prose passage has the following : 

" Asmin prade9e Bodhisattvo rajfia Bimbisarenardhara- 
jyenopanimantritafc | asmin prade9e Ara^2odrakam abhi- 
gataft." 

Here we see that adhigata = abhigata, and that t a y i n a is 
to be taken with acaryasattvena and purushendrena. 

The Buddhist- Sanskrit t ay i n may be referred to a root 
t a y (1) extenderi, augeri ; (2) tueri, servare, which seems 
related to the root t a , * to stretch.' 

But t a y i n may be a prakritised form of an original 
t a d i n . Ghilders derives the Pali t a d i from Sanskrit 
t a d r i 9 , which, however, does not give us a stem t a d i n . 
He thinks the primary meaning was ' such,' ' like that,' 
then * like that Buddha,' holy, tranquil, firm. The form 
t a d 1 (gen. t a d i n o) is old (see Thera Gatha, 878, 905, 
1067), and cannot well be connected with t adr i9, either 
in form or meaning. There seems to have been in Pali two 
forms, tadi and tadi (=" tadin "), the latter of which 
has puzzled the commentators. (See Thera Gatha, 1096.) 

As the Jaina-prakrit t a y i n is probably connected with 
V^t a, so t a d i n may be derived from t a d, an extension of 
the same root. Vanicek connects with v^tad (='* tan "), 
the Doric eTrtVaSe? (Theoc. 7. 42), " intente, sorgfaltig, mit 
Vorbedacht, absichtlich." 
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40, NUMA.» 

The word n u m a occurs several times in the Ayaxamga- 
sutta, and is translated by Prof. Jacobi in various ways — 
by * inferiority/ * underground/ * moat.' These different 
meanings are at first sight somewhat puzzling, because of 
the apparent want of connection between them. An exami- 
nation, however, of the several passages where the word 
n u m a is employed will show that one sense underlies its 
various usages : 

*' Bhiduresu na rajjejja kamesu bahutaresu va icchalobham 
na savejja dhuvam vannam sapebiya 
Sasaehim nimamtejja diwam mayam na saddahe 
tarn padibujjha mahane sawam n u m a m vihuniya." 

(Ayaramga-sutta I. 7, 8, w. 28, 24) 

Prof. Jacobi, following the scholiast's interpretation, 
gives the following translation: 

'' He should not be attached to the transitory pleasures, 
nor to the greater ones ; he should not nourish desire and 
greed, looking only for eternal praise *' (28). 

'' He should be enlightened with eternal objects, and not 
trust in the delusive power of the gods; a Brahmana should 
know of this and cast oflf all inferiority *' (24). 

(1) In verse 28, * looking only for eternal praise ' seems 
forced, for the true Brahman ought to look for what is 
lasting, and not for what is transitory. We ought, doubt- 
less, to read '^ icchalobham na savejja 'dhuvam vannam 
sapehiya," where 'd h u v a m = adhuvam, * transitory,' 

* impermanent,* and sapehiya = ' regarding.* 

(2) In spite of the commentator's explanation, we do not 
think that nimamtejja (= nimantrayet) can mean 

* should be enlightened,' but ' should set before.* The 
usual meaning of the verb, both in Jain and Pali, is ' to 
invite, offer ' (with inst.). 

I See Academy f August 1, 1891. 
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(3) The note in the commentary on n u m a is " numam 
karma maya va." 

(4) The phrase divva maya does not seem to denote 
* the delusive power of the gods/ because neither Jains nor 
Buddhists held that divine beings, such as Indra, had no 
real power. It was real enough while it lasted. The 
phrase ' divine illusion ' may, perhaps, refer to the belief 
in the maya of l9vara, which was supposed to bring 
about transmigration, or to the wiles of Mara. We find 
maya associated with Mara in the following passage from 
Suyagadamga-sutta (I. 1, 3, 7, p. 74) : 

*' Sayambhuwa kadfe loe iti vuttam mahesina 
M a r e n a samthuya maya tena loe asasae." 

But the real origin of sorrow and rebirth was not owing to 
any * divine illusion,' but to a man's own evil actions, the 
true source of all karma. 

With these few remarks we would venture to suggest a 
slightly different rendering of the Jaina verses : 

" He should not be attached to transitory pleasures nor 
to those that seem more (enduring). He should not cherish 
desire and greed, looking (only) at (that which has) an 
impermanent form." 

" He should set before him lasting (joys),^ and should 
not believe in any divine illusion (as the cause of sorrow 
and rebirth) ; a Brahman should know this, and cast off all 
illusion (and so get rid of Karma)." 

We find the phrase " savva?7i numam vihuma " in Suya- 
gadamga-sutta I. 2, 12, p. 54 : 

*' Sawappagam viukkassam savvam numam vihuma 
appattiam akammamse ^ eyam at^ham mige cue." 

*' Eiradicating all desire and getting rid of illusion (as the 
cause of what is) sinful {i.e.y anger, etc.), he is free from 

1 That is, such as arise from samadhi, etc. 

2 Cf. Pali kamma88aka = kam7nam8akaf wrongly referred 
by Ghilders to Sk. karman + svaka- f 
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Karma (therefore) the (ignorant) creature ' should give up 
this (sinful) desire (kamabhavarupa)." 

*^ Etehim tihim thanehim samjae satatam muni 
ukkassam jalanam n u m a m majjhattham ca vigimcae." 

{lb. 1. 1-4, p. 97.) 

Here n u m a is explained by the scholiast as having the 
sense ofgahana ormaya. 

In Ayaramga-sutta II. 8, 8, §§ 1-2, we find that the 
Bhikkhu is enjoined to avoid n um a-gihani (' underground 
houses '), n u m a n i ('moats *) valayani (' fortified places '), 
and gahanani ('thickets ')• 

In n u m a-gihani the first element has the sense of ' a 
sequestered spot/ ' a hiding-place/ and n u m a n i must 
mean ' places of concealment.' 

In Suyagadamga-sutta I. 8, 8, § 1, p. 186, we get a good 
instance of n u m a in the singular as ' a hiding-place.' 

" Jaha samgamakalammi pitthato bhiru vehai 
valayam gahanam n u m a m ko janai parajayam." 

" When in the time of battle a coward sees behind him a 
dry ditch, a sequestered spot, or a thicket (to which he runs) 
who knows (in the midst of the fray of his) defection ? " 

The Dipika has the following note on the words v a 1 a y a, 
etc. : 

"Valayam yatrodakam valayakarena sthitam uduka- 
rahito va garta. G ah an am dhavadivrik^a vritam stha- 
nam. 

'' N um am prachannagiriguhadikam ityadisthanam na- 
9ahetor alokate." 

The various passages we have quoted show clearly that 
the true meaning of numa is (1) 'concealment, a place of 
concealment ' ; (2) ' illusion.' 

Since writing the above, I find that Prof. Weber, in his 
edition of Hala's Sapta^ataka (p. 32), has noted the Jaina 

' The ignorant creature is a foolish man. 
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numa-giha=Versteck, Gewahrsam, which he connects with 
the Prakrit verb wiimati or numetL This, however, may 
be a denominative of n u m a , from the root h n u , * to 
conceal/ Cf. niwhuvijjanti (Hala 657), a-nin- 
havamana (Spec, der Nana, § 83). 

" No ninhavejja viriyam " (Ayaramga I. 5. 8, § 1) is 
translated by Prof. Jacobi by *one should not abandon 
firmness ' ; but, if the text is correct, it ought to mean 
' one should not conceal firmness ' — Le,, ' one should dis- 
play firmness.' 

41. OANDALA, CANDALAKA.i 

^'Gam^alagam ca karagam ca vaccagharam ca auso 

khanai." 

(Suyadamga-sutta I. 4. 2. § 13, p. 252.) 

In Hala 227, p. 84, we find a reference to c a w d a 1 a-kuti, 
the former element of which is connected with the Jaina 
cawdalaga = candalaka .'. " Pana-udia vi jaliuna huavaho 
jalai jannavadammi." Of pana-ucii we have the following 
explanations : 

"Yajnasthane 'pi camdalagnina *pi yajnakarma. 
kriyata ity arthah. — C a m d a 1 a-kuri madira panakuti va — 
panakufi camdalakufi." 

Prof. Weber is doubtful as to there being such a word as 
cantZala in the sense of vessel ; but the Jaina-prakrit shows 
that there was a sacrificial vessel called a ca7ic2ala or cantZa- 
laka, and the commentators inform us, moreover, that it 
was make of copper, and that the term was used in 
Mathura : 

''Camdalagam iti devatarcanikadyartha77i tamram 
ajam bhajanam etacca Mathurayam camdalakatvena pra- 
titam iti." 

42. DHASATTI. 

" Tao nam sa Dhariwi deva • . . kotrimatalamsi eav- 
I See Academy f April 22, 1891. 
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vamgehim, dhasaiti padiya " (Spec, der ^aya-dbamma- 
kaha, § 185). 

The commentary states that dhasatti is an imitative 
word. Prof. Jacobi suggests a connection with Skt. a d b a- 
s t a t ; but this latter usually becomes hettha, in the various 
Prakrits. The scholiast is doubtless right in his explana- 
tion of the term ; and " dhasatti pad!iya " means ^ fell down 
with a sudden shock.' Compare the colloquial phrase * fell 
down flop,' that is, with a sudden flap. Here the word 
flop was originally an onomatopoeia, imitative of the fall, 
made by a soft, flabby substance. The imitative element 
is not dhasatti, but d h a s a , the tti standing for ti or 
iti, after a short vowel. We might for dhasatti write 
" dhasati," showing the word to be clearly, as the commen- 
tator describes it, an anukara^ia. 

Dhasa may be compared with Marathi dhas, 'a 
sudden impression of grief or terror ; ' d h a s k a , ' a sound- 
ing stroke '; dhasdhas, 'palpitation, alarm.' As English 
'shock' is probably connected with 'shake,' so dhasa 
may be related with the Skt. root dhvas or dhvaws, 
'to fall.' Compare Skt. sa-dhvasa; Hindi dhas,'a 
sloping ground ' ; d h a s n a , 'a quagmire ' ; dhaskana, 
' to sink ' ; Marathi dhasdhus, ' trepidation,' d h a s Z a - 
nem, 'to give way,' * fall to pieces.' 

But dhasa, though of imitative origin, may be here 
used adverbially, like Prakrit j h a 1 1 = Skt. jhaHti, 'on 
a sudden,' from an anukarana j h a t .' 

43. A Sr C H A T I AND AMCHAVEI. 

The verb a n c h a t i , not in Childers's dictionary, occurs 
in Majjhima Nikaya I. p. 56. Trenckner compares Skt. 
anch ayame (Westergaard's Bad., p. 347). The causa- 
tive of this root, anchapayati oranchapeti, though 
not found in Pali, appears in Jaina-prakrit under the form 
amchavei, glossed akaraayati (see Ealpa Sutra, § Jina- 

^ Dhasatti ' plotzlich ' occurs in Jacobi's " Ausgewahlte 
Erzahlungen in Maharashtri," 82. 12. 
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carita, § 63, and the parallel passage in Spec, der JVaya- 
dhammakaha, § 87. 

44. THE NEW SANSEBIT MS. FROM MINGAI.' 

Professor Biibler wrote as follows in the Academy for 
August 15, 1891 :— 

At the monthly meeting of the Asiatic Society of Bengal 
on November 5, 1890, Colonel Waterhouse exhibited a 
birchbark MS., obtained by Lieutenant Bower from the 
ruins of the ancient underground city of Mingai, near 
Kuchar, in Kashgaria. According to the notes in the Pro- 
ceedings (No. ix. of 1890 p. 223), the MS. consists of fifty- 
six leaves, most of which are written on with black ink on 
both sides. A string runs through the middle of the leaves, 
and two boards protect the volume. According to the 
same authority, the MS. was made over for deciphering to 
Babu Sarat Chandra Das, who, however, as well as Lama 
Phantshog, failed to make out its contents. The notice 
concludes with the remark that, as the MS. appears to be 
particularly rare and interesting, heliogravures of two 
leaves are published in the Plate III, added to the number 
of the Proceedings, ** in the hope that some of the members 
may be able to decipher it." 

As the photo-etchings, which give the sawkaprish- 
t h a s of fols. 3 and 9, are very good, and as the MS. really 
possesses a very great interest for all Sanskritists, I subjoin 
my reading and translation of the piece on fol. 3, together 
with some remarks on the alphabet, language, and contents 
of both the pieces. 

By the shape of its leaves the Mingai MS. differs from 
all other birchbark MSS. known to me. All those which I 
have seen in Kashmir, as well as the Bakhshali MS., con- 
sist of sheets of quarto size. The leaves of the Mingai MS., 

I This paper has already appeared — with the original 
Sanskrit of the passages here given only in translation, and 
also accompanied by notes — in the Vienna Oriental Jov/rnal, 
vol. V. No. 2. 
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on the other hand, are narrow, long strips, cut according 
to the usual size of the palm-leaves. Like the palm-leaf 
MSS., they are held together by a string, which is not used 
for any other birchbark volume, because the brittle nature 
of the material would make such a proceeding dangerous 
for its preservation. 

The writing on fol. 8, which is very large and clear, 
exhibits the type of the characters of the Gupta period. 
There are only two letters which slightly differ from those 
used in the Gupta inscriptions. The initial a (see a n a v a- 
taptena,L. 6) shows a peculiar form in which the upper 
half of the left limb, represented by a curve open to the 
left, has been placed in front of the lower half and has 
been connected with it by a short stroke. Further, the 
left limb of sa shows mostly a wedge (as in the Horiuzi 
palm-leaf) instead of a small circle. 

The writing on fol. 9 shows in general the same type as 
that of fol. 8. But it is very much smaller, and there are 
a few more advanced cursive forms. The initial a looks 
exactly like the a of the Horiuzi palm-leaf. For the ya 
we find besides the old tripartite form, a peculiar looped 
one, and the form of the Horiuzi palm-leaf. In the letter 
sa the continuity of the top line is mostly broken. There 
are also several instances of a sa with an open wedge in 
the syllable sya. Among the numerals the figure 8 shows 
the ancient Gupta form, consisting of three horizontal lines 
one above the other. The figure 9 resembles those occur- 
ring on the Yalabhi plates and in the S'arada MSS. In 
fol. 8 two different signs of interpunction are used. 
Between words to be taken separately, and at the end of 
half verses and verses occurs a short horizontal stroke or a 
small curve, open to the left. Once, in L. 2 after s v a h a , 
we have two upright strokes with hooks at the top. 

Babu Sarat Chandra Das is no doubt right, when he 
says {Proceedings, he. cit), that the Mingai MS. appears to 
have been written by different hands. The volume may 
even be made up of different pieces, written at different 
times. The parts resembling fol. 8 belong, to judge from 
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the characters, to the fourth or to the fifth century a.d. 
Those resembling fol. 9 may be somewhat later. But it is 
not impossible that the cursive forms already existed 
during the earlier period named, and that the exclusive use 
of more antiquated signs on some sheets is owing to in- 
dividual idiosyncrasies of the writers. These questions can 
only be settled when the whole MS. has been thoroughly 
examined. For the present, this much only appears 
certain: (1) that the MS. contains a page showing the 
same characters as the Gupta inscriptions ; (2) that both 
the leaves, published in facsimile, look older than the 
Horiuzi palm-leaf ; and (3) that the Mingai MS. has, there- 
fore, a claim to be considered the oldest Sanskrit MS. 
hitherto found. 

As regards the contents of the MS., fol. 3 apparently 
contains a charm which is intended to force the Nagas or 
snake-deities to send rain. The mutilated line 1 enume- 
rates, it would seem, various plants which are to be used 
as ingredients for an oblation. L. 2 gives the Mantra for 
the oblation, which ends with the word svaha. The 
latter word, as is well known, always indicates the moment 
of the t y a g a, when an oblation is thrown into the fire. 
The Mantra probably consisted originally of an entire 
Anushtubh Sloka, the first half of which may have begun 
with the mutilated word m a d a n a (?) in line 1, which and 
certainly ended with the syllables kta me in line 2. 
The end of line 2 and the following lines down to the end 
of the page contain the so-called Anumantrana, a 
further invocation of the snake-deities, intended to pro- 
pitiate them by a declaration of the worshipper's friendly 
relations with various individual Nagas. This snake-charm, 
which appears to be Buddhistic, was probably composed in 
Southern India. For it mentions *'the district on the 
banks of the Gola," i.e., the Godavari which, rising near 
Nasik, flows through the whole Dekhan until it reaches the 
Bay of Bengal in the Madras Presidency. 

The language of this piece is the incorrect Sanskrit, 
mixed with Prakrit forms, which is common in the Buddhist 
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works of the early centuries of our era, as well as in the 
Buddhist and Jaina inscriptions of the same period, and is 
found also in the mathematical BakhshaU MS. In line 2 
we have the faulty Sandhi deyosamamtena;in line 8 
the faulty compound nagarajna; in line 4 the inser- 
tion of a meaningless m between vasukina-m-api, 
which in Pali is commonly used in order to obviate a hiatus, 
and the faulty compound nandopanando; in line 5 
the Prakritic form pi for the particle api. It is also 
possible that parivelaya in line 2 may be a Prakritic 
locative forparivelayam. 

The metrical portion consists of exceedingly irregular 
Anushtubh S'lokas. The Mantra ought to end in s a m a n- 
t a t a % instead of in samamtena and has one syllable 
in excess. The last three verses of the Anumantrana have 
also more syllables than they ought to have. It is note- 
worthy that this small piece contains a dozen words and 
meanings not traceable in the dictionaries. 

TRANSLATION OP FOLIO 8. 

..." Dundubhi, Garjani, Varsham, cucumber, Patani, 
Terminalia Ghebula, Harini, Eampana. . . . 

..." May the god send rain for the district on the banks 
of the Gola all around ; lUkisi Svaha ! 

"I keep friendship with the Dhritarashftras, and friendship 
with the Nairavawas. I keep friendship with the Virupak- 
shas and with Krishna and the Gautamakas. I keep 
friendship with the king of snakes Mani, also with Yasuki, 
with the Dawdapadas, with . . ., and ever with the Purna- 
bhadras. Nanda and Upnanda, [as well as those] snakes 
of [beautiful] colour, of [great] fame and great power, who 
take part even in the fight of the gods and the demons — 
[with all these], with Anavatapta, with Varuna and with 
Samharaka I keep friendship. I keep friendship with Tak- 
shaka, likewise with Ananta and with Yasumukha, with 
Aparajita and with the son of Chhibba I keep friendship ; 
likewise always with great Manasvin.*' 
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The contents of fol. 9 seem to be different. All the 
portions which are legible in the facsimile contain medical 
prescriptions for the cure of disease and for giving to sickly 
children vigour and health. In line 8 we have at the end 
of a prescription which is not entirely decipherable : 

'^ [This is a medicine] which increases the body of a lean 
boy or of one who is in a decline." 

Immediately after these words follows another prescrip- 
tion : 

" I will declare the most effective prescription [which 
gives] strength and a [healthy] complexion. Kus'a-grass, 
Moringa pterygosperma, the root of Andropogon muri- 
catus, grapes. . . . Adecoctionof these, [mixed] with sugar, 
must be given to a lean person ; or let him smear on Ghi, 
boiled with those [above-mentioned ingredients] and with 
Jivaniya." 

Again I read in lines 10-11 : 

" Schreberia Swietenioides, Curcuma longa, Eubia ]\Iun- 
jista, pepper and Pinus Deodaru — clarified butter mixed 
with a powder of these [ingredients], also (?) white liloringa 
pterygosperma (?), Clitoria ternatea and pomegranates, 
mixed with water, one shall prescribe for a child, that is 
suffering from thirst, looks ill and is in a decline. Pound- 
ing Aglaia odorata, or also Giperus into a paste, one shall 
give it, together with rice-water and mixed with honey." 

These specimens are amply sufficient in order to estab- 
lish the character of the contents of the second page. 
Possibly they may have been extracted from the chapter of 
a medical work onbalachikitsa. I may add that the 
whole page will become probably legible, if the leaf is well 
soaked in water and afterwards dried, as the Kashmirians 
invariably do with old birchbark MSS. 

Lieutenant Bower believes the ruins of ]\Iingai and the 
MS. to be Buddhistic. The latter conjecture is, as already 
stated, probably correct. For verse 101 of the Khanda- 
vatta Jataka (FausboU, J a t a k a s , vol. ii. p. 145), 

6 
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Yirupakkhehi me metiam mettam Erapa- 

thehi me I 
Chabby aput tehi me met t am [mett am] Kan- 

hagotamakehi cati| 



corresponds with portions of the first and last verses of the 
Anumantranaon fol. 3. This agreement shows at all 
events that similar verses occurred in Buddhist literature. 
I trust that Dr. A. F. B. Hoernle, the able and learned 
secretary of the Asiatic Society of Bengal, will take the 
volume in hand, and give us a full account of its contents. 
If the society wishes to render a real and great service to 
the students of Indian palaeography it will publish photo- 
etchings of the whole volume. Every line of the MS. is of 
the highest importance. 

In the next issue of the Academy I published the follow- 
ing note : 

The *' Bain-charm," translated by Prof. Biihler (Academy, 
August 15, 1891, pp. 188, 189), is certainly Buddhistic, but 
appears to conform, for the most part, to the North Bud- 
dhist type. The Mantra 1. 1 contains a list of words which 
the translator thinks are the names of various plants to be 
used as ingredients for an oblation ; but the Buddhists did 
not offer sacrifices and oblations.' These terms, therefore, 
may be merely magical or talismanic words, such as we 
often find in North-Buddhist sutras (see Lotus, ch. xxvi., 
Kern's Translation S.B.E., pp. 434-5), and are probably 
epithets of "^iva's female counterpart Durga." In the 
usual invocations we find these magical terms in the 
vocative case; and perhaps Dundubhi, etc., are Pra- 
krit vocatives for Dundubhi, etc. See Megha-sutra in 
J.E.A.S. xii., pt. 2, p. 301 (1880). 

Dundubhi, Garjani (thundering), Varsham (raining), 

^ In the Tantra ceremonies flesh and even ordure were 
thrown into the sacred fire. 
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Harini (? Hariwi), are the feminines of epithets that could 
well be supplied to C^ivsl as the representative of Eudra ; 
and Durga in the Mantra may be regarded as the devi 
causing thunder, lightning, and rain. Compare the use of 
jvala, ukka, etc., as applied to the goddess Durga in 
the Lotus, ch. xxi. (Kern's Translation, p. 372). 

What " cucumber *' is I cannot tell, as I have not the 
Sk. text before me ; probably j a 1 i , which is a Prakrit 
form of an original * j v a 1 i , ' flame,' or j y o t s n i . 

S w ah a = *' Durga," is the usual ending of a N. Bud- 
dhist dharawi. Ilikisi = '' ilikesi,'' is perhaps the 
vocative of a Prakrit ilika + i9i = 'the earth-goddess.' 

The Anumantrana contains a list of the Ahirajakulas 
find Naga-rajas,^ which are those usually met with 
in North-Buddhist works. We may compare this list with 
that in the ^ardha-varsha- sutra, entitled in Chinese 
^*The Great Cloud- wheel Eain-asking-sutra " (Beal's Ca- 
tena, p. 420), the Lotus, etc. : 

Southern Bud- 
Mi/ngai M8. Chinese Sutra, Lotus, dhdst, 

Dhritarashtra Dhritarashtra Dhritarashtra Dhatara^iha 



Nairavana 




— Eravawa (?) 


Virupaksha 


Virupaksha 


Virupaksha Virupakkha • 


Krishna 






[Kanha- 


Gautamaka 


— 


— 


Gautamaka 


Mani 




1 


tfani-akkhi (?) 


Vasuki 


Vasuki 


Vasuki 




Dane^apada 








Purnabhadra 


ii — 






Nanda 


Nanda 


Nanda 1 


^anda 


Upananda 


Upananda 


Upananda 1 


Jpananda 


Anavatapta 


Ana.vatapta 


Anavatapta j 


\notatta* 


Varuwa 


Varuwa 






Samharaka 


Sagara 


Sagara 




Takshaka 


Takshaka 


Takshaka [ 


Cacchaka 


Ananta 









* In North-Buddhist Sanskrit writers we find about 80 
nagarajas ; the Chinese sutras have over 200. 
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Mvngai MS. 

VasnTnukha 


Chinese Sutra. 


Lotus. 


Southern Bud- 
dhist, 


Aparajita 

Chibba-putra 

Manasvin 


Manasvin 




Cbabbyaputta 


— 


Mncalinda 




Mucalinda* 




Elapatra (Ela- 

pana) 
Pindara 




Erapatha 


— 


Tejasvin 







1. Dhritarashtra = the regent of the East ; also a 
Nagaraja. 

2. Nairavana = Vai9ravawa (Pali Yessavana = Ku- 
vera), regent of the North (?). It may be a misreading 
for Airavana. 

8. Virupaksha= the regent of the West, and also 
a Naga-raja. Viriidhaka = the regent of the South, is left 
out, because he was not regarded as a snake-king. Era- 
patha is also omitted, though mentioned in the Chinese 
Sutra and the Pali Jataka, etc. 

4. N a n d a and Upananda are mentioned in Hardy's 
M. B., second edition, p. 318. These Nagarajas assisted 
the Devas in a struggle with the Asuras (see Jat. I. p. 204 ; 
Bears Catena, pp. 52-55). 

5. Anavatapta is not mentioned as a Nagaraja in 
Southern Buddhist works; but he was doubtless the 
guardian of the Anotatta daha (lake), just as Mucalinda 
was the Nagaking that guarded the Mandakini waters. For 
Mucalinda, the seven-headed snake, see Udana, 
p. 10. 

6. Samharaka is evidently a misreading for S a m - 
gara = Sagara. 

7. Chibba = Pali Chabya or Chabbya, seems to point 
to an original *chaviya = *chavika (see CuUavagga, v. 6). 

8. Purna-bhadra and Aparajita occur in the 
Mahabharata ; Vasumukha = Sumukha (?). Of D a n - 
d a p a d a the legends are silent. 
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9. Krishna and Gantamaka are mentioned in 
the DivyaYadana as two snake-kings. 

45. ON THE WORD " BUJJHAKA " IN THB DIPAVAMSA.' 

'* Orohetvana SapparaiTi satasatan ca te tada 
vipulam sakkarasammanam akamsa te Supparaka • . 
Tesn sakkariyamanesn Vijayo ca sahayika 
sabbe Inddani kammani knmmana nabnjjhaka." 

(Dipavamsa IX. 16-17.) 

The following is Professor Oldenberg's translation : 

'* The people of Suppara then invited these seven 
hundred men to disembark, and offered them lavish hospi- 
tality and honours. During this hospitable reception 
Yijaya and all his followers unnoticed (?) committed 
barbarous deeds." 

The editor suggests that na-bujjha-kais equivalent 
to ^na-budhya-ka, * unnoticed.' But this sense of 
the word deprives the passage of all point. It is not at all 
probable that Yijaya and his lawless band could commit 
the foul deeds attributed to them without being noticed. 
Their treacherous actions did not pass unnoticed, but were 
well known to the people of Suppara, who threatened to 
slaughter them. 

The meaning of the last verse, in the passage quoted 
above, is this : though Vijaya and his band were guests of, 
and not at war with, the folk who so generously entertained 
them, yet they shamefully ill-treated them. 

The term na-bujjha-ka = a-vujjhaka = a-yuj' 
jhaka = a-yudhya-ka, * not fighting * (compare 
Sanskrit a - y u d d h a), hence * not at war.' The change 
of bujjha for vujjha is like that of buciciha for 
vuddha, 'old.' But vujjha represents an older 
y u j j h a , ' battle,' * fighting.' For the interchange of v and 
2/ we may compare avudha with ayudha, 'weapon.' 

Childers gives no examples of y u j j h a , but under y u d - 



See Academy, October 8, 1891. 
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dba he notices the occurrence of yujjhaya for yud - 
d h a y a (in the Mahava?7isa), the dative of a noun derived 
from y u d h y a (?). There is good authority for the use of 
yujjha with the sense of yuddha: " Tumhe ma 
bhayatha yujjhe sati aham janami" (Jat. III. 4). We 
also find yujjhanain Jat. III. p. 82, 11. 6, 18, " So . . . 
eZakanam yujjhana ^^hanam sampapuni." With y u j - 
jhana, which corresponds in meaning to Sanskrit 
yodhana, we may compare bujjhana (Mil. 194), as if 
from *b u d h y a n a, with the sense of Sanskrit b o d h a n a. 
It is quite possible, since yujjhana and bujjhana do 
not belong to the oldest remains of Pali, that they are 
formed from the stem found in the verbs bujjhati and 
y u j j h a t i . Compare y u j j h a p a n a in Milinda, p. 178- 
In Sumangala, p. 85 (Digha, 1. 1, 18), nibbuddha 
(explained by malla-yuddha, 'wrestling,' 'boxing') 
answers in meaning to Sanskrit niyuddha, though in 
form it corresponds to a Sanskrit niryuddha, through 
an intermediate nir-vuddha. See Milinda, p. 232 ; 
CuUavagga I. 13, 2 ; Suttavibhanga I. p. 180. 

46. ''autti."' 

'' Egaya gunasamitassa riyato kayasamphasam anucinna 
egariya pawa uddayamti : ihalogavedanavejjavadiyam : jam 
autti-kammam {vL -kayam) tarn parinnaya vivegam eti." 

(Ayaragam-sutta 1. 5 4, § 3.) 

' Sometimes, though a monk be endowed with ^ virtue and 
walking (in righteousness), living things, coming into con- 
tact with his body, will be killed. (If this happens through 
mere carelessness) then he will get his punishment in this 
life, but if it be done contrary to the rules he should repent 
of it and do penance for it ' (Jaina Sutras, p. 48). 

The commentator explains au^^i-kamma byakut^i- 
karma; but we fail to see how this can be translated by 

' See Academy, October 31, 1891. 
* S a m i t a generally means ' circumspect ' ; sahita= 
endowed with. 
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* contrary to the rules,' unless there be some authority for 
Sikxitti in the sense of * transgression,' then aufrikamma 
might signify ' an act of transgression,' * a breach of rule.' 
As there is no such form as aku^ii in the P. W., it 
is probably after all a coinage of the scholiast, who was 
put to some trouble in finding a satisfactory Sanskrit 
equivalent. 

It would seem that au^dkamma^^i has here the sense of 

* an intentional act (of injury),' a deadly sin in the eyes of 
the Jains, for which the offender would have to undergo 
severe penance, by going into seclusion, and there, on a 
bed of Kusa-grass or straw, expose his body to the attacks 
of insects, and finally starve himself to death. 

The word ihalogavedanavejjavadiyam seems 
to be an attributive compound qualifying auttikammam. 
Vejjavadiya corresponds in form to a Pali veyyavatika 
which Childers wrongly refers to the root, vrit+vya. There 
is a Jaina veyavacca explained by the scholiast asvaiyavritta. 

The root is p r i , * to be busy.' Compare Sk. vyaprita 
==Pali vyavata (Jat. 11. p. 207; III. pp. 65, 129, 315 ; 
IV. p. 371. Thera Gatha Com. to v. 54, p. 181 ; Suman- 
gali I. p. 207 ; Pet. 11. 9, 51, where we must read v a v a t a 
for p a v a t a). See CuUavagga I. 9. 1, p. 7 ; where p a - 
kata = vavata = Prakrit v a v a d a (Cowell's Pr. P. 
XII. 4). " 

A slight modification of Prof. Jacobi's rendering is needed 
to bring out the more literal, and less traditional, meaning 
of the passage quoted above : * Sometimes though a monk 
be circumspect in his behaviour and walk (warily), living 
things, coming into contact with his body will (accidentally) 
be killed ; (but) whatever wanton act, involving punishment 
in this life, (he commits) that he should confess and retire 
into solitude (to do penance for it).' ^ 

I Without food he should lie down and bear the pains 
that attack him. . . . When crawling animals . . . feed 
on his flesh and blood, he should neither kill them nor rub 
the wound (Ayar. I. vii. 8, §§ 8, 9 ; Translation, p. 75). 
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The epithet an-au^ occurs in Ayaramga-sutta I. 8. 1, 
V. 16: 

'* Ativatiyam B,na,\ittim sa^am annesim akaranayae 
jass' itthio parinnaya savvakammavahao addakkhu.'* 

' Practising the sinless abstinence from killing, he did no 
acts, neither himself nor with the assistance of others: he, 
to whom women were known as the causes of all sinful acts, 
saw (the true state of the world).' 

Prof. Jacobi renders " ativatiyam anauttim " by ' prac- 
tising the sinless abstinence from killing ' ; but it rather 
means that the destruction of animal life was purely acci- 
dental or unintentional on the monk's part. Ativatiyam 
represents Sanskrit atipatikam, 'the deadly sin of 
injury to living creatures,' and anauttim must be in 
adjectival relation to it. Here again the meaning of ' not 
wanton ' or ' unintentional ' seems to suit the context. 

Prof. Jacobi does not give us the scholiast's explanation 
of anauWi, but fortunately it occurs elsewhere : ** Janam 
kaena nmtti abuho jam ca himsati " (Suyagadamga-sutta I. 
1, V. 25, p. 65). Here we see that n a u ^ ^ i , * not wantonly 
injuring,' is used antithetically to himsati. The T^ka has 
the following note : 

^'Yo hi janannavagacchan pramno hinasti kayena ca' 
nakut^I I kut^achedane akut^anam aknttah.'' 



The scholiast evidently connected mtti. with the root ku*^ 

* to cut, strike.' The Dipika explains usxxtti by ahimsaka 

* harmless, doing no (wilful) injury.' 

As the original sense of au^^i seems to be ' intentional,' 

* wanton,' it cannot well be connected with a Sanskrit 
kkutti, but is, perhaps, related to some such form as 
a k u t i n (producing a Prakrit a k u 1 1 i , and, by connect- 
ing it with a wrong root, skntti), from the root ku *to 
design, intend.' Cf. Sanskrit akuta,akuti. 

Curiously enough we find a verb, a u * ^ a i , which appears 
to be related to the foregoing word au^fi, " Aratim an ^ ^e 
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se mehavi " (Ayar. I. 2. 2. 1), which Prof. Jacobi renders 
by 'a wise man should remove any aversion to (control).' 

Auttsiii, he adds, usually signifies Ho exercise/ but, 
according to the commentary, it here answers to nivarta- 
yati. But autfai or akuttati may signify here * to undergo 
voluntarily,' and we might translate the phrase by ' a wise 
man should of his own set purpose undergo discomfort ' — 
that is, he should not only not shirk the hard life of a 
monk, but should actually court it. In explaining a u ^ ^ a i 
by nivartayati the scholiast was perhaps thinking of some 
such verb as auWai = atut^ati, from the root tru*. 

We find B,uttQ,i in the sense of to propose, try in the 
following passages : 

^' Se se paro suddhenam va vaibaJenam teiccham a u tt e " 
{Ayar. II. 18. 22). 

* If the other tries to cure him by pure charms,' etc. 

"Vasavasam pajjosavie bhikkhu ya icchijja annayarim 
teiechim autHtae" (Kalpasutra. S., § 49). 

During the Fajjusan a monk might wish to try some 
medical cure. The commentary explains au^tittae by 
karayitum. Akuttai, if standing for akuttai, may be a 
denominative formed from k u t a from the root ku, hence 
the meaning of * to attempt,' * to try,' that seems to be 
Attached in all cases to the verb auf^ai. 

89. VIDDHA. 

" Seyyatha pi bhikkhave vassanam pacchime mase sara- 
•dasamaye visuddhe vigatavalahake nabhe adicco nab- 
ham abbhussakkamano sabbam akasagatam tamagatam 
abhivihacca bhasate ca tapat ca virocati ca " (Itivuttaka 
III. 7. p. 20; see Anguttara III. 92. 2 ; Samyutta 11. 8. 11). 

The MSS. of text and commentary give a general 
authority to the reading v i d d h e , but Dr. Windisch, in 
his excellent edition of the Itivuttaka, has preferred to adopt 
an inferior lection (not well supported by the MSS.), and 
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has introduced visuddhe. ' clear' or ' pure/ into his text 
in lieu of v i d d h e. The commentary explains viddhe by 
uddhiddhe (? ud-diddhe, i.e., ud-digdhe 
* polished, clear, bright '). 

But V i d d h a , in the sense of ' clear, bright,' as applied 
to the sky or heavens, is the exact representative of the 
Sanskrit vidhra (c/. Sk. abhra with Pali abbha), 
which is applied to the bright sky. Compare Vidhre 
suriyam-iva sarpantam, A.V. IV. 20. 7. 

40. NIDDHAPETI.^ 

This verb, not in Childers's Dictionary, seems peculiar to 
the Jataka-book, where the following passage occurs: 
" Tato galavinitena purisa niddhapayimsu mam '* (Jat. iv., 
p. 41), (Then the men having taken me by the throat put 
me out). In prose this would be expressed by " Atha mam 
givaya gahapetva nlhardpayimsu'' (see Jat. iv., p. 41, 11. 6, 
21, and compare Jat. iv., pp. 205, 382). 

In Jat. iv., p. 48, ** Niddhamase tdbm saka agara," the true 
reading appears to be niddhapaye (the reading of the 
BuvmeBe M88.)='* Panametum vaf^ati'* of the prose text 
(Jat. iv., p. 48, 1. 12), and equivalent to nikkaiihi (Jat. iv., 
p. 48, 1. 27). 

In Jat. iii. 99, "Eatham nu sakhamigam dakkhisama 
nibbdpitam rajakulato va jamma?7i '* we find nibbapita for 
niddhapitaj explained in the Commentary by nicchudiha, 
nikkhamita, and in the prose text by nikkhadihdpita. Prof. 
Kern suggests that nibbdsitain is true reading ; Dr. Faus- 
boU, however, defends his lection, and would refer niddha- 
payati to the Skt. nirdhmdpayati from dhmd, ' to blow.* 
But this root with nis gives us in Pali the causal niddha- 
mayati or niddhameti, * to expel,' so that niddhdpeti pro- 
bably comes from some other source. 

The reading nibbapita, * extinguished,' is due perhaps to 
some confusion of nibbdpeti with nibbdhdpeti (see Mil., pp. 
134, 139); Suttavibhanga I., pp. 17, 43). Compare Prakrit 



See Academy y December 26, 1891. 
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nivvdhida = nirvdhita, explained by the Com. K as nibbadta 
((yakuntala, ed. Williams, p. 256). 

In proposing a different explanation of nidhdpeti, we 
mnst bear in mind the common interchange of p and v\ 
Compare Pali dhopana with Skt. dhovana, &c. This enables 
us to refer niddhdpeti to a form "^niddhdveti = *niddhdva- 
yati (a causal from the root dhdv, * to run ') * to cause to 
go out/ * to expel.' Compare Mahavastu, pp. 359, 864) ; 
Saddhamma-P. iv. 6a. In Saddhamma-pundarika iii. 89 
(see Kem*8 translation, S. B. E., p. 88), we find nirdhdva- 
ndrthdya * for evading,' * for escaping from,' ' for getting 
rid of," for which there is the various reading nirvapcmdr- 
thdyay which exhibits the same sort of confusion of nir- 
dhdvana with nirvdpana as the Jataka text does with 
regard to niddhdpeti and nibbdpeti. 

With regard to the two forms, Prof. FausboU says : 
"Enten vi vaelge nibbdpitam eller niddhdpitam kommer 
omtrent ud paa et. De kunne naturligvis ligesom ethvert 
andet egentligt Udtryk bruges i metaforisk Betydning." 
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PART FIRST— SlLA [CONDUCT]. 

CHAPTEE I. 

SiLA-NIDDESA [EXPOSITION OP SILA]. 

** Sile patitthaya naro sapanfio 
Gittam pannan ca bhavayam 
Atapl nipako bhikkhu 
So imam vijataye jatan " ti. [S. I. 3. 3.] 

The author, taking this stanza as the text for the whole 
work, and identifying Citta with Samadhi, declares he will 
expound the Visuddhi-Magga [Way of Salvation] according 
to the tenets of the Maha-Vihara School, and under the 
heads Sila, Samadhi, and Panna. 

KIM SiLAM? 

1. Getana. 

2. Getasika. 

3. Samvara. 
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a. Pat imokkhasam vara. 

b. Satisamvara. 

c. Nanasamvara. 

d. Khantisaihvara. 

e. Viriyasaihvara. 
4, Avitikkama. 

KEN* ATTHENA SHjAM ? 

KAN* ASSA LAKKHANARASAPAOOUPATTHANAPADATTHANANI? 

KIMANISAMSAM SiLAM ? 
KATIVIDHAM SiLAM ? 

Ekavidha . . . Silana. 



1. 



2. 



3. 



Duvidha < 



5. 



6. 



Caritta. 
Varitta. 

Abhisamacarika. 
Adibr ahmacariy aka. 
(Virati. 
[Avirati. 
/Nissita. 

J a. Tanhanissita. 
b. Ditthinissita. 
Anisaitta. 
Kalapariyanta. 
Apanakotika. 
^Sapariyanta. 

a. Labhapariyanta. 

b. Yasapariyanta. 

c. Natipariyanta. 

d. Angapariyanta. 

e. Jivitapariyanta. 
Apariyanta. 

a. Na labhapariyanta. 

b. Na yasapariyanta. 

c. Na natipariyanta. 

d. Na angapariyanta. 

e. Na jivitapariyanta. 
Lokiya. 
Lokuttara. 



7. 



78 



THE VISUDDHI-MAOGA. 



Tividha 



1. 



2. 



3. 



4. 



5. 



Hina. 

Majjbima. 

Panlta. 

Attadhipateyya. 

Lokadhipateyya. 

Dhammadhipateyya. 

Faramattha. 

Aparamattha. 

Patippassaddhi. 

Visuddha. 

Avisuddha. 

Vematika. 

Sekha. 

Asekha. 

^ Nevasekhanasekha. 



Catubbidha 



/Hanabhagiya. 
- J Thitibhagiya. 
1 Visesabhagiya. 
i Nibbedhabhagiy a. 
phikkhu. 
2 JBhikkhuni. 

Anupasampanna. 

Gahattha. 

Pakati. 

Acara. 

Dhammata. 

Pubbahetuka. 
/Patimokkhasamvara. 
^ I Indriyasamvara. 

Ajivaparisuddhi. 

Paccayasannissita. 



o. ^ 
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PancavidhaS 



Pariy antaparisuddhi. 
Apariyantaparisuddhi. 
1. ■{ Paripunnaparisuddhi. 
Aparamatthaparisuddhi. 
Patippassaddhiparisuddhi. 
/Pahana. 

Veramanl. 

• 

2b -iCetana. 
Samvara. 
.Avitikkama. 



Patimokkhasamvara. Commentary on: " Idha 
bhikkhu patimokkhasamvarasamvuto viharati acaragocara- 
sampanno anumattesu vajjesu bhayadassavi Ramadaya 
sikkhati sikkhapadesu." [M., I. p. 33 ; A., II. p. 39.] 

The three Gocaras : 



1. Upanissayagocara. 

2. Arakkhagocara. 

3. Upanibandhagocara. 

Indriyasamvara. Commentary on: "So cak- 
khuna rupam disva na nimittaggahl hoti, n' anuvyanja- 
naggahi, yatv' adhikaranam etam cakkhundriyam asam- 
vntam viharantam abhijjhadomanassa papaka akusala 
dhamma anvassaveyyum, tassa samvaraya patipajjati, 
rakkhati cakkhundriyam, cakkhundriye samvaram apaj- 
jati ; sotena saddam sutva . . . pe . . . ghanena gandham 
ghayitva, jivhaya rasam sayitva, kayena photthabbam 
phusitva, manasa dhammam vinnaya na nimittaggahl 
hoti, n' anuvyanjanaggahi hoti . . • pe . . . manindriye 
samvaram apajjati." [D., 2. 64 ; A., II. p. 39.] 

Story of Maha-Tissa who attained to Arahatship by 
Contemplation of the teeth of a beautiful woman. 

Ajivaparisuddhi. Commentaries on following 
paragraphs : 

** Ajivahetu paiinattanam channam sikkhapadanam 
vitikkamassa kuhana, lapana, nemittikata, nippesikata, 
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labhena labham nijigimsanata ti evam adlnafi ca papa- 
dhammanam vasena pavatta micchajiva virati." 

'' Tattha Eatama kuhana ? Labhasakkarasilokasannis- 
sitassa, papicchassa, icchapakatassa ya paccayapatisedha- 
nasamkhatena va, samantajappitena va, iriyapathassa va 
atthapana, thapana, santhapana, bhakntita, bhakatiyam, 
kuhana, kohayana, kuhitattam, ayam vuccati kuhana." 

'^ Tattha Eatama lapana ? Labhasakkarasilokasannls- 
sitassa, papicchassa, icchapakatassa ya paresam alapana, 
lapana, sallapana, uUapana, samollapana, unnahana, 
samunnahana, ukkacana, samukkacana, anuppiyabhanita, 
catukamyata, muggasupyata, paribhattata, ayam vuccati 
lapana." 

'' Tattha Eatama nemittikata ? Labhasakkarasiloka- 
sannissitassa, papicchassa, icchapakatassa yam paresam 
nimittam, nimittakammam, obhaso, obhasakammain, 
samantajappa, parikatha, ayam vuccati nemittikata." 

(Story of the Priest who, on being told by a housewife 
that she had nothing to give him, showed in roundabout 
phraseology [samantajappa] that he knew this was 
not true.) 

'' Tattha Eatama nippesikata ? Labhasakkarasiloka- 
sannissitassa, papicchassa, icchapakatassa ya paresam 
akkosana, vambhana, garahana, ukkhepana, samukkhepana, 
khipana, samkhipana, papana, sampapana, avannaharita^ 
parapitthimamsikata, ayam vuccati nippesikata." 

*' Tattha Katama labhena labham nijigimsanata ? 
Labhasakkarasilokasannissito, papiccho, icchapakato ito 
laddham amisam amutra harati, amutra va laddham 
amisam idh' aharati, ya evarupa amisena amisassa etthi, 
gavetthi, pariyetthi, esana, gavesana, pariyesana, ayam 
vuccati labhena labham nijigimsanata." 

Paccayasannissita. Commentary on: "Pati- 
samkha yoniso civaram patisevati yavad eva sitassa 
patighataya, unhassa patighataya, damsamakasavatatapa- 
sirimsapasamphassanam patighataya, yavad eva hiriko- 
pmapaticchadanattham ; patisamkha yoniso pindapatam 
patisevati, n' eva davaya, na madaya, na mandanaya, na 
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vibhnsanaya, yavad eva imassa kayassa tbitiya, yapanaya, 
vihimsnparatiya, brahmacariyanuggahaya : 'Iti puranaii 
ca vedanam patibamkhami, navafL ca vedanam na nppa- 
dessami, yatra ca me bbavissati, anavajjata ca pbasuvibaro 
ca ' 'ti ; patisamkba yoniso senasanam patisevati, yavad 
eva sitassa patigbataya, anbassa patigbataya, damsama- 
kasayatatapasirimBapaBampbassanam patigbataya, yavad 
eva atupariBsayavinodanam patisallanaramattbam ; pati- 
samkba yoniso gilanapaccayabbesajjaparikkbaram pati- 
sevati, yavad eva nppannanam veyyabadbikanam vedana- 
nam patigbataya, abyabajjbaparamataya." [M.N., I. p. 
10.] 

Patimokkbasamvaro saddbaya sampadetabbo. 
Story of tbe Priest wbo attained to tbe Tbird Patb as be 
lay bound by robbers in tbe Mabavattani forest. 

Story of tbe Priest wbo was bound by robbers and, 
tbougb be migbt bave escaped, suffered bimself to be 
burnt to deatb by a forest fire, and attained nirvana. 

Indriyasamvaro satiya sampadetabbo. How 
Vangisa was successfully exborted by Ananda to free bim- 
self from raga. 

Story of Cittagutta, wbo lived for sixty years in bis 
hermitage witbout noticing tbat its walls were covered 
witb paintings. 

Story of Maba-Mitta, wbo would not go to see bis motber 
wben sbe was sick, but sent instructions bow sbe migbt 
be bealed. 

Ajivaparisuddbi viriyena sampadetabba. 

Tbe tbree Vifinattis : 

1. Nimitta. 

2. Obbasa. 

3. Parikatba. 

Story of Sariputta, who, wben sick, refused to eat tbe 
food tbat would do bim good, because it was owing to 
some remarks [parikatba] of bis tbat his friends bad found 
out what be needed. 

7 
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Paccayasannissitasilaih panfiaya sampade- 
tabbaih. 

The twofold Paccavekkhanam paccayanam : 

1. Patilabhakale. 

2. Paribhogakale. 

The fonr Paribhogas : 

1. Theyyaparibhoga. 

2. Inaparibhoga. 

8. Dayajjaparibhoga. 
4. Samiparibhoga. 

Verses containing the Story of Bhagineyyasamgharak- 
khitasamanera, who attained Arahatship by the Contempla- 
tion [Paccavekkhana] of the food he was eating. 

Paripnnnaparisnddhi. Story of Maha-Samgha- 
rakkhita, who, daring the sixty years of his Priesthood, 
had kept his Sila so free from Defilement, that he was 
enabled on his death-bed to pass through all the Paths 
and attain to Arahatship. 

Aparamatthaparisnddhi. Story of the sick 
Priest suffering torments, who did not desire death, though 
that would have assured him of heaven, but kept himself 
indifferent and attained Nirvana. 

KO O' ASSA SAMEILESO ? KIM VODlNAM ? 
I. SAMEILESA. 

A. The four kinds of imperfect Sila : 

1. Ehanda. 

2. Chidda. 
8. Sabala. 

4. Eammasa. 

B. The seven forms of Sexual Immorality. 
II. voDANA takes place in two cases : 

1. Upon recognising the evil of a lapse from Sila. 

2. Upon recognising the blessing of abounding in 

Sila. 
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CHAPTEE II. 



DHUTANaA-NIDDBSA [EXPOSITION OP THE DHUTANaAS]. 

The Dhntangas [name of certain ascetic practices] ex- 
plained as necessary in the Yodana of Sila. 
The thirteen Dhntangas : 

1. Pamsukulikanga. 

2. Tecivarikanga. 

3. Pindapatikanga. 

4. Sapadanacarikanga. 

5. Ekasanikanga. 

6. Pattapindikanga. 

7. Ehalupacchabhattikanga. 

8. Arannakanga. 

9. Bnkkhamulikanga. 

10. Abbhokasikanga. 

11. Sosanikanga. 

12. Yathasanthatikanga. 

13. Nesajjikanga. 

Discussion of each in accordance with the following 
headings : 

'* Atthato, lakkhanadihi 
Samadanavidhanato, 
Pabhedato, bhedato ca, 
Tassa tass' anisamsato, 

*' Kusalatthikato c' eva, 
Dhutadinam yibhagato^ 
Samasavyasato ca 'pi 
Vinnatabbo vinicchayo.'' 

Yidhana of Pamsukulikanga. Civaras allowable for 
a Buddhist priest : 

1. Sosanika. 

2. Papanika. 

3. Bathiyacola. 
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4. Samkaracola. 

5. Sotthiya. 

6. Nahanacola. 

7. Titthacola. 

8. Gatapaccagata. 

9. Aggidaddha. 

10. Gokhayika 

11. Upacikakhayika. 

12. Undurakhayika. 

13. Antacchinna. 
14- Dasacchinna. 

15. Dhajahata. 

16. Thiipacivara. 

17. Samanacivara. 

18. Abhisekika. 

19. Iddhimaya. 

20. Panthika. 

21. Vatahata. 

22. Devadattiya. 

23. Samuddiya. 

P a b h e d a [Grading] of each Dhutanga : 

1. Ukkattha. 

m m 

2. Majjhima. 

3. Muduka. 

Samadana of Pindapatikanga. Exclusion of the fol- 
lowing : 

1. Samghabhatta. 

2. Uddesabhatta. 

3. Nimantanabhatta. 

4. Salakabhatta. 

5. Pakkhikabhatta. 

6. Uposathikabhatta. 

7. Patipadikabhatta. 

8. Agantukabhatta. 

9. Gamikabhatta. 

10. Gilanabhatta. 

11. Gilanupatthanabhatta. 
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12. Yiharabhatta. 

13. Dhnrabhatta. 

14. Varabhatta. 

Ensalatthika and Dhutadinam Yibhaga. 
Meaning of the word Dhutanga. The five Dhutadhammas : 

1. Appicchata. 

2. Santutthita. 
8. Sallekhata. 

4. Pavivekata. 

5. Idamatthita. 



PAHT SECOND— SAMADHI [MEDITATION]. 

CHAPTEE IIL 

KAMMATTHANAGGAHANA-NIDDESA [EXPOSITION OP HOW TO 

BEGIN meditation]. 

Ko SAMADHI ? Eusalacittekaggata samadhi. 

ken' ATTHENA SAMADHI ? 

KAN* ASSA LAKKHANARASAPACCUPATTHANAPADATTHANANI ? 

• • • • • 

KATIVIDHO SAMADHI ? 

Ekavidha . . . Avikkhepa. 

/ fUpacara. 
* lAppi 



lana. 
(Lokiya. 



Duvidhas 



3. 



4. 



[Lokuttara. 
Sappitika. 
Nippitika. 
Sukhasahagata. 
XJpekkhasahagata. 
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Tividha 



IHina. 
Majjhima. 
Panita. 
Savitakka. 
2. ' Savicara. 

Avitakkavicara. 
Pitisahagata. 
8. -t Sakhasahagata. 
Upekkhasahagata. 
Faritta. 
Mahaggata. 
Appamana. 



1. 



2. 



Gatnbbidha 



3. 



4. 



5. 



/ /Dukkhapatipada dandhabhinna. 
J Dukkhapatipada khippabhinna. 
1 Sukhapatipada dandhabhififia. 
ISukhapatipadakhippabhiflfla. 

fParittaparittarammana. 
Farittaappamanarammana. 
Appamanaparittarammana. 
Appamanaappamanarammana. 
Fathamajjhananga. 
Dutiyajjhananga. 
Tatiyajjhananga. 
Gatutthajjhananga. 
'Hanabhagiya. 
Thitibhagiya. 
Visesabhagiya. 
Nibbedhabhagiya. 
Kamavacara. 
Rupavacara. 
Artipavacara. 
Apariyapanna. 
Cbandadhipati. 
Viriyadhipati. 
^' 1 Cittadhipati. 
vVimamsadhipati. 



^a*. 


ns^r-Jtii-HT^-j- 




Pi-'--tr:,*"' * *Tr*^ "^ 


• 

1 





>■ 



KO C' ASSk SIXKHJBSO f KEM TODaXaM ? 



Under this head the aathor savs he vill discuss onlv the 
Lokiya Samadhi, as the Lokattarm will be embnced under 
Panna, and presents the following summary, the detailed 
treatment of which lasts to nearly the end of the eleventh 
chapter. 

" Yo, pan', ayam lokiyo, so Tuttanayena ^lani visodhetva 
suparisaddhe sale patitthitena, yv* assa dasasu palibodhesa 
palibodho atthi, tarn apacchinditva, kammatthanadayakam 
kalyanamittam npasamkamitva, attano cariyannkdlam cat- 
tallsaya kammatthanesn annataram kammatthanam ga- 
hetva, samadhibhaTanaya ananornpam Yiharam pahaya 
annrdpe vihare Tiharantena, khaddakapaUbodhapacchedam 
katva sabbam bhaTanavidhanam aparihapentena bhave- 
tabbo." 

Yy' assa dasasu palibodhesu palibodho 
atthiy tarn upacchinditva. 

The ten Palibodhas to the attainment of Lokiya Sa- 
madhi : 

'* Avaso ca, kulam, labho, 
Gano, kamman ca pancamam, 
Addhanam, nati, abadho, 
GanthOy iddhl 'ti te dasa " 'ti. 

A V a B a. Story of the Priest who, after long dwelling at 
one place, was visited by a fellow-priest from Pacinakhau- 
daraji, and was found not to have laid up any extra belong- 
ings, while his friend, in the course of one day, had laid up 
much. 

Kula. Story of the Priest whose uncle lived at the 
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Eoranarakavihara, and who, on visiting his mother after a 
long absence, was not recognised by her : and though he 
took alms in her house every day for three months, did not 
care to make himself known. 

G a n t h a. Story of the Priest proficient in the Maj- 
jhima-Nikaya, who gave up study because it hindered his 
religious exercises, yet found at the end of twenty years he 
was as proficient as ever. 

Story of Naga Karuliyagirivasin who passed eighteen 
years without study, and then was able to repeat the Dha- 
tukatha. 

Story of Dhammarakkhita and Culabhaya, the latter of 
whom had learnt the Tipitaka but could not interpret it, 
while the former, though he did not know it, could inter- 
pret each passage after it had been repeated to him. 

Eammatthanadayakam kalyanamittam 
upasamkamitva. 

The two Kammatthanas : 

• • 

1. Sabbatthakammatthana. 

2. Farihariyakammatthana: 

Attano car iy anukul an. 
The six Cariyas : 

1. Bagacariya. 

2. Dosacariya. 

3. Mohacariya. 

4. Saddhacariya. 

5. Buddhicariya. 

6. Vitakkacariya. 

The six corresponding Fuggalas [Bagacarita, Dosacarita, 
&c.]. 

The various affinities and relations of these Fuggalas 
and Cariyas to one another. 

The following questions with answers : 

1. " Eta cariya kimnidana ? " 

2. '' Eatham janitabbam, ayam puggalo ragacarito, ajam 
dosadisu aiinataracarito ? " 

3. " Eimcaritassa ca puggalassa kirn sappayan ? " 
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Answer to the first : 

a. Pubbacinnanidana ; or, 

b. Dhatudosanidana. 

Answer to the second in accordance with following 
headings : 

" Iriyapathato, kicca, 
Bhojana, dassanadito 
Dhammappavattito c' eva 
Cariyayo vibhavaye '' ti. 

Gattalisaya 'kamm atthanes u annataram 
kamma 1 1 h an am gahetva. 
Ten modes of classifying the Kammatthanas : 

1. Samkhataniddesato. 



Ten Kasinas 



\ 



1. Pathavikasina. 

2. Apokasina. 

3. Tejokasina. 

4. Vayokasina. 

5. Nilakasina. 

• 

6. Pitakasina. 

7. Lohitakasina. 

8. Odatakasina. 

9. Alokakasina. 

10. Paricchinnakasakasina. 



Ten Asubhasi 



/ 1. Uddhumataka. 

2. Vinilaka. 

3. Vipubbaka. 

4. Vicchiddaka. 

5. Vikkhayitaka. 

6. Vikkhittaka. 

7. Hatavikkhittaka. 

8. Lohitaka. 

9. Pulavaka. 
^10. Atthika. 



Ten Anassatis 



Four Brahmaviharas 
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I 1. Baddhanussati. 
2. Dhammannssati. 
8. Samghanussati. 

4. Silanussati. 

5. Gaganussati. 

6. Devatanassati. 

7. MaranasatL 

• 

8. Eayagatasati. 

9. Anapanasati. 
^10. Upasamanassati. 

/I. Metta. 
2. Karuna. 

• 

8. Mudita. 

,4. Upekkha. 

1. Akasanancayatana. 

^ 1 12. Yinnanancayatana. 

Four Aruppas^ _ -r, .^ \,^. •'. 

^^ '3. Akincannayatana. 

,4. NevasannanasaMayatana. 

One SaMa . . • Ahare Fatikkulasanna. 
One Yavatthana . . . Gatadhatuvavatthana. 

2. Upacaraappanavahato. 

3. Jhanappabhedato. 

4. Samatikkamato. 

a. Angasamatikkamato. 

b. Arammanasamatikkamato. 

5. Yaddhanavaddhanato. 

• • • • 

6. Arammanato. 

• 

7. Bhumito. 

8. Gahanato. 

9. Paccayato. 
10. Gariyanukulato. 

Kammatthanam gahetva. 
The six classes of Bodhisattas : 

1. Alobhajjhasaya. 

2. Adosajjhasaya. 

3. Amohajjhasaya. 
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4. Nekkhammajjhasaya. 

5. Pavivekajjhasaya. 

6. Nissaranajjhasaya. 

CHAPTEE IV. 

PATHAVIKASINA-NIDDBSA [EXPOSITION OF THE EARTH-KASINA] . 

Samadhibhavanaya ananurupam viharam 
pahaya anurupe viharantena. 

The eighteen faults which render a Vihara ananurupa : 

1. Mahatta. 

2. Navatta. 
8. Jinnatta. 

4. Fanthanissitatta. 

5. Sondi. 

6. Panna. 

7. Puppha. 

8. Phala. 

9. Patthaniyata. 

10. Nagarasannissitata. 

11. Darusannissitata. 

12. Khettasannissitata. 

13. Visabhaganam puggalanam atthita. 

14. Pattanasannissitata. 

15. Paccantasannisssitata. 

16. Bajjasimasannissitata. 

17. Asappayata. 

18. Kalyanamittanam alabka. 

A Vihara is anurupa in being : 

1. N* atidura, n* accasanna. 

2. Gamanagamanasampanna. 

3. Diva appokinna, rattim appasadda. 

4. Appanigghosa. 

5 . Appadamsamakasavatapasirimsapasamphassa. 

Khuddakapalibodhupacchedam katva. 
The Khuddakapalibodhas are hair, long nails, &e. 
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Sabbam bh avanavidhanam aparihapen- 
teDa bhavetabbo. Commentary on : 

" Patbavikasinam ugganhanto, pathaviyam nimittam 
ganbati kate va akate va, santake no anantake, sakotiye 
no akotiye, savatume no avatume, eapariyante no apari- 
yante, suppamatte va saravamatte va." 

Tbe four K a s i n a dosas : 

1. Nila. 

2. Pita. 
8. Lohita. 
4. Odata. 

The two grades of Nimitta: 

A lower, called Uggaha. 
A higher, called Fatibhaga. 

The two grades of Samadhi : 

A lower, called Upacara [not resulting in Jhana]. 
A higher, called Appana [resulting in Jhana]. 

Commentary on : 

" Avaso, gocaro, bhassam, 
FnggalOy bhojanam, utu, 
Iriyapatho ti satt' ete 
Asappaye vivajjaye, 

" Sappaye satta sevetha. 
Evam hi patipajjato 
Na ciren* eva kalena 
Hoti kassaci appana." 

If thus far unsuccessful, Appanakosalla [skill in attaining 
Appana] must be sought in the following ten ways : 

1. Vatthuvisadakiriyato. 

2. Indriyasamatthapatipadanato. 

3. Nimittakusalato. 

4. Yasmim samaye cittam paggahetabbam, tasmim sa- 

maye cittam pagganhati. 
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5. Yasmim samaye cittam niggahetabbam, tasmim sa- 

maye cittam nigganhati. 

6. Yasmim samaye cittam sampahamsitabbam, tasmim 

samaye cittam sampahamseti. 

7. Yasmim samaye cittam ajjbupekkbitabbam, tasmim 

samaye cittam ajjbupekkbati. 

8. Asamabitapuggalapariyajjanato. 

9. Samabitapnggalasevanato. 
10. Tadadbimattato. 

Under 6. are given tbe eigbt Samvegavattbus : 

1. Jati. 

2. Jara. 

3. Vyadhi. 

4. Marana. 

5. Apayadukkba. 

6. Atite vattamulakadukkba. 

7. Anagate vattamulakadukkba. 

8. Paccuppanne abarapariyettbimulakadukkba. 

Commentary on : 

" Eenumbi, uppaladale, 
Sutte, navaya, naliya, 
Yatba madbukaradinam 
Pavatti sampavannita, 

*' Lmauddbatabbayebi 
Mocayitvana sabbaso 
Evam nimittabbimukbam 
Manasam patipadaye '* ti. 

Of tbe four or five Javanas wbicb precede Jbana, tbe 
last is Eupavacara, and tbe otbers are Kamavacara. Tbey 
are called, eitber — 

1. Parikamma, 

2. Upacara, 

3. Anuloma, 

4. Gotrabbu, 

or the first is Upacara, tbe second Anuloma, tbe tbird 



/^ 
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Gotrabhu, while Appanacitta comes in as the fourth or the 
fifth, according as one is possessed of Ehippabhififia [quick 
intelligence] , or of Dandhabhiil£La [slow intelligence]. 

Commentary on : " ' Yivicc' eva kamehi, vivicca akasa- 
lehi dhammehi savitakkam, vivekajam, pitisakham patha- 
majjhanam npasampajja viharati.' [liiaha-Satipatthana- 
Satta.] Eyam anena paiieangayippahmam, paficangasa- 
mannagatam, tividhakalyanam, dasalakkhanasampannam 
pathamajjhanam adhigatam hoti pathavikasinam." 

The five Pitis : 

1. Ehuddaka. 

2. Khanika. 

3. Okkantika. 

4. TJbbega. 

5. Fharana. 

Three short stories of persons who by means of U b b e g a 
Piti were able to fly through the air. 

Paficangayippahinam, pancangasamanna- 
g a t a m. The five Angas from which the first Jhana is 
yippahina [free], viz., the five Nivaranas : 

1. Eamacchanda. 

 

2. Vyapada. 

3. Thinamiddha. 

4. Uddhaccakukkucca. 

5. Vicikiccha. 

The five Angas of which it is possessed : 

1. Yitakka. 

2. Vicara. 

3. 4. Pitisukha. 
5. Gittekaggata. 

Tividhakalyanam, dasalakkhanasampan- 
nam. The three Ealyanas and the ten Lakkhanas of 
the first Jhana : 

I. Patipadavisuddhi at its beginning. 

1. To tassa paripantho, tato oittam visujjhati. 
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2. Yisuddhatta cittam samathanimittam patipajjati. 
8. Fatipannatta tattha cittam pakkhandati. 

II. Upekkhanubriihana at its middle. 

4. Yisnddham cittam ajjhupekkhati. 

5. SamathapatipanDam ajjhupekkhati. 

6. Ekattupatthanam ajjhupekkhati. 

III. Sampahamsana at its end. 

7. Tatthajatanam dhammanam anativattanatthena 

sampahamsana. 

8. Indriyanam ekarasatthena sampahamsana. 

9. Tadupagaviriyavahanatthena sampahamsana. 
10. Fathamassa jhanassa sampahamsana. 

The two Yaddhana Bhumis : 

1. Upacara. 

2. Appana. 

The five Vasis [powers] to be obtained in respect of 
Jhana : 

1. Avajjanavasi. 

2. Samapajjanavasi. 
8. AdhitthanavasL 

4. Vutthanavasi. 

5. Paccavekkhanayasi. 

Adhitthanavasi and Vutthanavasi are both 
illustrated by the Story of Buddharakkhita who saved a 
serpent from a bird by creating a mountain in an instant 
and taking the serpent into it. 

Commentary on : '* * Vitakkavicaranam vupasama ajjhat- 
tam sampasadanam, cetaso ekodibhavam avitakkam, avi- 
caram, samadhijam, pitisukham dutiyajjhanam upasam- 
pajja viharati.' [Maha-Satipatthana-Sutta.] Evam anena 
dvaiigavippahinan , tivangasamannagat am , tividhakaly a- 
nam, dasalakkhanasampannam dutiyajjhanam adhigatam 
hotiy pathavikasinam.'' 
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Dvangavippahinan, tivangasamannaga- 
tam. The two Angas from which the second Jhana is 
vippahina : 

1. Yitakka. 

2. Vicara. 

The three Angas of which it is possessed : 

1. 2. Pitisukha. 
8. Gittekaggata. 

Commentary on : " ' Pitiya ca viraga upekkhako ca 
viharati, sato ca sampajano, sakhafL ca kayena patisamve- 
deti, yan tarn ariya acikkhanti " Upekkhako, satima, 
sukhavihari " 'ti tatiyajjhanam upasampajja viharati.' 
[Maha-Satipatthana-Sutta.] Evam anena ekangavippahi- 
nam, davangasamannagatam, tividhakalyanam, dasalak- 
khanasampannam tatiyam jhanam adhigatam hoti, pa- 
thavikasinam." 

The ten Upekkhas : 

1. Ghalanga. 

2. Brahmavihara. 
8. Bojjhanga. 

4. Viriya. 

5. Samkhara. 

6. Vedana. 

7. Vipassana. 

8. Tatramajjhatta. 

9. Jhana. 

10. Parisuddhi. 

The Anga from which the third Jhana is vippahina : Piti. 
The two Aiigas of which it is possessed : 

1. Sukha. 

2. Gittekaggata. 

Commentary on : " ' Sukhassa ca pahana, dukkhassa 
ca pahana pnbbe va somanassadomanassanam atthagama 
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adakkbamsukham, upekkhasatiparisuddhiiii catutthajjha- 
nam npasampajja yiharati.' pUCaha-Satipatthana-Satta.] 
Tlvam anena ekangavippahinam, duvangasamannagatam, 
tividhakalyanam, dasalakkhanasampannam catntthajjha- 
nam adhigatam hoti, pathavikasinam." 

The Aiiga from which the fourth Jhana is vippahina : 
Somanassa. 

The two Angas of which it is possessed : 

1. Upekkhavedana. 

2. Cittekaggata. 



CHAPTEE V. 

DASAKASINA-NIDDESA [EXPOSITION OP THE TEN KASINAS]. 

Discussion of each of the remaining nine Easinas in so 
far as they differ from the first. 

The Magical Powers attainable by each several Kasina. 
The fivefold Pabheda of each Kasina : 

1. Uddham. 

2. Adho. 

3. Tiriyam. 

4. Advayam. 

5. Appamanam. 

The six classes of persons incapable of practising the 
"Ten Easinas : 

1. Eammavaranena samannagata. 

2. Eilesavaranena samannagata. 

3. Vipakavaranena samannagata. 

4. Assaddha. 

5. Acchandika. 

6. Duppanna. 



8 
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CHAPTER VI. 

ASUBHAKAMMATTHANA-NIDDESA [EXPOSITION OF THE ASUBHAB]. 

Description of each of the Asubhas. 

Commentary on : ^* Uddhumatakam asabhanimittam 
ugganhanto eko, adutiyo gacchati, npatthitaya satiya, 
asamutthaya, antogatehi indriyehi, abahigatena mana- 
sena, gatagatamaggam paccavekkhamano. Yasmim padese 
uddhumatakam asubhanimittam nikkhittam hoti, tasmim 
padese pasanam va, vammikam ya, rukkham va, gaccham 
va, latam va sanimittam karoti, saxammanam karoti ; 
sanimittam katva, saxammanam katva uddhumatakam 
asubhanimittam sabhavabhavato upalakkheti. 

'^Yannato pi, lingato pi, santhanato pi, disato pi. 
okasato pi, paricchedato pi, sandhito pi, vivarato pi,, 
ninnato, thalato, samantato so tarn nimittam suggahitam 
karoti, supadharitam upadhareti, suvayatthitam yavattha- 
peti. So tarn nimittam suggahitam katya, supadharitam 
upadharetya, suyayatthitam yayatthapetya eko, adutiyo 
gacchati upatthitaya satiya, asammutthaya, antogatehi 
indriyehi, abahigatena manasena gatagatamaggam pacca- 
yekkhamano. So cankamanto pi tabbhagiyan iieya camka- 
mam adhitthati, nisldanto pi tabbhagiyan neya asanam 
pannapeti. 

'' Samanta nimittupalakkhana kimatthiya ? kimanisam- 
sa? ti. Samanta nimittupalakkhana asammohattha,. 
sammohanisama. Ekadasayidhena nimittaggaho kimat- 
thiyo ? kimanisamso ? ti. Ekadasayidhena nimittagga- 
ho upanibandhanattho, upanibandhananisamso. Gata- 
gatamaggapaccayekkhana kimatthiya ? kimanisamsa ? ti. 
Gatagatamaggapaccayekkhana yithisampatipadanattha, yi- 
thisampatipadananisamsa. So anisamsadassayi, ratana- 
sanni hutya, cittikaram upatthapetya sampiyayamano 
tasmim arammane cittam upanibandhati, 'Addha imaya 
patipadaya jaramaranamha parimuccissami' *ti. So yiyice" 
eva kamehi . . . pe • • . pathamam jhanam upasampajja 
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viharati. Tass' adhigatam hoti rupavacaram pathamaj- 
jhanam, dibbo ca viharo, bhavanamayan ca piinnakiriya- 
vatthun " ti. 

Application of the above-quoted passage to the remain- 
ing nine Asubhas, and description of the different qualities 
of Nimitta resulting from the practice of each. 

Use of the various Asubhas. 

Peroration, consisting of both prose and verse, in which 
the author shows the impurity of the Body. 



CHAPTEE VII. 

CHAANUSSATI-NIDDESA [EXPOSITION OF THE FIBST SIX 

ANUSSATIS]. 

Description of the ten Anussatis. 

Bnddhanussati. Commentary on : ^'Iti pi so Bhagava^ 
Araham, Samma-Sambuddho, Yijjaoaranasampanno, Su- 
gato, Lokavidu, Anuttaro, Purisadammasarathi, Sattha 
devamanussanam, Buddho Bhagava." [M., I. p. 85.] 

Lokavidu. The three Lokas : 

1. Samkharaloka. 

Various groups in the Samkharaloka : 

a. Two Lokas, viz., Nama and Bupa. 

b. Three Lokas, viz.. The three Vedanas. 

c. Four Lokas, viz., The four Aharas. 

d. Five Lokas, viz.. The five Upadanakkhandhas. 

e. Six Lokas, viz., The six Ajjhatika Ayatanas. 

f. Seven Lokas, viz., The seven Vinnanatthitis. 

g. Eight Lokas, viz., The eight Lokadhammas. 
h. Nine Lokas, viz.. The nine Sattavasas. 

i. Ten Lokas, viz., The ten Ayatanas. 

j. Twelve Lokas, viz.. The twelve Ayatanas. 

k. Eighteen Lokas, viz.. The eighteen Dhatus. 

2. Sattaloka. 

3. Okasaloka. 
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DevamanuBsanam. Story of the Frog who at- 
tained Nimitta by listening to the sound of the Buddha's 
voice, and at death was reborn into the Second Heaven. 

B h a g a V a . The four Namas : 

1. Avatthika. 

2. Lingika. 

3. Nemittaka. 

4. Adhiccasasamuppanna. 

Dhammanussati. Commentary on : *' Svakkhato Bha- 
gavata dhammo, sanditthiko, akaliko, ehipassiko, opanayiko, 
paccattam veditabbo vinnuhi." [A., I. p. 149.] 

Samghanussati. Commentary on : ** Supatipanno Bha- 
gavato savakasangho, ujupatipanno Bhagavato savaka- 
sanghOy nayapatipanno Bhagavato savakasaiigho, yad idam 
cattari purisayugani, attha purisapuggala. Esa Bhagavato 
savakasangho ahuneyyo, pahuneyyo, dakkhineyyo, anjali- 
karaniyyo, anuttaram puniiakkhettam lokassa." [A., I. 
p. 208J 

Silanussati. Commentary on : ** Aho, vata, me silani 
akhandani, acchiddani, asabalani, akammasani, bhujissani, 
vinnuppasatthaniy aparamatthani, samadhisamvattani- 
kani." 

Caganussati. Commentary on : " Labha, vata, me ! 
suladdham, vata, me ! yo 'ham, maceheramalapariyutthi- 
taya pajaya, vigatamalamaccherena cetasa vihaxami mutta- 
cago, payatapani, vossaggarato, yacayogo, danasavibha- 
garato." 

Devatanussati. The six anussatis are chiefly for ariya- 
savakas, though others can use them with profit. 

CHAPTEE VIII. 

anussatikammatthana-niddesa [exposition op remaining 

anussatis] . 

Maranasati [Contemplation of Death]. The five Ma- 

ranas-: 

1. Samuccheda. 
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...... . - - ; '.':>:::' 

2. Khanika. • 

8. Sammati. 

4. Eala. 

5. Akala. 

Only Ealamarana and Akalamarana are of use in Mara- 
nasati. 

The eight Aspects under which Death may be contem- 
plated, in case Nimitta be not readily attainable by the 
direct contemplation of dead bodies : 

1. Yadhakapaccupatthanato. 

2. Sampattivipattito. 
8. Upasamharanato. 

a. Yasamahattato. 

b. Punnamahattato. 

c. Tbamamahattato. 

d. Iddbimahattato. 

e. Fannamahattato. 

f. Facceka-Buddbato. 

g. Samma-Sambuddhato. 

4. Eayabahusadharanato. 

5. Ayudubbalato. 

6. Animittato. 

7. Addhanaparicchedato. 

8. Khanaparittato. 

Animittato. The five Animittas : 

" Jivitam, vyadhi, kalo ca 
Dehanikkhepanam, gati, 
Fane' ete jivalokasmim 
Animitta na nay are." 

Kayagatasati [Contemplation of the Body]. Extreme 
importance of Kayagatasati. 

Kayagatasati is identical with the first of the four Sati- 
patthanas. But of the fourteen sections [pabbas] into 
which the first Satipatthana is divided in the Maha-Sati- 
patthana-Suttay those on Iriyapatha [Bodily Fostures], 
Oatusampajanna and Dhatumanasikara belong to Panna^ 
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*••••'*•- ' ", . ' 
While 'ad nmch of ih'e nine Sivathikapabbas as pertains to 

Samadhi has ahready been dealt with under the Asubhas. 

And as Anapana [Breathing] forms a distinct Eammatthana, 

we have here only to do with Patikkulamanasikarapabba 

[Section on Loathsomeness]. 

Short verbal comment on the following passage men- 
tioning the thirty-two < constituents of the human body. 
" Puna oa param, bhikkhave, bhikkhu imam eva kayam 
uddham padatala adho kesamatthaka tacapariyantam, 
puram nanappakarassa asucino paccavekkhati, ^Atthi 
imasmim kaye kesa, loma, nakha, danta, taco, mamsaxh, 
naharu, atthi, atthimiiija, vakkam, badayam, yakanam, 
kilomakam, pihakam, papphasam, antam, antagunam, 
udariyam, karisam, pittam, semham, pubbo, lohitam, sedo, 
medoy assu, vasa, khelo, simghanika, lasika, muttan.' '' 
[Maha-Satipatthana-Sutta] . 

General discussion. The sevenfold Uggahakosalla and 
the tenfold Manasikarakosalla : 

A. The Uggahakosalla : 

1. Vacasa. 

2. Manasa. 
8. Vannato. 

4. Santhanato. 

5. Disato. 

6. Okasato. 

7. Paricchedato. 

a. Sabhagaparicchedato. 

b. Yisabbagaparicchedato. 

B. The Manasikarakosalla : 

1. Anupubbato. 

2. N' atisighato. 

8. N' atisanikato. 



' There are really only thirty-one in the list, but Bud- 
dhaghosa explains that matthalunga is included in atthi- 
miiLja. 
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4. Yikkhepapatibahanato. 

5. Fannattisamatikkamanato. 

6. Anupabbamuficanato. 

7. Appanato. 

8. On Adhicitta. 
8. 9. 10. Tayo Suttanta : | 9. On Sitibhava. 

[ 10. On Bojjhaiigakosalla. 

The fivefold loathsomeness of the thirty-two constituents 
of the human body : 

1. Vanna. 

2. Santhana. 

3. Gandha. 

4. Asaya. 

5. Okasa. 

The fivefold characterisation of the thirty-two consti- 
tuents of the human body : 

1. Yannato. 

2. Santhanato. 

8. Disato. 

4. Okasato. 

5. Paricchedato. 

a. Sabbagaparicchedato. 

b. Yisabhagaparicchedato. 

Anapanasati [Contemplation of Breathing]. Commentary 
on: '' 'Eatham bhavito ca, bhikkhave, anapanasatisamadhi? 
Eatham bahulikato, santo c' eva panito ca, asecanako ca 
sukho ca viharo uppannuppanne papake akusale dhamme 
thanaso antaradhapeti, vupasameti ? Idha, bhikkhave, 
hhikkhu arafinagato va, rukkhamulagato va, sunnagaragato 
va nisidati pallamkam abhujitva, ujum kayam panidhaya, 
parimukham satim upatthapetva. So sato va assasati, 
8ato passasati ; digham va assasanto " Digham assasami" 'ti 
pajanati ; digham va passasanto '' Digham passasami " 'ti 
pajanati ; rassam va assasanto • . . pe . . . passasanto *' Bas- 
sam passasami " 'ti pajanati ; ** Sabbakayapatisamvedi 
assasissami " 'ti sikkhati ; *' Sabbakayapatisamvedi passa- 
sissaml" 'ti sikkhati; '' Passambhayam kayasamkharam 
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assasissami" 'ti sikkhati; "PasBambhayamkayasamkharam 
passasissanii " 'ti sikkhati ; '' Pitipatisamvedly snkhapati- 
samyedi, cittasamkharapatisamyedi, passambhayam citta- 
samkharam, cittapatisamvedi, abhippamodayam cittam^ 
samadaham cittam, vimocayam cittam, aniccannpassi, 
viraganapasBiy nirodhanupasBi, patinissagganapassi assa- 
sissami ' ' 'ti sikkhati. ' * Patinissagganapassi^ passasissami '' 
'ti sikkhati ' 'ti. [M. N., I. p. 425.] Evam solasavatthukam 
anapanasatikammatthanam niddittbam." 

In the course of this commentary the above-mentioned 
sixteen divisions are grouped into four Anupassanas, a& 
follows : 

IDigham. 
Bassam. 
baobakayapatisamvedi. 
Passambhayam kayasamkharam. 
(Pitipatisamvedl. 
Sukhapatisamvedi. 
Cittasamkharapatisamvedi. 
Passambhayam cittasamkharam. 
iCittapatisamvedi. 
Abhippamodayam cittam. 
Samadaham cittam. 
Vimocayam cittam. 
(AniccanupasBi. 
Viraganupassi. 
Nirodhanupassl. 
PatinissagganupasBi. 

The following helps in Anapanasati are given after dis- 
cussion of the first Anupassana. The five Sandbis : 

1. Uggaha. 

2. Paripuccha. 

3. Upatthana. 

4. Appana. 

5. Lakkhana. 

And the eightfold Manasikaravidhi : 

1. Ganana. 
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2. Anubandbana. 
8. Pbusana. 

4. Tbapana. 

5. Sallakkbana. 

• 

6. Vivattana. 

7. Parisuddbi. 

8. Tesaih patipassana. 

Benefits to be derived from Anapanasati. 
Tbe tbree Carimakas of Assasa and Passasa : 

1. Bhavacarimaka. 

2. Jhanacarimaka. 
8. Cuticarimaka. 

TJpasamanussati [Contemplation of Nirvana]. Com- 
mentary on : " Yavata, bhikkbave, dhamma samkbata va^ 
asamkbata va, virago tesam dbammanam aggam akkbayati 
yad idam madanimmadano, pipasavinayo, alayasamnggbato^ 
vattupaccbedo, tanbakkbayo, virago, nirodbo, nibbanan.*' 



CHAPTER IX. 

BRAHMAVIHARA-NIDDESA [EXPOSITION OF THE BRAHMAVIHARAS] . 

Metta [Friendliness]. 

In order to begin tbis Brabmavibara "dose adinavo 
dattbabbo '* and "kbantiyam anisamso veditabbo." 
Classes of persons unsuitable — 

/I. Appiyapuggala. 

2. Atippiyasabayaka. 

8. lyiajjbatta. 
,4. Veripuggala. 
(5. Liiigavisabbaga odbiso. 
^ (6. Kalakata. 

After beginning witb oneself, one must cultivate friendli- 
ness for tbe first four of tbe above list. 
Various directions for tbe removal of enmity. 



To begin witb^ 
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Commentary on : /' So mettasahagatena cetasa ekam 

disam pharitva viharati, tatba dutiyam, tatha tatiyam, 

tatha catutthim, iti uddham, adho, tiriyam, sabbadhi 
sabbattbataya sabbavantam lokam mettasabagatena cetasa, 

Tipulena, mahaggatena, appamanena, averena, abyabaj- 

jhena pharitva viharatL" [M. N., 1. p. 88.] 

The eleven blessings of Metta : " Sukham supati, sukham 
patibujjhati, na papakam snpinam passati, manussanam 
piyo hoti, amanussanam piyo hoti, devata rakkhanti, n' 
assa aggi va, visam va, sattham va kamati, tnvatam cittam 
«amadhiyati, mukhavanno vippasidati, asammulho kalam 
karoti, uttarim appativijjhanto Brahmalokupago hoti." 

Amanussanam piyo hoti. Story of Yisakha the 
Priest for whom the tree-goddesses near his hermitage con- 
ceived such friendship that they wept whenever he thought 
of leaving. 

Karuna [Compassion]. 

liludita [Joy]. 

Upekkha [Indifference]. 

Pakinnakakatha [ISIiscellaneous]. 



CHAPTER X. 

ARUPPA-NIDDESA [EXPOSITION OF THE FOUR ARUPPA8J. 

Akasanancayatana [Realm of the Infinity of Space] . 
Commentary on : ^' Sabbaso rupasannanam samatikkama, 
patighasaManam atthagama, nanattasannanam amanasi- 
kara, * Ananto akaso ' ti akasanancayatanam upasampajja 
viharati." [Grimblot, S. S. P., p. 262.] 

The five Patighasannas: 

1. Bupasanna. 

2. Saddasanna. 
8. Gandhasanna. 

4. Basasanna. 

5. Photthabbasanfiia. 

TiManaficayatana [Realm of the Infinity of Conscioas- 



I 
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nessj • Commentary on : ** Sabbaso akasanaiicayatanam 
samatikkama ' Anantam vifLnanan ' ti ' AkificaMayatanam 
upasampajja viharati.' " [Grimblot, S. S. P., p. 262.] 

AkincaMayatana [Bealm of the Infinity of Nothingness] . 
Commentary on : '^ Sabbaso vinfLanaiLcayatanam samatik- 
kama * N' atthi ki£Lci ' 'ti * Akincannayatanam upasampajja 
viharati/ " [Grimblot, S. S. P., p. 262.] 

NevasannanasaMayatana [Bealm of Semi-Perception] . 
Commentary on : ''Sabbaso akincannayatanam samatik- 
kama nevasafinanasaMayatanam upasampajja viharati." 
[Grimblot, S. S. P., p. 262.] 

Pakinnakakatha. 

• • 

CHAPTER XL 

SAMlDHI-NIDDESA [EXPOSITION OF SAMlDHi] . 

Ahare patikkulasafina [Perception of the Eepulsiveness of 
Nutriment] . 
The four Aharas : 

1. Kabalimkara. 

2. Phassa. 

8. Manosancetana. 
4. Vinnana. 

Only the first of the above four is intended in the title of 
this Kammatthana. 

Discussion of the Eepulsiveness of Nutriment under the 
following ten heads : 

1. Gamanato. 

2. Pariyesanato. 
8. Paribhogato. 

4. Asayato. 

5. Nidhanato. 

6. Aparipakkato. 

7. Paripakkato. 

8. Phalato. 

9. Nissandanato. 
10. Sammakkhanato. 



108 THE YIBUDDHI-MAOOA. 

CatudhatuvavatthaDa [Analysis into the Four Elementsj . 

Commentary on : " Seyyatha pi, bhikkhave, dakkho 
goghatako va, gogbatakantevasi va, gavim vadbitva, catum- 
mahapatbe bilaso pativibbajitva nisinno assa, evam eva 
kho, bhikkhave, bhikkba imam eva kayam yathathitam, 
yathapanihitam dbatnso paccavekkhati : ' Atthi imasmim 
kaye pathavidhatu, apodhatu, tejodhatu, vayodhata.' '* [Ma- 
ba- Satipattbana- Sutta.] 

Commentary on : '^ Eatama ca, avuso, ajjhattika patha- 
vidbatu? Yam ajjhattam, paccattam kakkhalam, khari- 
gatam, npadinnam, seyyatbidam : kesa, loma, nakha, 
danta, . . . pe . . . udariyam, karisam, yam va, pan'» annam 
pi ki£ici ajjbattam, paccattam, kakkbalam, kbarigatam, upa- 
dinnam, ayam vuccat', avuso, ajjhattika patbavldbatu " 'ti 
ca ; 

'' Eatama ca, avuso, ajjhattika apodhatu ? Yam ajjhat- 
taiii, paccattam apo, apogatam, upadinnam, . . . pe . . . mut- 
tam, yam va, pan', annam pi kinci ajjhattam, paccattam 
apo, apogatam, upadinnam, ayam vuccat', avuso, ajjhattika 
apodhatii " 'ti ca ; 

** Eatama ca, avuso, ajjhattika tejodhata ? Yam ajjhat- 
tam, paccattam tejo, tejogatam, upadinnam, seyyatbidam : 
yena ca santappati, yena ca jariyati, yena ca paridaya- 
hati, yena ca asitapitakbayitasayitam sammaparinamam 
gacchati, yam va, pan', anfiam pi kinci ajjhattam, paccat- 
tam tejo, tejogatam, upadinnam, ayam vuccat', avnso, 
ajjhattika tejodhatu " 'ti ca ; 

'' Eatama ca, avuso, ajjhattika vayodhatu ? Yam ajjhat- 
tam, paccattam vayo, vayogatam, upadinnam, seyyatbi- 
dam ; uddbangama vata, adhogama vata, kucchisaya vata, 
kotthasaya vata, angamanganusarino vata, assaso, passaso 
iti va, yam va, pan', annam pi kinci ajjhattam, paccattam 
vayo, vayogatam, upadinnam, ayam vuccat', avuso, ajjhat- 
tika vayodhatu." [M.N., Sutta 28.] 

In considering the thirty-two constituents of the human 
body a clever priest can abbreviate, as follows : '* Yam 
thaddbalakkhanam, ayam pathavldhatu ; yam abandhana- 
lakkhanam, ayam apodhatu; yam paripacanalakkhanam. 
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ayam tejodhatu ; yam vitthambbanalakkhanam, ayam 
vayodhatu.'* 

The priest who is not so clever mast practise this Kam- 
matthana by means of the following four methods : 

1. Sasambharasamkhepato. 

2. Sasambharavibhattito.^ 
8. Salakkhanasamkhepato. 
4. Salakkhanavibhattito. 

The thirteen ways in which the Four Elements can be 
considered : 

1. Vacanatthato. 

2. Kalapato. 
8. Gunnato. 

4. Lakkhanadito. 

5. Samutthanato. 

6. Nanattekattato. 

7. Vinibbhogavinibbhogato. 

8. Sabhagavisabhagato. 

9. Ajjhattikabahiravisesato. 

10. Sangahato. 

11. Paccayato. 

12. Asamannaharato. 
18. Paccayavibhagato. 

The four Paccayas: 

1. Kamma. 

2. Citta. 
8. Ahara. 
4 Utu. 

SAMADHIBHiVANAYA KO ANISAMSO ? 

The five Blessings of Samadhi : 

1. Ditthadhammasukhavihara. 

2. Yipassana. 
8. Abhinna. 

4. Bhavavisesa. 

5. Nirodha. 
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CHAPTER XII. 

IDDHIVIDHl-NIDDESA [EXPOSITION OF THE VARIOUS SORTS OF 

IDDHi] • 

The five Abhinnas forming the Abhiiinanisamsaof 
the preceding chapter. 

1. Iddhividba. 

2. Dibbasotadhatunana. 
8. Cetopariyanana. 

4. Pubbenivasanussatinana. 

5. Sattanam cutupapate nana. 

Iddhividha. The fourteen ways of manipulating the 
KasinaSy Jhanas, &g., necessary for the acquirement of 
this Abhinna : 

1. Kasinanulomato. 

2. Easinapatilomato. 

8. Kasinaanulomapatilomato. 

4. Jhananulomato. 

5. Jhanapatilomato. 

6. Jhananulomapatilomato. 

7. Jbanukkantikato. 

8. Kasinukkantikato. 

9. Jhanakasinukkantikato. 

10. Angasamkantito. 

11. Arammanasaihkantito. 

12. Angarammanasaihkantito. 
18. Angavavatthapanato. 

14. Arammanavavatthapanato. 

Commentary on : ''So evam samahite citte, parisuddhe, 
pariyodate, anangane, vigatupakkilese, mudubhute, kam- 
maniye^ thite, ananjappatte^ iddhividhaya cittam abhini- 
haratiy abhininnameti. So anekavihitam iddhividham 
paccanubhoti ; eko pi hutva bahudha hoti, bahudha pi 
hutva eko hoti ; avibhavam, tirobhavam, tirokuddam, tiro- 
pakaram, tiropabbatam asajjamano gacchati, seyyatha pi 
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akase ; pathaTiva 'pi anmiiijjimimmujjam karoti, seyyatha 
pi pathairija ; akase pi pallamkena kamati, seyyatha pi, 
pakkhisakono ; ime pi candimasoriye, evam mahiddhike, 
evam mahannbhave panina paramasati, parim%jjati ; yava 
Brahmaloka pi kayena Tasam vettati. Seyyatha pi, maha- 
raja ! dakkho knmbhakaro va, kombhakaranieYasI va supa- 
rikammakataya mattikaya ya£L nad eva bh^anavikatim 
akaitikheyya, tarn tad eva kareyya, abhinippadeyya; seyya- 
tha pi, pana, maharaja ! dakkho dantakaro Ta dantakaran- 
teyasi Ta saparikammakatasmim dantasmim ya£L ftad eva 
dantavikatim akamkheyya, taiii tad eTa kareyya, abhinippa* 
deyya ; seyyatha pi, pana, maharaja ! dakkho sayannakaro 
va suvannakaranteyasi ya suparikammakatasmim suyanna- 
smim yafi fiad eva savannayikatim akamkheyya, tarn tad 
eya kareyya, abhinippadeyya ; eyam eya kho, maharaja ! 
bhikkhu, eyam samahite citte, parisnddhe, pariyodate, 
anangane, yigatupakkilese, mudubhute, kammaniye, thite, 
ammjappatte, iddhiyidhaya cittam abhiniharati, abhininna- 
meti So anekayihitam iddhiyidham pacoanubhoti ; eko 
pi hutva bahudha hoti, bahudha hatya eko hoti ; ayibha- 
yam, tirobhayam, tirokuddam, tiropakaxam, tiropabbatam, 
asajjamano gacchati, seyyatha pi akase; pathaviya 'pi 
ammujjanimmujjam karoti, seyyatha pi udake ; udake pi 
asajjamano gacchati, seyyatha pi pathayiya; akase pi 
pallamkena kamati, seyyatha pi, pakkhisaknno ; ime hi 
candimasoriye, evam mahiddhike, evam mahanubhaye 
panina paramasati, parimajjati, yaya Brahmaloka pi kayena< 
vasam vatteti." [D., I. p. 78.] 

Iddhiyidhaya cittam abhinlharati, abhi* 
ninnameti. The ten Iddhis : 

1. Adhitthana. 

2. Vikubbana. 
8. Manomaya* 

4. Nanayipphara. 

5. Samadhivipphaa:a, 

6. Ariya. 

7. Kammayipakaja. 
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8. Pufifiavato. 

9. Vijjamaya. 

10. Tattba tattha Bammapayogapaccaya ijjhanatthena. 

^anavippbara iddhi in its retro-active aspect is 
illustrated by tbe Stories of Bakkola, Samkicca, and Bbuta- 
pala. Tbe first of tbese, tbougb swallowed by a fisb^ was 
preserved unbart, as be was in bis last existence, and was 
afterwards to attain tbe Nana of Arabatsbip. Tbe second 
also was preserved alive, tbougb yet unborn at tbe time of 
bis motber*6 deatb, and on tbe point of being cremated 
witb ber. Tbe third, wbile yet a cbild, passed tbe nigbt 
in a place inhabited by demons and wild beasts, but suffered 
no barm. 

Samadbivippbara iddbi. Stories of Sariputta, 
Safijiva, Kbanu-Kondanna, Uttara and Samavati. Sari- 
putta, wben in a state of Samadbi, was struck on tbe bead 
by a demon, but was not conscious of receiving tbe blow. 
Sanjiva, being in a Trance of Cessation [Nirodbasama- 
panna], was supposed to be dead; but wben tbe attempt 
was made to cremate bim, be remained unharmed by tbe 
fire. Kbanu-Kondanna, wben in a state of trance, was 
mistaken in tbe darkness for a stump by a band of robbers, 
find though buried beneath tbe stolen goods that they piled 
upon bim, remained uninjured. Wben Uttara was in a 
trance of friendliness, boiling oil bad no power to injure 
ber. Samavati, being suspected of crime by ber husband, 
ibe king, suffused bim witb friendliness [rajanam mettaya 
pbari], so that be was unable to shoot her. 

Eko pi hutva babudha hoti. Tbe four Bhumis 
-are tbe four Jhanas. Tbe first three of these are called 
^* Sambbarabbumis," and tbe last " Pakatibbumi." 

The four Padas : 

1 . Chandasamadbipadbanasamkbarasamannagata 
iddbipada. 
2. 3. 4. ViriyacittavTmamsasamadhipadbanasamkbarasa- 

mannagata iddbipada. 
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The eight Padas : 

*' Iddhiya katamani attha padani? Chandan ce, bhik- 
khave, bhikkhu nissaya labhati samadhim, labhati cittass' 
ekaggatam, chando na samadhi^ samadhi na chando, anno 
chando, anno samadhi. Viriyan ce, bhikkhu, cittan ce bhik- 
khu, Yimamsam ce bhikkhu nissaya labhati samadhim^ 
labhati cittass' ekaggatam, vimamsa na samadhi, samadhi 
na Yimamsa, anna vimamsa, anno samadhi. Iddhiya imani 
attha padani iddhilabhaya . . . pe . . . iddhivesarajjaya 
samvattanti." 

The sixteen Mulas ; 

'' Iddhiya kati mulani ? Solasa mulani. 
^ Anonatam cittam kosajjena, na injati ' 'ti anejam ; 
^ Anunnatam cittam uddhaccena na injati ' 'ti anejam ; 
^ Anabhinatam cittam ragena na injati * 'ti anejam ; 

* Anapanatam cittam vyapadena na injati * 'ti anejam ; 

* Anissitam cittam ditthiya na injati * 'ti anejam ; 

* Appatibaddham cittam chandaragena na injati ' 'ti anejam. 
' Vippamuttam cittam kamaragena na injati ' 'ti anejam ; 

* Visamyuttam cittam kilesena na injati ' 'ti anejam ; 

* Vimariyadikatam cittam kilesamariyadena na injati ' 'ti 

anejam ; 

* Ekaggatam cittam nanattakilesena na injati ' 'ti anejam ; 

* Saddhaya pariggahitam cittam asaddhiyena na injati ' 'ti 

anejam ; 
^ Viriyena pariggahitam cittam kosajjena na injati ' 'ti 
anejam ; 

* Satiya pariggahitam cittam pamadena na injati ' 'ti 

anejam ; 

* Samadhina pariggahitam cittam uddhaccena na injati ' 'ti 

anejam ; 

* PanfLaya pariggahitam cittam avijjaya na injati ' 'ti ane- 

jam ; 

* Obhasagatam cittam avijjandhakarena na injati * 'ti ane- 

jam. 
Iddhiya imani solasa mulani iddhilabhaya . . . pe . . . iddhi- 
vesarajjaya samvattanti." 

9 
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Story of Gulla-Panthaka, how he multiplied himself a 
thousandfold, so that the true Panthaka could not be dis- 
tinguished. 

Avibhava. Story of how The Buddha made the in- 
habitants of Savatthi and Saketa see each other^ thoagh 
their towns were seven yojanas apart ; and how, cleaving 
the sky and the ground in Saketa, he brought to view both 
the Avici hell and the Brahma heaven. 

Story of how Moggallana dived into the earth at a town 
in India, and came out again at the feet of The Buddha on 
the summit of Mount Meru, and returned in the same 
manner, keeping himself in view of the people all the way^ 
both going and coming ; and how The Buddha, as he de- 
scended from Mount Meru, made everything visible, like an 
open court, for a distance of thousands of worlds in every 
direction round about, and downward as far as the Avici 
hell, and upward to the Akanittha heaven. 

Story of Dhammadinna, who, by depressing his Vijani 
[Fan or Chowrie], made everything visible, like an open 
court, downward as far as the Avici hell, and upward a& 
far as the Brahma world. 

Tirobhava. How The Blessed One made Yasa in- 
visible to his own father. 

Story of how Anoja, the Queen, came to The Buddha 
and asked after her husband Maha-Kappina, being pre- 
vented from seeing him by tirobhava, though he was there 
present among the auditors. 

The two Patihariyas : 

1. Pakatapatihariya. 

2. Apakatapatihariya. 

" Tattha pakatapatihariye iddhi 'pi pannayati, iddhima 
pi. Taiii yamakapatihariyena dipetabbam. Tatra hi idha 
Tathagato yamakapatihariyam karoti asadharanam sava- 
kehi ; uparimakayato aggikkhandho pavattati, hetthima- 
kayato udakadbara pavattati *ti evam ubhayam pannayittha- 
Apakatapatihariye iddhi yeva pannayati, na iddhima.*' 
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I m e pi c andim a sur iy e e vam mahi d dike, 
e V a m mah anubhave panina par amasat i, 
parimajjati. Story of how Moggallana subjugated the 
serpent Nandopananda, who had twisted himself around 
Mount Meru, and was stretching his head up to the second 
heaven. Moggallana made himself into a yet larger ser- 
pent, and, coiling himself around Nandopananda, crushed 
both him and the mountain. 

Yava Brahmaloka pi kayena vasam vat- 
teti. Commentary on: " Sace so iddhima, cetovasip- 
patto Brahmalokam gantukamo va hoti, dure pi santike 
adhitthati * Santike hotu ' 'ti, santike hoti, santike pi 
dure adhitthati *Dure hotu' 'ti dure hoti, bahukam 
pi thokan ti adhitthati * Thokam hotu' 'ti thokajii 
hoti, thokam pi bahukan ti adhitthati 'Bahukam hotu ' 
'ti bahukam hoti, dibbena cakkhuna tassa Brahmuno 
rupam passati, dibbaya sotadhatuya tassa Brahmuno sad- 
daih sunati, cetopariyananena tassa Brahmuno cittam 
pajanati. Sace so iddhima, cetovasippatto dissamanena 
kayena Brahmalokam gantukamo hoti, kayavasena cittam 
parinameti kayavasena cittam adhitthati, kayavasena 
cittam parinametva, kayavasena cittam adhitthahitva, 
Bukhasaiinan ca lahusannaii ca okkamitva dissamanena 
kayena Brahmalokam gacchati. Sace so iddhima, cetova- 
sippatto adissamanena kayena Brahmalokam gantukamo 
hoti, cittavasena kayam parinameti, cittavasena kayam 
adhitthati, cittavasena kayam parinametva cittavasena 
adhitthahitva, sukhasannan ca lahusannan ca okkamitva 
adissamanena kayena Bramalokam kayam gacchati. So 
tassa Brahmuno purato rupam abhinimminati, mano- 
mayam, sabbaiigapaccangam, ahinindriyam. Sace so 
iddhirna camkamati, nimmito pi tattha camkamati ; sace 
so iddhima titthati, nisidati, seyyam kappeti, nimmito pi 
tattha seyyam kappeti ; sace so iddhima dhupayati, pajja- 
lati, dhammam bhasati, panham pucchati, panham puttho 
vissajjeti, nimmito pi tattha panham puttho vissajjeti, 
sace so iddhima tena Brahmuna saddhim santitthati, sal- 
l&,pati* sakaccham samapajjati, nimmito pi tattha tena 
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Brahmuna saddhim santitthati, sallapati, sakaccham sama- 
pajjati. Yam yad eva hi so iddhima karoti, tarn tad eva 
nimmito karoti." 

Dare pi santike adhitthati. Story of how 
Moggallana went from Savatthi to Samkassanagara, a dis- 
tance of thirty yojanas, in an instant, and Culla-Samudda 
started in the morning from Ceylon and took breakfast at 
Pataliputta. 

Bahnkam thokam akasi. Story of Maha-Eas- 
sapa, who caused his bowl to hold many more cakes than 
were necessary for himself, in order that he might give 
them to The Buddha. 

Thokam bahukam akasi. Story, the converse 
of- the last, in which The Buddha multiplied the contents 
of his bowl, so as to feed a large congregation of priests. 

The man who possesses Iddhi can also make that which 
is not sweet be sweet, and the reverse. Story of Maha- 
Anula, who, perceiving a number of priests with only dry 
food to eat, caused the waters of the Ganges to become 
sappimanda, whereby they were enabled to sweeten their 
meal. 

CHAPTEE XIII. 

ABHlf^^A-NIDDESA [EXPOSITION OF THE REMAINING ABHlSTMsJ. 

Dibbasotadhatunana. Commentary on: "Dib- 
baya sotadhatuya, visuddhaya, atikkantamanusikaya ubho 
sadde sunati, dibbe ca manusse ca, ye dure santike ca." 
[M.N., I. p. 34.] 

Cetopariyanana. Commentary on: " Parasat- 
tanam, parapuggalanam cetasa ceto paricca pajanati; sara- 
gam va cittam *' Saragam cittan ' ti pajanati, vitaragam 
va cittam * Vitaragam cittan * ti pajanati, sadosam va cittam 
* Sadosam cittan * ti pajanati, vitadosam va cittam * Vita- 
dosam cittan ' ti pajanati, samoham va cittam ' Samoham 
cittan' ti pajanati, vitamoham va cittam 'Vitamoham cit- 
tan ' ti pajanati, samkhittam va cittam ' Samkhittam cit- 
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tan ' ti pajanati, Tikkhittam va cittaib ' Vikkhittam cittan ' 
ti pajanati, mahaggatam va cittaiii ' Mabaggatam cittan ' ti 
pajanati, amahaggatam va eittam ' Amahaggatam cittan ' 
ti pajanati, santtaram va oittaih ' Saattaraih cittan ' ti 
pajanati, anuttaram va eittam ' Anuttaram cittan ' ti paja- 
nati, samahitadi va eittam ' Samahitam cittan ' ti pajanati, 
aaamahitam va eittam ' Asamahitam cittan ' ti pajanati, 
vimuttam va eittam, ' Yimnttam cittan ' ti pajanati, avi- 
mnttam va cittaiii 'Avimnttam cittan' ti pajanati." [M.N., 
L p. 34]. 

Vimuttam. The five Vimiittia : 

1. Tadanga. 

2. Vikkhambbana. 
8. Samaccheda. 

4. Patippassaddhi. 
6. NisBarana. 

Pubbenivasannssatiilana. Commentary on : 
" Fubbenivasanussati&anaja eittam abbininnameti. So 
anekavibitam pubbenivasam anussarati, seyyatbldaiii : 
ekam pi jatim, dve pi jatiyo, tisao pi jatiyo, catasso pi 
jatiyo, panca pi jatiyo, dasa pi jatiyo, visatim pi jatiyo, 
timsam pi jatiyo, cattarisam pi jatiyo, panilasam pi jatiyo, 
jatisatam pi, jatisabassam pi, jatisatauahassam pi, an€ke 
pi samvattakappe, aneke pi yivattakappe, aneke pi saiiivat- 
tavivattakappe ; ' Amutr' asim evamnamo, evamgotto, 
evamvanno, evamaharo, evamsukhadukkhapatisaiiivedi, 
evamayuparijanto, so tato cuto amutra appadim, tatra p' 
asim evamnamo, evamgotto, evamvanno, evamabaro, evaiii- 
eakbadokkbapatisamvedl, evamayupariyanto, so tato cuto 
idhnpapanno " ti. Iti Bakaram, sanddesam, anekavibitaiii 
pabbenivasam anuasarati." [M.N., I. p. 35.] 

Aneke pi sam vattakappe. Long account of 
world cycles. 

The six Classes of Persons who can recall their past 
existences : 

1. Titthiya. 

2. Pakatiaavaka. 
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8. Mahasavaka. 
4. Aggasavaka. 
6. Pacceka-Buddha. 
6. Buddha. 

The four Asamkheyyas : 

1. Samvatta. 

2. Samvattatthayin. 

 • • • W 

8. Vivatta. 

• • 

4. Vivattatthayin. 
The three Samvattas : 

1. Aposamvatta. 

2. Tejosamvatta. 
8. Vayosamvatta. 

The three Samvattaslmas : 

•  

1. Abhassara. 

2. Subhakiuna. 
8. Vehapphala. 

Sattanam cutupapate nana. Commentary 
on : '' Gutupapatafianaya cittam abhininnameti. So dib- 
bena cakkhuna, visuddhena, atikkantamanusakena satte 
passati cavamane, apapajjamane ; bine, panite, suvanne, 
dubbanne, sugate, duggate, yathakammupage satte paja- 
nati : * Ime» vata, bhonto satta kayaduccaritena samanna- 
gata^ vaciduccaritena samannagata, ariyanam upavadaka, 
micchaditthika, miccbaditthikammasamadana, te kayassa 
bheda param marana apayam, duggatim, vinipatam, nira- 
yam upapanna; ime va, pana, bhonto satta kayasucaritena 
samannagatft, vacisucaritena samannagata, manosucaritena 
samannagata, ariyanam anupavadaka, sammaditthika, 
sammaditthikammasamadana, te kayassa bheda param 
marana sugatim, saggam lokam upapanna' ti. Iti dibbena 
cakkhuna^ visuddhena, atikkantamanusakena satte passati 
cavamane, upapajjamane ; hine, panite, suvanne, dub- 
banne, sugate, duggate, yathakammupage satte pajanati." 
[M.N., I. p. 86.] 
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Ariyanam upavadaka. Story of the young priest 
•who reviled his senior for eating his rice-porridge while it 
was hot, without waiting to go out of the town to a retired 
place. 

Pakinnakakatha : 

The two Paribhandananas of the fifth AbhinM : 

1. Anagatasannana. 

2. Yathakammupaganana. 

These, added to the Abhinnas, make seven Abhin- 
fiananas. 

Commentary on the stanza : 

" Arammanantika vutta 
Ye cattaro mahesina 
Sattannam pi hi nananam 
Pavattim tesu dipaye.'* 

The four Arammanantikas : 

1. Parittarammanantika. 

2. Maggarammanantika. 
8. Atitarammanantika. 

4. Ajjhattikarammanantika. 

The seven Arammanas of Iddhividhanana : 

1. Paritta. 

2. Mahaggata. 
8. Atita. 

4. Anagata. 

5. Paccuppanna. 

6. Ajjhattika. 

7. Bahiddha. 

The four Arammanas of Dibbasotadhatunana : 

1. Paritta. 

2. Paccuppanna. 

8. Ajjhatta. 
4. Bahiddha. 
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The eight Arammanas of Cetopariya£Lana : 

1. Paritta. 

2. Mahaggata. 
8. Appamana. 

4. Magga. 

5. Atita. 

6. Anagata. 

7. Paccuppanna. 

a. Khanapaccappanna. 

b. Santatipaccnppanna. 

c. Addhapaccuppaona. 

8. Bahiddha. 

The eight Arammanas of Pubbenivasanana : 

* 

1. Paritta. 

2. Mahaggata. 1 

3. Appamana. 

4. Magga. i 

5. Atita. J 

6. Ajjhatta. 

7. Bahiddha. \ 

8. Navattabba. 

The four Arammanas of the Dibbaeakkhunana of the 
fifth Abhinna : 

1. Paritta. 

2. Paccuppanna. 
8. Ajjhatta. 
4. Bahiddha. 

The eight Arammanas of Anagatasannana : 

1. Paritta. 

2. Mahaggata. 
8. Appamana. 

4. Magga. 

5. Anagata. 
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6. Ajjhatta. 

7. Bahiddha. 

8. Navattabba. 

The five Arammanas of Yathakammupaganana : 

1, Paritta. 

2. Mahaggata. 
8. Atita. 

4. Ajjhatta. 

5. Bahiddha. 



PART THIRD— PANNA [KNOWLEDGE]. 

CHAPTEE XIV. 

KHANDHA-NIDDESA [EXPOSITION OF THE GBOUPS]. 

EA vASi^l ? Eusalacittasampayattam vipassanananam 
panfia. 

ken' ATTHENA PANNA ? 

Distinction between Safina, Vinnana, and Panna. 
kan' assa lakkhanarasapaccupatthanapadatthanani ? 

SATIVIDHA PAMa ? 



1. 



2. 



Dnvidha \ 



Ekavidha . • . Dhammasabhavapativedha. 
'' (Lokiya. 

Lokuttara. 
Sasava. 
Anasava. 
I NamaTavatthapana. 



8. 



4. 



6. 



(Bdpavavatthapana. 
Somanassasahagata. 
^ Upekkhasahagata. 
Dassanabhumi. 
Bhavanabhumi. 
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Tividha 



[Ointamaya. 

1. -ISutamaya. 
(Bhavanamaya. 

Parittarammana. 

2. • Mahaggatarammana* 
. Appamanarammana. 
'Ayakosalla. 

a. Anatthahaniayakosalla. 

b. Atthuppattiayakosalla. 

3. \ Apayakosalla. 

a. Atthahaniapayakosalla. 

b. Anatthuppattiapayakosalla. 
^Upayakosalla. 
Ajjhattabhinivesa. 

4. • Bahiddhabhinivesa. 
Ajjhattabahiddhabhinivesa. 

^Dukkhe fiana. 
J Dukkhasamudaye nana. 
* I Dnkkhanirodhe fiana. 
.Dukkhanirodhagaminiya patipadaya fiana. 
/Atthapatisambhida. 
J Dhammapatisambhida. 
I Nirnttipatisambhida. 
^ (Patibhanapatisambhida. 

The two Bhumis of each of the Patisambhidas : 

• 

1. Sekhabhumi. 

2. Asekhabhumi. 

The five different ways in which these Bhumis become 
pure [visada hontij : 

1. Adhigamena. 

2. Pariyattiya. 

3. Savanena. 

4. Paripucchaya. 

5. Pubbayogen8u 

According to others : 

" Pubbayogo, bahusaccam 
Desabhasa ca, agamo, 



€atubbidha < 



r 
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Paripnccha, adhigamo, 
GarusannissayOy tatha 
Mittasampatti c' eta pi 
Patisambhidapaccaya " 'ti. 

KATHAM BHAYETABBA ? 

Summary, the detailed treatment of which lasts to the 
end of chapter xxii : ** Ettha, pana, yasma imaya pafi- 
naya khandhayatanadhataindriyasaccapaticcasamnppada- 
dibheda dhamma bhumi, sllavisuddhi c' eva cittavisuddhi 
ca 'ti ima dve visnddhiyo mulam, ditthivisuddhi, kamkha- 
vitaranavisuddhi, maggamaggananadassanavisuddhi, pati- 
padananadassanavisuddhi, nanadassanavisuddhi 'ti ima 
panca visnddhiyo sariram, tasma tesu bhumibhntesu dham- 
mesn nggahaparipnechavasena nanaparicayam katva, 
miilabhnta dve visnddhiyo sampadetva sarlrabhnta panca 
visnddhiyo sampadentena bhavetabba. Ayam ettha sam- 
khepo." 

E h a n d h a . The five Ehandhas : 

1. Eupakkhandha. 

2. Yedanakkhandha. 
8. Sannakkhandha. 

4. Samkhaxakkhandha. 

5. Yinnanakkhandha. 

Bupakkhandha. Its subdivisions. 

A. Bhntarupa. 

1. Pathavidhatu. 

• 

2. Apodhatu. 

3. Tejodhatn. 

4. Vayodhatn. 

B. Upadayariipa. 

1. Cakkhu. 

2. Sota. 

3. Ghana. 

• 

4. Jivha. 

5. Eaya. 
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6. Bupa. 

7. Sadda. 

8. Gandha. 

9. Basa. 

10. Itthindriya. 

11. Purisindriya. 

12. Jivitindriya. 
18. Hadayavatthu. 

14. Kayavinfiatti. 

15. Vacivinnatti, 

16. Akasadhatu. 

17. Eupassa lahuta. 

18. Bupassa mudnta. 

19. Bupassa kammaMata. 

20. Bupassa upacaya. 

21. Bupassa santati. 

22. Bupassa jarata. 
28. Bupassa aniccata. 
24. Kabalimkara abara. 

Eatividho Bupakkhandho ? 

In being nahetu, ahetuka, hetuvippayutta, 

sappaccaya, lokiya, sasava, &c. 
Ajjbattika. 
Bahira. 
Olarika. 

• 

Sukhuma. 
(Dure. 
jSantike. 

Nipphanna. 

Anipphanna. 

Pasadarupa. 

Nappasadarupa. 
jindriya. 
[Anindriya. 
fUpadinna. 
(Anupadinna. 

&c. 



Ekavidha 



Duvidha I 



2. 



3. 



4. 



5. 



6. 
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Tividha ( 



I I Sanidassanasappatigha. 

1. -^ Anidassanasappatigha. 
lAnidassanaappatigha. 

Eammaja. 

2.  Akammaja. 
(Nevakammaja, nakammaja, 

Gittaja. 

3. - Acittaja. 

.Nevacittaja, nacittaja. 

{Aharaja. 
Anaharaja. 
Nevaharaja, naanaharaja. 
/Utuja. 
5. . Anutuja. 

Nevautuja, naanutuja. 



1. 



J 



Catubbidha ( 



I /Dittha. 

Suta. 

Uta. 

Vinnata. 
/Euparupa. 
^ J Paricchedarupa. 



3. i 



Vikararupa. 

Lakkhanarupa. 
^Vatthu, na dvara. 

Dvaxa, na vatthu. 

Vatthun c' eva dvaran ca. 
,N' eva vatthu, na dvara. 



Pancavidha - 



Ekaja. 

Dvija. 

Tija. 

Gatuja. 

Na kutoci jata. 



Vifinanakkhandha. The author now passes to 
the fifth Ehandha, saying that the second, third, and fourth 
will be more intelligible afterwards. 
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Eatividho Yinnanakkbandho ? 

Ekavidha . . . Yijanana. 

Eusala. 
Tividha - Akusala. 
Avyakata. 

/I. Eamavacara. 



Gatnbbidha. 



2. Eupavacara. 

3. Arupavacara. 
A. Loknttara. 



The eighty-nine Yinnanas with names and grouping : 

KUSALA. 



OD 

08 
o3 

& ^ 

a 

14 



QD 

o3 
08 

108 



1. Somanassasahagata 

asamkhara. 

2. Somanassasahagata 

sasamkhara. 
8. Somanassasahagata 
asamkhara. 

4. Somanassasahagata 

sasamkhara. 

5. Upekkhasahagata 

asamkhara. 

6. Upekkhasahagata 

sasamkhara. 

7. Upekkhasahagata 

asamkhara. 

8. Upekkhasahagata 

sasamkhara. 



nanasampayutta 

iianasampayatta 

nanavippayutta 

nanavippayutta 

nanasampayutta 

nanasampayutta 

nanavippayutta 

ilanavippayutta 



9. Yitakkavicarapitisukhasamadhisampa- 
yutta. 

10. Yicarapitisukhasamadhisampayutta. 

11. Fitisukhasamadhisampayutta. 

12. Sukhasamadhisampayutta. 

13. Upekkhasamadhiyutta. 
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I 


1 


m 


Arupa 


c3 




v 



14. Akasanaiicayatanajjhanasampayatta. 

15. Yinnanancayatanajjhanasampayntta. 

16. Akincannayatanajjhanasampayutta. 

17. Nevasaunanasannayatanajjhanasampa- 

yutta. 



O 08 



18. PathamamaggaBampayutta. 

19. Dutiyamaggasampayutta. 

20. Tatiyamaggasampayutta. 

21. Gatutthamaggasampayutta. 



AKUSALA. 



03 

08 
c3 

c8 / 

> ^ 

I 



00 

O 



« 2 



a 




22. Somanassasabagata ditthigatasampa- 

yutta asamkhara. 

23. Somanassasahagata ditthigatasampa- 

yutta sasamkhara. 

24. Somanassasahagata ditthigatavippa- 

yutta asamkhara. 

25. Somanassasahagata ditthigatavippa- 

yutta sasamkhara. 

26. Upekkhasahagata ditthigatasampa- 

yutta asamkhara. 

27. Upekkhasahagata ditthigatasampa- 

yutta sasamkhara. 

28. Upekkhasahagata ditthigatavippayutta 

asamkhara. 

29. Upekkhasahagata ditthigatavippayutta 

sasamkhara. 

80. Domanassasahagata patighasampa- 

yutta asamkhara. 

81. Domanassasahagata patighasampa- 

yutta sasamkhara. 

82. Upekkhasahagata yicikicchasampa- 

yutta. 
88. Upekkhasahagata uddhaccasampayntta. 
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AVYAKATA. 



/ 



OQ 






OQ 

g3 

a 

i*4 



QD 
08 

QQ 





QQ 

QQ 



VIPAKA. 

r 84. GakkhuviniLana. 
85-8. SotaghanajivhakayaviMana. 
89. Sampaticchanakicca manodhata. 

40. Santlranadikicca somanassayutta 
mano vi£L£Lanadb at a. 

1. Santirana. 

2. Tadarammana. 

41. Santlranadikicca upekkhayatta mano- 
vinnanadhatu. 

1. Santlrana. 

2. Tadarammana. 

3. PatisandhL 

4. Bhavanga. 

5. Cuti. 
/ 42. Somanassasahagata nanasampayutta 

asamkhara. 

43. Somanassasahagata iianasampayutta 
sasamkhara. 

44. Somanassasahagata 
asamkhara. 

45. Somanassasahagata 
sasamkhara. 



( 



V 

OQ 



\ 



QQ 
03 / 

P4 



V 



nanavippayntta 
fianavippayatta 



46. 

47. 

48. 

49. 

50. 

51-4. 

55. 

56. 



nanasampayutta 



Upekkhasahagata 

asamkhara. 
Upekkhasahagata 

sasamkhara. 
Upekkhasahagata 

asamkhara. 
Upekkhasahagata 

sasamkhara. 
GakkhnviMana. 
Sotaghanajivhakayavinnana. 
Sampaticchanakicca manodhatu. 
Santiranakicca pancatthanamanovinna- 

nadhatu. 



nanasampayutta 
nanavippayntta 
nanavippayntta 
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c3 

P4 
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O 
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QQ 
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57. Yitakkavicarapitisnkhasamadhimpasa- 

yutta. 

58. Yicarapitisakhasamadhisampayutta. 

59. Pitisakhasamadhisampayutta. 

60. Sukhasamadhisampayatta. 

61. Upekkhasamadhisampayutta. 

62. Akasanancayatanajjhanasampayutta. 
68. YiManancayatanajjhanasampayntta. 

64. AkmcafLnayatanajjhanasampayutta. 

65. NevaBannanasannayatanajjhanasampa- 

yutta. 

66. Pathamamaggasampayatta. 

67. Dutiyamaggasampayutta. 

68. Tatiyamaggasampayutta. 

69. Catutthamaggasampayutta. 



OQ 

08 

M 



<X) 
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KIRIYA. 

70. Manodhata. 

71. Sadharana upekkhasahagata manovin- 

nanadhatu. 

72. Asadharana somanassasahagata mano- 

vinfianadhatu. 

73. Somanassasahagata nanasampayutta 

asamkhara. 

74. Somanassasahagata fianasampayutta 

sasamkhara. 

75. Somanassasahagata nanavippayutta 

asamkhara. 

76. Somanassasahagata nanavippayutta 

sasamkhara. 

77. Upekkhasahagata 

asamkhara. 

78. Upekkhasahagata 

sasamkhara. 

79. Upekkhasahagata 

asamkhara. 

80. Upekkhasahagata 

sasamkhara. 
10 



nanasampayutta 

nanasampayutta 

nanavippayutta 

nanavippayutta 
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81. yitakkaYicarapitisnkhasamadhisainpa- 

yutta. 

82. Yicarapitisokhasamadhisampayatta. 
88. Pitisukhasamadhisampayutta. 

84. Sakhasamadhisampayatta. 

85. Upekkhasamadhiyutta. 

86 . Akasanancay atan aj jhanasampay utta. 

87. Yinnanancayatanajjhanasampayutta. 

88. AkincannayatanajjhanaBampayutta. 

89. NeyasannanasafLnayatanajjhaDasampa- 

yutta. 



The fourteen occasions on which Yinnanas occur : 

1. Patisandhi. 

2. Bhavanga. 

8. Avajjana. 

4. 5. 6. 7. 8. DasBanasayauagbayanasayanaphusana. 

9. Sampaticchana. 

10. Santirana. 

11. Yotthapana. 

12. Javana. 

18. Tadarammana. 
14. Cuti. 

Yedana-Kkhandha. As Yedana occurs only in 
conjunction with [sampayutta] Yinnana, it has eighty- 
nine similar and similarly-grouped subdivisions. 



1 The twofold division of Ahetuka : 

84-8 are Niyatarammana. 
89-41 are Aniyatarammana. 
The three-fold division of Ahetuka : 
84-7, 89, 41 are Upekkhayutta. 
88 is Sukhayutta. 
40 is Somanassayutta. 

2 The twofold division of Akusalavipaka : 

54 is Dukkhasahagata. 
50-3, 55, 56 are Upekkhasahagata. 
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The fivefold division of Vedana-Kkhandha peculiar to 
itself : 

1. Sukha. 

2. Dukkha. 

3. Somanassa. 

4. Domanassa. 

5. Upekkha. 

Sanna-Kkhandha. The same is said as of Vedana- 
Kkhandha except that it has no division peculiar to itself. 
Samkhara-K khandha . The fifty-one Samkharas : 

1. Fhassa. 

2. Getana. 

3. Vitakka. 

4. Vicara. 

5. Piti. 

6. Viriya. 

7. Jivita. 

8. Samadhi. 

9. Saddha. 

10. Sati. 

11. Huri. 

12. Ottappa. 

13. Alobha. 

14. Adosa. 

15. Amoha. 

16. Kayappassaddhi. 

17. Cittappassaddhi. 

18. Kayalahuta. 

19. Cittalahuta. 

20. Kayamuduta. 

21. Cittamuduta. 

22. Kayakammannata. 

23. Cittakammannata. 

24. Kayapagunnata. 

25. Cittapagunnata. 
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26. Eayujjukata. 

27. Gittujjukata. 

28. Chanda. 

29. Adbimokkha. 

80. Manasikara. 

81. Majjhattata. 

82. Earuna. 
88. Mudita. 

84. Eayadnccaritavirati. 

86. Yaciduccaritavirati. 

86. Micchajivavirati. 

87. Ahirika. 

88. Anottappa. 

89. Lobha. 

40. Moha. 

41. Micchaditthi. 

42. Uddhacca. 
48. 44. Thiuamiddha. 

45. Mana. 

46. Dosa. 

47. Issa. 

48. Macchariya. 

49. Kukkucca. 

50. Cittatthiti. 

51. Vicikiccha. 

The Samkharas also are sampayuttadhammas and each 
Vinnana has a different set. They occur either necessarily 
(niyata), or occasionally (aniyata). Niyata may be either 
Sarupena agata or Yevapannaka. 

Commentary on : ** Yam kii&ci rupam atitanagatapaccup- 
pannam, ajjhattam va, bahiddha va, olarikam va, snkhamam 
Ya, hinam va, panitam va, yam dure santike va, tad ekaj- 
jham abhisaniiuhitva, abhisamkhipitva ay am vuccati rupak- 
khandho. Ya kaci vedana, ya kaci saMa, ye keci samkhara, 
yam kinci viniianam, atitanagatapaccuppannam . . • pe 
. . . abhisamkhipitva ayam vuccati vinnanakkhandho.'' 
rS. Vol. III. p. 47.] 
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Discussion of : 

** Ehandhesn nanabhedattham 
Eamato, 'tha visesato, 
Anunadhikato c' eva, 
Upamato tath' eva ca, 

" Datthabbato dvidha, evam 
Passantass' atthasiddhito 
Vinicchayanayo samma 
Vinnatabbo vibhavina.*' 

CHAPTER XV. 

AYATANADHATU-NIDDBSA [EXPOSITION OF THE AYATANAS AND OP 

THE DHATUS]. 

A y a t a n a . The twelve Ayatanas : 

1. Cakkhayatana. 

2. Bupayatana. 
8. Sotayatana. 

4. Saddayatana. 

5. Ghanayatana. 

6. Gandhayatana. 

7. Jivhayatana. 

8. Basayatana. 

9. Kayayatana. 

10. Photthabbayatana. 

11. Manayatana. 

12. Dhammayatana. 

Discussion under following headings : 

" Atthalakkhanatavatva, 
Eamasamkhepavitthaxa, 
Tatha datthabbato c' eva 
Vinnatabbo vinicchayo.*' 

D h a t u . The eighteen Dhatus : 

1. Cakkhudhatu. 

2. Bupadhatu. 
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3. Gakkhuvinnanadhatu. 

4. Sotadhatu. 

5. Saddadbatu. 

6. Sotavinnanadhata. 

• 

7. Ghanadhatu. 

8. Gandhadhatu. 

9. Ghanavinnanadhatu. 

10. Jivhadhata. 

11. Basadhatn. 

12. Jivhavinnanadhatu. 

« 

13. Eayadhatu. 

14. Photthabbadhatu. 

15. Eayavinnanadhatu. 

16. Manodbata. 

17. Dhammadbatu. 

18. Manovinnanadbata. 

Discussion under following headings : 

'' Atthato, lakkbanadibi 
Eamatavatva, samkbato, 
Paccaya, atba dattbabba 
Veditabbo vinicchayo." 



CHAPTEK XVI. 

IKDBIYASACCA-NIDDESA [EXPOSITION OF THE INDBITA8 AND OP 

THE SACCAS]. 

I n d r i y a . The twenty-two Indriyas : 

1. Cakkhundriya. 

2. Sotindriya. 

3. Ghanindriya. 

4. Jivhindriya. 

5. Eayindriya. 

6. Manindriya. 

7. Itthindriya. 
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8. Purisindriya. 

9. Jivitindriya. 

10. Sukhindriya. 

11. Dukkhindriya. 

12. Somanassindriva. 

13. Domanassindriya. 

14. Upekkhindriya. 

15. Saddbindriya. 

16. Viriyindriya. ^ 

17. Satindriya. 

18. Samadhindriya. 

19. Pannindriya. 

20. Anannatannassamitindriya. 

21. Annindriya. 

22. Annatavindriya. 

Discussion under following headings : 

" Atthato, lakkhanadihi, 
Kamato ca vijaniya, 
Bhedabheda, tatba kicca, 
Bbumito ca viniccbayam.'* 

S a c c a . Tbe four Saccas : 

1. Dukkba ariyasacca. 

2. Dukkbasamudaya ariyasacca. 

3. Dukkbanirodba ariyasacca. 

4. Dukkbanirodbagamini patipada ariyasacca. 

Discussion under following headings : 

** Vibbagato, nibbacana- 
Lakkhanadippabhedato, 
Attbattbuddbarato c* eva, 
Anunadbikato tatba, 

" Kamato, jatiadinam 
Niccbaya, nanakiccato, 
Antogadbanam pabbeda, 
Upamato, catukkato, 
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** Sunfiatekavidhadihi, 
Sabhagavisabhagato 
Vinicchayo veditabbo 
YiMuna sasanakkame." 

Jatiadinam nicchaya. Commentary on: ''Ye 
te ariyasaccani niddisantena Bbagavata 'Jati pi dukkha, 
jara pi dukkha, maraiiam pi dukkham, sokaparideva- 
dukkbadomanassnpayasa pi dukkha, appiyehi sampayogo 
dukkho, piyehi vippayogo dukkbo, yam p' iccham na labhati, 
tam pi dukkham samkhittena paficupadanakkhandha 
.dukkba ' ti Dukkha-Niddese dvadasa dbamma ; 

'''Y' ayam tanha ponobbhavika, nandiragaaahagata, 
tatra tatr' abbinandini. Seyyathidam : kamatanba, 
bhavatanha, vibbavatanha/ ti Samudaya-Niddese tividha 
tanba : 

***Yo tassa yeva tanbaya asesaviraganirodbo, cage, 
patinissaggo, mutti, analayo' ti evam Nirodha-Niddese 
atthato ekam eva nibbanam ; 

'' 'Eatamam dukkbanirodhagamini patipada ariyasaccam? 
Ayam eva ariyo attbangiko maggo. Seyyatbidam: samma- 
dittbi ... pe . . . sammasamadhr 'ti [Maha-Sati- 
pattbana-Sutta.] evam Magga-Niddese attha dhamma ti, 
iti catunnam saccanam niddese jatiadayo dbamma vutta ; 
tesam jatiadinam niccbaya pi ettba vinicchayo veditabbo." 

The seven D u k k h a s : 

1. Dukkhadukkha. 

2. Viparinamadukkha. 

3. Samkharadukkha. 

4. Faticchannadukkha. 

5. Appaticchannadukkha. 

6. Pariyayadukkha. 

7. Nippariyayadukkha. 



I The two J a r a 8 : 

i 



1. Samkhatalakkhana. 

2. Khandiccadisammato santatiyam ekabhavapariyapan- 

nakhandhapuranabhavo. 
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The two M a r a n a s : 

1. Samkbatalakkbana. 

2. Ekabhavapariyapannajivitindriyappabandhaviccheda. 

Nanakiccato. The two Saccananas : 

1. Anubodbanana. 

2. Pativedbanana. 



CHAPTER XVII. 

PANNABHUMI-NIDDESA [EXPOSITION OF THE BASIS OF PA5JNa]. 

Paticcasamuppada. Tbis cbapter consists of a 
commentary on : 

" Katamo ca, bhikkbave, paticcasamuppado ? Avijja- 
paccaya, bbikkbave, samkbara ; samkbarapaccaya vinna- 
nam ; vinnanapaccaya namarupam ; namarupapaccaya 
salayatanam ; salayatanapaccaya pbasso ; pbassapaccaya 
vedana ; vedanapaccaya tanba ; tanbapaccaya upadanam ; 
upadanapaccaya bbavo; bbavapaccaya jati; jatipaccaya jara- 
maranasokaparidevadukkbadomanassupayasasambhavanti. 
Evam etassa kevalassa dukkbakkbandbassa samndayo 
boti. Ayam vuccati, bbikkbave, paticcasamuppado." 
[M., p. 1.] 

First a great deal of space is given to the consideration 
of the word Paticcasamuppada. Then the author, ex- 
claiming that the task of explaining the Chain of Causation 
is difficult, takes courage in the reflection that he has for 
helps the many expositions of the subject contained in The 
Scriptures and the unbroken tradition of The Order. 

General discussion under the following headings : 

''Desanabbedato, attha- 
Lakkhanekavidhadito 
Anganan ca vavatthana 
Vinnatabbo vinicchayo." 
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A 1 1 h a 1 . Samkharas are of two kinds : 

I. Avijjapaccaya Samkhara, subdivided into : 

[ Punnabhisamkhara . 
1. ( Apunnabhisamkhara. 



Two triads 



I^Ananjabhisamkhara. 

fKayasamkhara. 
; 2. s Vaclsamkhara. 
[ [Cittasamkhara. 

II. Samkharasaddena Agatasamkhara, subdivided into : 

1. Samkhatasamkhara. 

2. Abhisamkbatasamkhara. 

3. Abbisamkharanakasamkhara. 

4. Payogabhisamkhara. 

Detailed discussion as follows : 

Avijjapaccaya Samkhara. Avijja means Want 
of Knowledge concerniDg the Four Truths, as in the 
Suttapitaka; or concerning eight matters, as characterised 
in the following passage from the Abhidhamma : ** Tattha 
katama avijja? Dukkhe annanam . . . pe . . . duk- 
khanirodhagaminiya patipadaya annanam, pubbante 
anfianam, aparante, pubbantaparante, idappaccayatapatic- 
casamuppannesu dhammesu annanam. 

The twenty-four Paccayas : 

1. Hetu. 

2. Arammana. 

3. Adhipati. 

4. Anantara. ' 

5. Samanantara. 

6. Sahajata. j 

7. Annamaiina. \ 

8. Nissaya. 

9. Upanissaya. ; 

a. Arammanupanissaya. | 

b. Anantarupanissaya. j 

c. Pakatupanissaya. 
10. Purejata. 



•, »» 
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11. Pacchajata. 

12. Asevana. 

13. Kamma. 

14. Vipaka. 

15. Ahara. 

16. Indriya. 

17. Jhana. 

18. Magga. 

19. Sampayutta. 

20. Vippayutta. 

21. Atthi. 

22. Natthi. 

23. Vigata. 

24. Avigata. 

Discussion of "Evam imesu catuvisatiya paccayesu 

ay am avijja 

* Paccayo hoti puManam 

Duvidhanekadha^ pana, 

Paresam,^ pacchimanam^ sa 

Ekadha paccayo mata'*' 'ti. 

Answer to the question : " Ekantanitthaphalaya, savaj- 
jaya avijjaya katham punnananjabbisamkharapaccayattam 
yujjati ? *' 

Samkharapaccaya Vinnanam. Enumera- 
tion of tbe Vinnanas bere meant, viz., the first thirty- two 
Vipakas. 

Specification of the Samkbara on which any given 
Vinnana depends. 

Discussion of " Sabbam eva hi idam [vinnanam] pavat- 
tipatisandbivasena dvedha pavattati." 

The three Arammanas of Patisandhi: 

1. Atita. 

2. Paccuppanna. 

3. Navattabba. 

Asannapatisandhi has no Arammana. 



^ I.e.y apunfianam. ^ 7,^,^ ananjanam. 
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The two Arammanas of G u t i : 

1. Atita. 

2. Navattabba. 

Specification of the Vinfianas depending on any given 
Samkhara in the discussion of : 

** Patisandhipavattinam 
Vasen* ete bhavadisu 
Yijanitabba samkhara, 
Yatha, yesan ca paccaya." 

Vinfianapaccaya namarupam. Discussion of: 

'* Vibhaga namarupanam, 
Bhavadisu pavattito, 
Sangahapaccayanaya 
Vinnatabbo vinicchayo." 

Namarupapaccaya Salayatanam. 
Salayatanapaccaya Phasso. The six Phassas : 

1. Gakkhusamphassa. 

2. Sotasamphassa. 

3. Ghanasamphassa. 

4. Jivhasamphassa. 

5. Ea^'asamphassa. 

6. Manosamphassa. 

Phassapaccaya Vedana. The six Vedanas: 
" Cakkhusamphassaja vedana, sotaghanajivhakayamano- 
samphassaja vedana." 

Vedanapaccaya Tanha. The six Tanbas : 
''Bupatanha, saddagandharasaphotthabbadhammatanha. 

Tanhapaccaya Upadanam. Discussion of : 

" Upadanani cattari, 
Tani atthavibhagato, 
Dhammasamkhepavitthara, 
Kamato ca vibhavaye ? *' 
Upadani cattari: 

1. Eamupadana. 

2. Ditthupadana. 



r »» 
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3. Sllabbatupadana. 

4. Attavadupadana. 

E a m a t o . The three Eamas : 

1. Uppatti. 

2. Pahana. 

3. Desana. 

Upadanapaccaya Bhavo. Discussion of : 

'' Atthato, dhammato c' eva 

Satthato, bhedasamgaha, 

Yam yassa paccayo c* eva 

Vinnatabbo vinicehayo." 
Bhavapaccaya Jati. 
Discussion of : 

'' ' Bhavacakkam aviditadim idam, 
Earakavedakarabitam, 
Dvadasavidbasunnatasunnam, 
Satatam, samitam pavattati,* *ti veditabbam." 

The twelvefold Sunnata of the Paticcasamuppada means 
that in none of its twelve Angas [Avijja, Saihkhara, &c.] is 
the Self, or anything that is dhuva, subha, or sukha. 

Discussion of following stanza concerning the bhava- 

caKiia I 

"Tass' avijja, tanha mulam, 

Atitadayo tayo kala, 

Dve, attha, dve ova ca 

Sarupato tesu angani." 

Discussion of *' Puna hetuphalahetupubbakatisandhi- 
catubhedasangaham c' etam [bhavacakkam], vlsatiakaraih^ 
tivattam ; anavatthitan ca tarn bhamati.'* 

The four Sangahas: 

1. Avijjasamkhara. 

2. Yinnananamanipasalayatanaphassavedana. 

3. Tanhaupadanabhava. 

4. Jatijaramarana. 
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The twenty A k a r a s : 

1-10. The five Atite Hetns and the five Idani Hetns : 

1. Avijja. 

2. Samkhara. 

3. Tanha. 

• 

4. Upadana. 

5. Bhava. 

11-20. The Idani phalapancakam and the Ayatim 
phalapancakam : 

1. Vinnana. 

• 

2. Namarupa. 

3. Ayatana. 

4. Phassa. 

5. Vedana. 

The Tivatta: 

1. Kammavatta. 

2. Eilesavatta. 

3. Vipakavatta. 

Then saying that the bhavacakka "Evam bhama- 
manam 

'' Saccappabhavato, kicca, 
Varana, upamahi ca, 
Gambhiranayabbeda ca 
Vinnatabbam yatharaham, — " 
it is discussed under these headings. 



CHAPTEE XVIIL 

DITTHIVISUDDHI-NIDDESA [EXPOSITION OF DiTTHIVISUDDHi] . 

Silavisuddhi was the subject of Part First. 
Cittavisuddhi was the subject of Part Second. 
Ditthivisuddhi defined as ** Namarupanam yatha 
va dassanam." 
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Exposition of various ways of contemplating the Nama- 
riipa, such as the following named : — 

1. '' Namanalakkhanam namam, ruppanalakkhanam 
rupan ti samkhepato namarupam vavatthapeti.*' 

2. **Catudhatuvavatthanamukhena vitthaxato namaru- 
pam vavatthapeti." 

3. " Attharasadhatuvasena." 

4. ** Dvadasayatanavasena." 

5. " Khandhavasena." 

6. *' * Idaii ca namam, idan ca rupam, idam vuccati 
namarupan ' ti samkhepato namarupam vavatthapeti.'* 

When Eupa has been properly mastered, then the 
" arupadhamma tih* akarehi upatthahanti, phassavasena 
va, vedanavasena va, vinnanavasena va,'* but not before. 
These three modes are explained at length. 

The correct understanding of Namarupa will show " Na- 
marupamattam ev* idam, na satto, na puggalo atthi." 
This conclusion must be dwelt upon and strengthened with 
the help of various similes, &c. 

Namarupavavatthana and Samkharapariccheda are 
given as synonyms of Ditthivisuddhi. 



CHAPTER XIX. 

KAMKHAVITARANAVISUDDHI-NIDDBSA [EXPOSITION OF 
KAMKH AVITARANAVISUDDHi] . 

Kamkhavitaranavi suddhi defined as "Namaru- 
passa paccayapariggahanena tlsu addhasu kamkham vita- 
ritva thitam nanaih.*' 

Discussion of the following statements : '* Tass' [rupa- 
kayassa] nibbattamanassa avijja, tanha,upadanam, kamman 
ti ime cattaro dhamma nibbattakatta hetu, aharo upat- 
thambhakatta paccayo ti panca dhamma hetupaccaya 
honti ; '* and " Evam rupakayassa paccayapariggahaih 
katva puna * Cakkhun ca paticca rupe ca uppajjati cak- 
khuvinnanan * ti adina nayena namakayassa paccayaparig- 
gaham karoti. 



>i 
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The sixteen Vicikicchas thus got rid of, and the three 
Addhas : 

, Ahosin nu kho aham atitam addhanam ? 
i Na nu kho ahosim atitam addhanam ? 
Atita ' Kin nu kho ahosim atitam addhanam ? 
Addha ' Kathan nu kho ahosim atitam addhanam ? 

Eim hutva kim ahosin nu kho aham atitam 
addhanam ? 

/Bhavissami nu kho aham anagatam addhanam ? 
Na nu kho hhavissami anagatam addhanam ? 
Kin nu kho bhavissami anagatam addhanam ? 
Kathan nu kho bhavissami anagatam addhanam ? 
,Kim hutva kim bhavissami anagatam addhanam? 

l^Ahan nu kho 'smi ? 
No nu kho *smi ? 
Kin nu kho 'smi ? 
Kathan nu kho 'smi ? 
Ayan nu kho satto kuto agato ? 
So kuhimgrxmi bhavissati ? [M.N., p. 8.] 



Anagata 
Addha 



Paecup - 
panna <; 
Addha 



Another way of getting rid of these sixteen Vicikicchas is 
by considering the twofold Paccaya of Nama, viz., Sadha- 
rana and Asadharana, and the fourfold Paccaya of Rupa,- 
viz., Kamma, Citta, Utu, Ahara. 

Other ways are Patilomapaticcasamuppadavasena, Anulo- 
mapaticcasamuppadavasena, Kammavattavipakavattava- 

sena. 
Kammavattavipakavattavasena. The three 

tetrads of Kamma : 

Ditthadhammavedaniya. 
Uppajjavedaniya. 
Aparapariyavedaniya. 
Ahosikamma. 
'Yaggaruka. 
Yabbahula. 
Yadasanna. 
Katatta Kamma. 



1. 
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kanaka. 

Upatthambhaka. 
Upapilaka. 
.Upaghataka. 

By these various means not only are the sixteen Vicikic- 
chas got rid of, but " ' Satthari kamkhati ' 'ti adinayap- 
pavatta atthayidha pi kamkha pahiyati yeva, dvasatthi dit- 
thigatani vikkhambhanti." 

Dhammatthitinana, Tathabhutanana and Sammadassana 
are given as synonyms of Kaihkhavitaranavisuddhi. 

CHAPTER XX. 

maggamaggaSanadassanavisuddhi-niddesa [exposition of 
maggamaggananadassanavisuddhi] . 

Maggamaggananadassanavisuddhi defined 
as *' * Ayaih maggo, ayam na maggo ' ti evaih maggan ca 
amaggan ca natva thitan nanam." 

The three Lokiyaparinnas : 

1. Nataparinna. This has been attained by the Visud- 
dhis of the last two chapters. 

2. Tiranaparinna. This will be attained by the Visud- 
dhi of the present chapter. 

3. Fahanaparinna. This is attained in the Nanas 
treated of in the next chapter. 

Commentary on the following passage concerning Kalapa- 
sammasana : '* Katham atitanagatapaccuppannanam dham- 
manam samkhipitva vavatthane panna sammasane nanam ? 
Yam kinci rupaih atitanagatapaccuppannam, ajjhattam va 
. . . pe . . . yam dure santike va, sabbam rupam aniccato 
vavatthapeti ekam sammasanam, dukkhato vavatthapeti 
ekam sammasanam, anattato vavatthapeti ekam sam- 
masanam ; ya kaci vedana . . . pe . . . yam kinci vifina- 
nam . . . pe . . . anattato vavatthapeti ekam sammasa- 
nam ; cakkhum . . . pe . . . jaramaranam atitanagata- 
paccuppannam . . . pe . . . aniccato vavatthapeti ekam 
sammasanam, dukkhato . . . pe . . . anattato vavattha- 

11 



146 THB VISUDDHI-MAaaA. 

peti ekam sammasanam. ' Bupam atitanagatapaccuppan- 
nam, aniccam khayatthena, dukkham bhayatthena, anatta 
asarakatthena ' 'ti samkbipitva vavatthane pafina sam- 
masane fianaih. ' Vedana, viManam, cakkhnm, . . . 
pe . . . jaramaranam . . . pe . . . Bammasane nanam. 
* Bupam atitanagatapaccuppannam, aniooam, samkhataiu, 
paticcasamuppannam, kbayadhammam, vayadhammaiu, 
yiragadbammam, nirodbadhamman ' ti samkbipitva vavat- 
thane paiLfLa sammasane nanam. * Yedana . . . pe . . . 
vinnanam, cakkbum . . . pe . . . jaramaranam atitana- 
gatapaccnppannam, aniccam . . . pe . . . nirodbadbam- 
man ' ti samkbipitva vavattbane panna sammasane fianam, 
' Jatipaccaya jaramaranam. Asati jatiya, n'attbi jarama- 
ranan' ti samkbipitva vavattbane panfia sammasane nanam. 
' Atitam pi addbanam, anagatam pi addbanam jatipaccaya 
jaramaranam. Asati jatiya, n'attbi jaramaranan' ti 
samkbipitva vavattbane panna sammasane nanam. Bba- 
vapaccaya jati . . . pe . . . avijjapaccaya jati . . . pe . . . 
avijjapaccaya samkhara. * Asati avijjaya, n'attbi samkbara* 
ti samkbipitva vavattbane panna sammasane lianam. ' Ati- 
tam pi addbanam, anagatam pi addbanam avijjapaccaya 
samkbara. Asati avijjaya, n'attbi samkbara' ti samkbipitva 
vavatthane panna sammasane nanam. Tarn natattbena 
fianam, pajananattbena panna. Tena vuccati : * Atitana- 
gatapaccnppannanam dbammanam samkbipitva vavattbane 
panna sammasane nanan ' " ti. 

The forty ways of contemplating each of the five Kban- 
dhas in the light of the Tilakkbana : 

1. Aniccato. 

2. Palokato. 

3. Calato, 

4. Pabhanguto. 
6. Addhuvato. 

6. Viparinamadbammato. 

7. Asarakato. 

8. Vibbavato. 

9. Samkbatato. 
,10. Maranadbammato. 



Anicca( 
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Dukkha 



Anatta< 



111. 

12. 

13. 

14. 

15. 

16. 

17. 

18. 

19. 

20. 

21. 

22. 

23. 

24. 

25. 

26. 

27. 

28. 

29. 

30. 

31. 

32. 

33. 

34. 
1^35. 
("36. 

37. 

38. 

39. 

40. 



Dukkbato. 

Bogato. 

Gandato. 

Sallato. 

Aghato. 

Abadhato. 

Itito. 

Upaddavato. 

Bhayato. 

Upasaggato. 

Attanato. 

• 

Alenato. 
Asaranato. 

• 

Adinavato. 

Agbamulato. 

Vadhakato. 

Sasavato. 

Maramisato. 

Jatidhammato. 

Jaradhammato. 

Vyadhidhammato. 

Sokadhammato. 

Paridevadhammato . 

Upayasadhammato. 

Samkilesadfaammato. 

Parato. 

Eittato. 

Tucchato. 

Sunnato. 

Anattato. 



If thus far unsuccessfal in attaining the Mahavipassanas 
to be presently mentioned, then " kalena rupam sammasi- 
tabbam, kalena arupam. Bupam sammasantena riipassa 
nibbatti passitabba." 

The four Eupas and their subdivisions : 

Kammajarupa. 

1. Eamma. 
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2. Eammasamntthana. 
8. Eammapaccaya. 

4. Eammapaccayacittasamatthana. 

5. Eammapaccayaaharasamntthana. 

6. Eammapaccayantosamnttbana. 

Cittajardpa. 

1. Citta. 

2. Gittasamntthana. 

3. Cittapaccaya. 

4. Cittapaccayaaharasamnttbana. 

5. Gittapaccayautusamntthana. 

Aharajarupa. 

1. Ahara. 

2. Aharasamatthana. 

3. Aharapaccaya. 

4. AharapaccayaaharasamutthaDa. 

5. Aharapaccayaatasamutthana. 

Utajarupa. 

1. IJtu. 

2. Utusamuttbana. 
8. Utupaccaya. 

4. ntupaccayautusamutthana. 

5. ntupaccayaabarasamutthana. 

'' Ardpassa nibbatti passitabba ekasitilokiyacittuppada- 
vasena." 

Seven other ways of applying the Tilakkhana to Rupa : 

1. Adananikkhepanato. 

2. Vayovuddhatthagamato. 

3. Aharamayato. 

4. Utumayato. 

5. Eammajato. 

6. CittasamutthaDato. 

7. Dhammatardpato. 
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Vayovuddhatthagamato. The three periods 
and the ten periods of man's life : 

II. Mandadasaka. 
2. Khiddadasaka. 
3. Vannadasaka. 
/ 4. Baladasaka. 

„ ^, .., . 5. Pannadasaka. 

II. Majjhimavaya^ g Hanidasaka. 

7. Pabbharadasaka. 
r 8. Pavamkadasaka. 

III. Pacchimavaya] 9. Momuhadasaka. 

(lO. Sayanadasaka. 

Seven of applying it to Arupa : 

1. Kalapato. 

2. Yamakato. 

3. Khanikato. 

4. Patipatito. 

5. Ditthiugghatanato. 

6. Manasamugghatanato. 

7. Nikantipariyadanato. 

By the foregoing Eupakammatthana and Arupakam- 
matthana eighteen Mahavipassanas are obtained : 

1. Aniccanupassana. 

2. Dukkhanupassana. 

3. Anattanupassana. 

4. Nibbidanupassana. 

5. Viraganupassana. 

6. Nirodhanupassana. 

7. Patinissagganupassana. 

8. Ehayanupassana. 

9. Vayanupassana. 

10. Viparinamanupassana. 

11. Animittanupassana. 

12. Appanihitanupassana. 

13. Sunnatanupassana. 
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14. AdhipaMadhammavipassaDa. 

15. Yathabhutananadassana. 

16. Adinavanupassana. 

17. Patisamkhanupassana. 

18. Yivattanupassana. 

And the contrary wrong views are abandoned, e.g., " Anic- 
canupassanam bhavento niccasafi£Lam pajahati, dukkhana- 
passanam bhavento sukhasaMam pajahati/' &c., thus 
trenching on Pahanaparifina, the proper subject of the next 
chapter. 

After practising kalapasammasana one must seek for 
Udayabbayanupassane nana defUied as '' Paccuppannanam 
dhammanam viparinamanupassane nana.'' 

The ten Upakkilesas to which Udayabbayanupassane Mna 
is liable in the case of an inexperienced person : 

1. Obbasa. 

2. Nana. 
8. Piti. 

4. Passaddhi. 

5. Sukba. 

6. Adhimokkha. 

7. Paggaha. 

8. Upatthana. 

9. Upekkha. 
10. Nikanti. 

The first nine of the list are magical powers and exalted 
states of mind reached by Udayabbayanupassane nana ; and 
are only upakkilesas when coupled with ditthi, mana or 
tanha. The characteristic of the ten upakkilesas is to 
cause one to mistake an amagga for the magga, i.e., to 
blind one's eyes to the presence of ditthi, mana, or tanha. 

b h a s a [Magical Light]. Story of two priests at Cit- 
talapabbata seated during a pitchy dark night in a double- 
walled house. One of them could see flowers of five different 
colours on the altar of the shrine of the monastery, while 
the other could see all the fishes and turtles in the ocean a 
yojana distant. 
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Story of Dhammadimia, the Arahat, and Naga, the im- 
oonyerted priest The former showed the latter tiiat though 
he could perform all miracles he was not an Arahat. 

The chapter doses with the following statement : ** Dit- 
thivisuddhiyam namarupassa vavatthapanena dukkhasae- 
cassa vavatthanam katam, kamkhayitaranavisuddhiyam 
paccayapariggahanena samndayasaccassa vavatthanam> 
imissa maggamaggananadassanavisnddhiyam samma- 
maggassa avadharanena maggasaccassa vavatthanam 
katan ti. Evam lokiyen' eva, tava, nanena tinnam sao- 
canam Tavatthanam katam hoti." 



CHAPTEE XXI. 

PATJPADAf^lNADASSANAYISUDDHI-NIDDESA [EXPOSITION OF PATI- 

PADAfJlNADASSANA YISUDDHi] . 

Patipadananadassanavisuddhi defined as 
^'Atthannam nananam vasena sikkbappatta vipassana ca 
navamam ca saccanulomikam nanam.*' 

The eight Nanas : 

1. Udayabbayanupassana. 

2. Bhanganupassana. 

3. Bbayatupattbana. 

4. Adinavanupassana. 

5. Nibbidanupassana. 

6. Muccitukamyata. 

7. Fatisamkhanupassana. 

8. Samkharupekkha. 

Udayabbayanupassana has been already dealt 
with in the last chapter. 

Bhanganupassana consists in perceiving '* Evam 
uppajjitva evam samkharagatam nirujjhati/' 

Commentary on: '' Katbam arammanam patisamkha 
bhanganupassane panna vipassane £Lanam ? Buparam- 
manata cittam uppajjitva bhijjati. Tam arammanam 
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patisamkha tassa ciitassa bhangam annpassati 'tL Kathaih 
annpassati? Aniccato anopassati, no niccato; dukkhato 
annpassati, no snkhato; anattato annpassati, no attato; 
nibbindatiy no nandati ; Tirajjati, no rajjati ; nirodheti, no 
samndeti ; patinissajjati, no adijati ; aniccato annpassanto 
niccasasanfiam pajahati; dukkhato annpassanto snkha- 
sannam, anattato annpassanto attasannam, nibbindanto 
nandiihy virajjanto ragam, nirodhento samndayam, patinis- 
sajjanto adanam pajahati. Yedanarammanata . . . pe 
. . . sannarammanata, samkhararammanata, vinnanaram- 
manata. Cakkhn . . . pe . . . jaramaranarammanata 
citttam nppajjitva bhijjati. ... pe . . . patinissajjanto 
adanam pajahatL 

'' Yatthnsamkamana c' eva, 
Sannaya ca vivattana, 
Avajjanabalan c* eva 
Patisamkhavipassana. 



(( 



Arammananyayena 'pi 
Ubho ekavayattbana ; 
Nirodhe adhimuttata 
Yayalakkhanayipassana. 



*' Arammanan ca patisamkha 
Bbangan ca annpassati, 
Sunnato ca upatthanam 
Adhipannayipassana. 

^'Knsalo tisu annpassanasn, 
Catusn ca yipassanasn, 
Tayo npatthane kusalata 
Nanaditthisn na kampati " 'ti. 

The eight blessings acquired by this Nana : 



1. Bhayaditthippahana. 

2. Jiyitanikantipariccaga. 
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3. Sadaynitapayattata. 

4. Yisnddha jivika. 

5. Ussnkkapahana. 

6. Yigatabhayata. 

7. Khantisoraccapatilabba. 

8. Aratiratisahanata. 

Bhayatupatthana consists in perceiving '' Anagate 
nibbattanakasamkhara nimjjhissanti.*' 

Commentary on : '* Aniccato manasikaroto kim bhayato 
npatthati? Dukkhato . . . pe . . . Anattato manasi- 
karoto kim bhayato upatthatl ? 'ti. Aniccato manasikaroto 
nimittam bhayato upatthati ; dukkhato manasikaroto 
pavattam bhayato npatthati ; anattato manasikaroto nimit- 
tan ca pavattaii ca bhayato npatthati." 

Adinavanupassana. Commentary on : '' Eatham 
bhayatnpatthane panna adinave nanam ? * Uppado bhayan' 
ti bhayatnpatthane panna adinave nanam. ' Pavattam 
bhayan 'ti, . . . pe . . . 'Nimittam bhayan' ti, *Ayuhana 
bhayan' ti, ' Patisandhi bhayan' ti, 'Gati bhayan' ti, 
* Nibbatti bhayan ' ti, * Uppatti bhayan ' ti, ' Jati bhayan ' 
ti, ' Jara bhayan ' ti, ' Vyadhi bhayan ' ti, * Maranam 
bhayan ' ti, * Soko bhayan ' ti, * Paridevo bhayan ' ti, 
< Upayaso bhayan ' ti bhayatnpatthane paMa adinave 
nanam. 'Uppado bhayam, anuppado kheman' ti santipade 
nanam. 'Appavattam . . . pe . . . 'Anupayaso kheman' ti 
santipade fianam. * Uppado bhayam, anuppado kheman ' 
ti santipade nanam. 'Pavattam . . . pe . . . Upayaso 
bhayam, anupayaso kheman ' ti santipade fianam. * Up- 
pado dukkhan ' ti bhayatnpatthane pafiiia adinave fianam. 
' Pavattam . . . pe . . . ' Upayaso dukkhan ' ti bhayatn- 
patthane panna adinave nanam. ' Anuppado sukhan ' ti 
santipade nanam. ' Appavattam ... pe ... * Anupayaso 
sukhan ' ti santipade nanam. ' ' Uppado dukkham, 
anuppado sukhan ' ti santipade fianam. ' Pavattam 
... pe . . . ' Upayaso dukkham, anupayaso sukhan * 
ti santipade nanam. ' Uppado samisan ' ti bhay- 
atnpatthane panfia adinave nanam. ' Pavattam . . . 
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pe . . . 'Upayaso samisan' ti bhayatupatthane panna 
adinave Mnam. ' Anappado niramiBan ' ti santipade 
Mnam. 'Appavattam . . . pe . • • annpayaso niramisan ^ 
ti santipade fianam. ' Uppado samisam, annppado nirami- 
san ' ti santipade fianam. ' Pavattam . . . pe . . . ' Upa- 
yaso samisam, anupayaso niramisan ' ti santipade nanam. 
' Uppado samkhara ' ti bhayatupatthane pafLiia adinave 
fianam. ' Pavattam ... pe ... * Upayaso samkhara ^ 
ti bhayatupatthane paMa adinave £Lanam. ^ Anuppado 
nibbanan ' ti santipade fianam. * Pavattam . . . pe . . . 
anupayaso nibbanan ' ti santipade fianam. ' Uppado 
samkhara, anuppado nibbanan ' ti santipade nanam* 
^ Pavattam . . . pe . . . ' Upayaso samkhara, anupayaso 
nibbanan ' ti santipade fianam. 

" Uppadan ca pavattan ca 
Nimittam ' dukkhan ' ti passati, 
Ayuhanam, patisandhi, 
Nanam adinave idam. 

''Anuppadam, appavattam, 
Animittam ' sukhan ' ti ca, 
Anayuhanam, appatisandhi, 
Nanam santipade idam. 

'' . . . adinave iianam 
Paficathanesu jayati, 
Pancathane santipade 
Dasa nane pajanati. 

'' Dvinnam nananam kusalata 
Nanaditthisu na kampati " 'ti. 

Nibbidanupassana. "Ya ca bhayatupatthane 
panna, yan ca adinaVe nanam, ya ca nibbida, ime dhamma 
ekattha, vyanjanam eva nanan " ti. 

Muccitukamya ta. 

Patisamkhanupassa na consists in a scrutiny of 
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all Samkharas " Muncanassa upayasampadanattham." 
Commentary on : ''Aniccato manasikaroto kim patisamkha 
nanam nppajjati. Dukkhato . • . pe . . . Anattato 
manasikaroto kim patisamkha nanam uppajjati ? Anic- 
cato manasikaroto nimittam patisamkha nanam uppajjati. 
Dukkhato manasikaroto pavattam patisamkha nanam 
uppajjati. Anattato manasikaroto nimitta£L ca pavattail 
ca patisamkha nanam uppajjati " 'ti. 

Samkharupekkha. In this Nana '* ' Sunnam 
idam attena va attaniyena va ' ti dvikotikam sunnatam 
parigganbati. So evam n' eva attanam na param kanci 
attano parikkharabhave tbitam disva puna 'N' abam 
kvacani, kassaci kincanam tasmim, na ca mama kvacani, 
kassaci kincanam n*attbi' 'ti, ya ettha catukotika sunnata 
katbita, tarn parigganbati." 

" Puna cbab* akarehi sunnatam parigganbati." 
'* Puna atthab' akarehi sunnatam parigganbati." 
**Puna dasah' akarehi sunnatam parigganbati." 
** Puna dvadasah' akarehi sunnatam parigganbati." 
** Puna dvacattalisaya akarehi sunnatam parigganbati." 

The three Vimokkbas resulting from Samkharu- 
pekkhanana : 

1. Animitta. 

2. Appanibita. 

3. Sunnata. 

The seven Ariyapuggalas for which Samkharu- 
pekkhanana is the basis of classification : 

1. Saddbanusari. 

2. Saddhavimutta. 

3. Kayasakkhi. 

4. Ubhatobbagavimutta. 

5. Dhammanusari. 

6. Dittbippatta. 

7. Pannavimutta. 

" Ya ca muccitukamyata ya ca patisamkbanupassana, ya 
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ea samkharapekkha, ime dhamma ekattha, YyaDJanam eya 

The Tipassana tbos gained is styled Yatthanaganiiiil. 
Commentary on : 

'' Ajjbattam abhiniTisitra ajjhattam Tatthati ; 
Ajjhattam abhiniTisitra babiddba Tnttbati : 
Babiddha abbiniTisitra babiddba Tnttbati ; 
Babiddba abbiniTisitra ajjbattam Tnttbati ; 
Bupe abbiniyisitTa ropa Tnttbati ; 
Bnpe abbiniTisitTa arupa Tnttbati ; 
Arnpe abbiniTisitTa arnpa Tnttbati ; 
Arnpe abbiniyisitTa rnpa Tnttbati; 
Ekappabarena pancabi kbandbebi ynttbati ; 
Aniccato abbiniyisitya aniecato ynttbati ; 
Aniccato abbiniyisitya dnkkbato, anattato ynttbati ; 
Dnkkbato abbiniyisitya dnkkbato ynttbati ; . . . pe . . . 

aniccato, anattato ynttbati. 
Anattato abbiniyisitya anattato, . . . pe . . . 
. . . aniccato, dnkkbato ynttbati.*' 

Discnssion of the following twelye similes : 

" Vaggnli, kanbasappo ca 
Gharagono, yakkbidarako, 
Ehndam, pipasam, sltnnham, 
Andhakaram, yisena ca *' 'ti. 

Discnssion of the propositions : 

1. '' Samkbarupekkha bojjhangamaggangajjbanangani 

niyameti." 

2. ^' Samkbarupekkha patipadayisesam niyameti." 
8. '' Samkbarupekkha yimokkhayisesam niyameti." 

The fiye ways of considering Magga and its Vimok- 
khayisesa: 

1. Sarasena. 

2. Paccanikena. 

3. Sagunena. 
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4. Arammanena. 

5. Agamanena. 

a. Yipassanagamanena. 

b. Maggagamanena. 

Saccanulomika Nana is threefold, the three 
divisions being the three Javanas which result from the 
cultivation of Samkharupekkhanana, viz. : 

1. Parikamma. 

2. Upacara. 
8. Anuloma. 

It is so called because '' Purimanam atthannam vipassa- 
nanananam katakiccataya anulometi, upari ca sattatim- 
saya bodhipakkhiyadhammanam." 



CHAPTEE XXII. 

NANADASSANAVISUDDHI-NIDDESA [EXPOSITION OF NANADASSA- 

NAVISUDDHi] . 

Nanadassanavisuddhi defined as '^ Sotapatti- 
maggo, sakadagamimaggo, anagamimaggo, arahattamaggo 
ti imesu catusu maggesu fiana." 

Having by means of the former Nanas and Yipassanas 
become estranged from all Samkharas by vutthanagamini 
vipassana, one turns to Nibbana and the way thereto. 
This is Gotrabhunana, defined as " Maggassa avajjana." 

Account of the way in which the Nanas of each of the 
four Maggas is attained through GotrabhuiLana. 

The Phala of each Magga consists in the springing up 
of two or three Phalacittas. 

The first three Maggas have each the following five 
Paccavekkhanas. The fourth Magga omits the fourth 
Paccavekkhana. 



1. '' Imina, vat', aham maggena agato " ti maggam 
paccavekkhati. 
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2. "Ayam me anisamso laddho" ti phalam paccavek- 

khati. 
8. *' Ime, nama, me kilesa pahina " ti pahinakilese 

paccavekkhati. 

4. "Ime, nama, kilesa avasittha" ti uparimaggattaya- 

vajjhe kilese paccavekkhati. 

5. "Ayam me dhammo arammanato patividdho" ti 

amatam nibbanam paccavekkhati. 

Discussion of: "Idani imissa yeva catufianaya nana- 
dassanavisuddhiya anubhavajananattham paripunnabodhi- 
pakkbiyabhavo, vutthanabalasamayogo, ye yena pahatabba 
dhamma tesam pahanan ca kiccani parinnadmi yani vuttani, 
abhisamayakale tani ca yathasabhavena janitabbani " Hi. 

Paripunnabodhapikkhiyabhavo. The thirty- 
eeven Bodhipakkhiyas : 

1-4. The four Satipatthanas. 

5-8. The four Sammappadhanas. 
9-12. The four Iddhipadas. 
13-17. The five Indriyas, the same as 
18-22. The five Balas. 
23-29. The seven Bojjhaiigas. 
30-37. The Ariya Atthangika Magga.^ 

Vutthanabalasamayogo. 

Ye yena pahatabba dhamma tesam paha- 
nan ca. The Maggas cause the abandonment of ten 
Samyojanas : 

/ 1. Sakkayaditthi, 
2. Vicikiccha, 
Adhobhagiyas 3. Sllabbataparamasa, 

4. Kamaraga, 
^ 5. Patigha, 



I These lists are given in Childers' Dictionary, and are 
not fully elaborated here. 



Uddhambhagiyas 
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6. Buparaga, 

7. Aruparaga, 

8. Mana, 

9. Uddhacca, 
10. Avijja; 

of ten Kilesas : 

1. Lobha, 

2. Dosa, 

3. Moha, 

4. Mana, 

5. Ditthi, 

6. Vicikiccha, 

7. Thin a, 

8. Uddhacca, 

9. Ahirika, 
10. Anottappa; 

of eight Micchattas : 

1. Micchaditthi, 

2. Micchasamkappa, 

3. Micchavaca, 

4. Micchakammanta, 

5. Micchaajiva, 

6. Micchavayama, 

7. Micchasati, 

8. Micchasamadhi ; 

or with 9. Micchavimutti, and 10. Micchanana of ten. 
Of eight Lokadhammas : 

1. Labha, 

2. Alabha, 

3. Yasa, 

4. Ayasa, 

5. Sukha, 

6. Dukkha, 

7. Ninda, 

8. Pasamsa; 

of five Macchariyas : 

1. Avasamacchariya, 

2, Kulamacchariya, 
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8. Labhamacchariya, 
4. Dhammamacchariya, 
6. Yannamaccbariya ; 

of tbree Yipallasas : 

1. Sannavipallasa, 

2. GittavipallaBa, 
8. Dittbivipallasa ; 



of four Gantbas 



1. Abbijjba, 

2. Vyapada, 

8. Silabbataparamasa, 
4. Idamsaccabhinivesa ; 



of four Agatis : 



1. Ghanda, 

2. Dosa, 
8. Moba, 
4. Bbaya; 

of four Asavas [also called Ogbas and Togas] : 

1. Eamaraga, 

2. Bbavaraga, 
8. MiccbadittbL 
4. Avijja; 

of live Nivaranas : Eamaccbanda, &g. ; 

of Paramasa wbicb is equivalent to Miccbadittbi ; 

of four Upadanas : Kamupadana, &c. ; 

of seven Anusayas : 

1. Kamaraganusaya> 

2. Fatigbanusaya, 
8. Mananusaya, 

4. Dittbianusaya, 

5. Vicikiccbanusaya, 

6. Bbavaraganusaya, 

?• Avijjanusaya ; 
of tbree Malas : 

1. Lobba, 

2. Dosa, 
8. Moba; 
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of ten Akasalakammapathas : 

1. Panatipata, 

2. Adinnadana, 

B. Eamesu micchacara, 

4. Musavada, 

5. Pisuna vaca, 

6. PharuBavacay 

7. Samphappalapa, 

8. Abhijjha, 

9. Vyapada, 

10. Micchaditthi ; 

of twelve Akusalacittuppadas, viz., the eight Lobhamulas, 
the two DosamulaSy and the two Mohamulas. 

Eiccani parinnadini yani vnttani, abhi- 
samayakale tani ca ya thasabhavena jani- 
t a b b a n i. The four Eiccas : 

1. Parinna [three in number, already mentioned]. 

2. Pahana. 

a. Yikkhambhanappahana. 

b. Tadangappahana. 

c. Samucchedappahana. 
8. Sacchikiriya. 

a. Lokiya. 

b. Lokuttara. 

1. Dassanasacchikiriya. 

2. Bhavanasacchikiriya. 
4. Bhavana. 

a. Lokiya. 

b. Lokuttara. 

CHAPTEE XXIIL 
paMabhavanInisamsa-niddesa [exposition of the blessings 

OP THE exercise OP PANM]. 

paRStabhavanaya eo anisamso ? 

The Blessings of the Exercise of PaMa are several 

12 
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hundred in number, but in brief they consist of the 
following four: 

1. Nanakilesaviddhamsana. 

2. Ariyaphalarasanubhavana. 

8. Nirodhasamapattisamapajjanasamatthata. 
4. Ahuneyyabhavadisiddhi. 

Nanakilesavidd hamsana has already been 
incidentally dealt with in the chapters from Ditthivi- 
suddhi to the present one. 

Ariyaphalarasanubhavana. Answers to the 
following questions : 

Ea phalasamapatti ? 

Ee tarn samapajjanti ? 

Ee na samapajjanti ? 

Easma samapajjanti ? 

Eatha£L c' assa samapajjanam hoti ? 

Eatham thanam ? 

Eatham vutthanam ? 

Eim phalassa anantaram ? 

Eassa ca phalam anantaram ? 

Nirodhasamapattisamapajjanasamat- 
t h a t a . Answers to the following questions : 

Ea nirodhasamapatti ? 
Ee tarn samapajjanti ? 
Ee na samapajjanti ? 
Eattha samapajjanti ? 
Easma samapajjanti ? 
Eathafi c' assa samapajjanam hoti ? 
Eatham thanam ? 
Eatham vutthanam ? 
Vutthitassa kim ninnam cittam hoti ? 
Matassa ca, samapannassa ca ko viseso ? 
Nirodhasamapatti kim samkhata, asamkhata, 
lokiya, lokuttara, nipphanna, anipphanna ? 
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The two Balas : 

1. Samathabala. 

2. Yipassanabala. 

The sixteen Nanacariyas : ''Aniecanupassana nanacariya, 
dukkha-, anatta-, nibbida-, viraga-, nirodha-, patinissagga-, 
viyattanupaBBana fianacariya, Botapattimaggo j&anacariya, 
Botapattiphalasamapatti nanacariya, sakadagamimaggo . . . 
pe . . . arahattaphalaBamapatti iianacariya.'* 

The nine Samadhicariyas : '^ Pathamajjhanam sama- 
dhicariya, dutiyajjhanam . . . pe . . . nevaBannanasanna- 
yatanasamapatti Bamadhieariya. Pathamajjhanapati- 
labhatthaya vitakko ca, vicaro ca, piti ea, Bukhan ca, 
cittekaggata ca . . . pe . • . . nevasaManaBannayatana- 
patilabhatthaya vitakko ca, yicaro ca, pIti ca, Bukhan ca, 
cittekaggata ca.'' 

In attaining the Nirodhasamapatti just as one leaves the 
Akincannayatana there are four Pubbakiccas : 

1. Nanabaddhaavikopana. 

2. Samghapatimanana. 
8. Satthupakkosana. 

4. Addhanapariccheda. 

Nanabaddhaavikopana. Story of an elder who 
went into a trance of Nirodha in a certain house. The 
house was burned to the ground, but the elder was 
unharmed, and as he had performed the Nanabaddhaavi- 
kopana Pubbakicca his robes also were untouched. 

Ahuneyyabhavadisiddhi. Classification of 
those in the Four Paths : 

(1. Sattakkhattuparama. 
8otapannaJ2. Kolamkola. 
is. Ekabiji. 

Sakadagaml. 

'1. Antaraparinibbayi. 
2. Upahaccaparinibbayi. 
AnagamisS. Asamkharaparinibbayi. 

4. Sasamkharaparinibbayl. 

5. Uddhamsota akanitthagami. 
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Araha < 



1. Saddhavimutta. 

2. PaMavimutta. 

3. Ubhatobhagayimutia. 

4. Tevijja. 

5. Ghalabhiilna. 

,6. Patisambhidappabhedappatta mahakbinasava. 

END OP THE VISUDDHI-MAGGA. 
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at the instigation of Bhadanta-Samghapala. The name 
Buddhaghosa is then given as that of the author of the 
work. 
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